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MARTHA B. GERMAN, 


HAND SPECIALIST 
(Treatment of strained or muscle-bound hands, 
giving elasticity and expansion , 
For Pianists, Violinists, et ues. and Fri., Car 
negiec Ha N. ¥ Address 847 West End Ave 
Phone Riverside 822 
1 aX 
INTERNATIONAI l CAI AND 
EDUCATIOD | GENCY, 
Ch — | ed 
MR BABCOCK ; 
Cagnecie Hatt, New York 
Telephone: 2634 Columbus 
M. F. BURT SCHOOIl 
M. f. DUNS | , 
: a 
» 
phy I 
M 
N 
Place 
| ) ) 
" 
PAU! AGI 
OICE CULTURE 
Carnegie Hall 
New York 
4% rreaArTT 1 PrmerrTagra \ 
MAX KNITEL-IT RE! \ 
| RITONI 
- ° t inging 
arnegie Hall : 
Ma New |} helle, N. Y 
CH GULICI 
t ) I 
( 
I . 
\ w York 


p 
FI JK J. BENEDI | 
How " ices A Made Musical Pos 
sit rag i Prospectus, 10¢ 
E. PRESSON MILLER 
rEACHER Ol! INGING. 
» Carnegie Ha 
Tele e ' ( 1s 
VIRGIL GORDON, 
I 
P ew York 
Te \ at 
EUGENIE PAPPENHEIM, 
CELEBRATED PRIMA DONNA. 


THI 
\ ture in All Its Branches 
wne Eveiyn, ror W 8th St. New York City 
Telephone 048 Schuyler 


MARY | EAL DE MOSS, 


FLORENCE E. GALE, 
Re wernt Concerts 


ILLIAMSON 


"LANIST 
Instruction 

East th St 
Lenox 


MARY T. W 


LO } 


Recitals, Concerts, 


HATTIE CLAPPER MORRIS, 


TI " oO NGING IN ALL BRANCHES 
I way t th st 
: ‘ , 
FREDERICK E, BRISTOL, 
ACH SINGING 
Ryan g. 
N 40 West gad St.. New York 


IETTA A. CAMMEYER, 


I erly assistant Dr. Wm. Mason 
PIANOFORTE INS! “TION MUSICALES 
E. 2oth Steinway Hall 
Phone Mad 


JESSAMINE 


Pianist Accompanis 
instruct Coaching 


HARRISON-IRVINE, 
nist 864 Carnegie Hall, 
New York 


MARY WAGNER GILBERT, 
TEACHER OF PIANO 


Leschetizky Method, Pupil of Xaver 
Studio, 826 Carnegie Ha 


Scharwenka 


SIGHT READING 


nentalists 


Carnegie Hall, 


idio 805 





GRAND CONSERVATORY OF MUSIC, 
Special course teachers and professionals 
Degrees granted rough course f beginners 
Dr. E. Eberhard, *, s7 W 93d St New 
York *Phone e (Thirty-fifth year.) 
ELIZABETH K. PATTERSON, 
SOPRANO TEACHER OF SINGING 
West sth 
I ¢, 8 Rive 
AGNES KIMBALL, 
DRAMATIC SOPRANO 
Orat Conce Recital 
6090 W. 177th St., New York. Phone 5798 Audubor 


BULLOCK WILLIAMS, 


TEACHER 


JANE1 


O} INGING 


Sicnork FILOTEO GRECO 


THE ART OF SINGING 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Ma ) jua 


Mr. SAMUEL BOWDEN MOYLE, 


( Stvle ar t r I 


P t Germa 


MORITZ E-. 


Ass't Organist 


SCHWARZ, 
Trinity Church, New York 


INSTRUCTION 


RECITALS AND 
Address Trinity Chur New York 


ADOLF GLOSE, 

Concert Pianist 
wofessional and 
Residence studio: 8: 
Phone 


Piano Instruction. Coach for 
advanced singers 
Morningside Ave., City. 


2193) Morningside 


Mrs. WM. S. NELSON 


VOCAL INSTRUCTION ann ACCOMPANIST 
1524 Chestnut St., Philadelphia, Mon. and Thurs.; 
589 Main St., East Orange, N. J., Wed.; 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J 


MISS ANNIE 


FRIEDBERG, 


Only Ame . epresentative for Concert Di 
Leon I be (eermany Managers f 

istinguishe artist \ ‘ imications address 
» Morningside Avenue West, N. Y¥. City 
JOHN W. NICHOLS, 

PENORK 

re) 

W N \ \ 


HENRY SCHRADIECK, 


Formerly Prof f Violin, Le ig Ce 
Head 


nservatory 


of Violin Dept Amer. Institute of Applied 
Music, N. Y, and Combs nservatory, Philadel 
phia Residence Studio, 435 Wash'n Ave., Bklyn 
DUDLEY BUCK, Jr 
( INST ON 
4 4 _ Nates 
st \ . 
( 8 Ha New York 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevée Method.) 
Special preparations of church soloists. Norma 
« se {fs must Vocal Instruction— 
Choral | 
Address: M Opera School, 1425 B'way 
Miss EMMA THURSBY, 
SOPRANO 
Wil ea mited number of pupils 
Residence, 34 Gramercy Par 


"Phone, 3187 Gramercy New York City 


BRUNO HUHN, 


TEACHER OF STYLE, 
ERTOIRE FOR 

The Wollaston, 23: 
(Subway express station.) 


DICTION 
VOCALISTS 


West o6th St.. New York. 
Phone, 8833 Riverside 


AND REP 





HENRIETTA SPEKE-SEELEY, 
ANO FACHE} } N IN 

t W. 42 >t ¢ 453 yan 

Residence, 2:84 Bathgate Ave ' 





EARLE ALBERT WAYNE, 
Concerts PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 





W. FRANCIS PARSONS, 
BASSO CANTANTE 
Vocal Instruction 
West voth St "Pho ¢, 3009 Columbus. 





CLAUDE MAITLAND GRIFFETH 
INSTRUCTION. 
Pouch Gallery, 


PIANO AND HARMONY 


Monday and Thursday afterr 


ONS, 
Ir kivr 


33 ¢ arnegie Hall New York 
Mr. CHARLES LEE TRACY, 
INSTRUCTION. 


PINOFORTI 


Certificated Teacher of the Lescuetizagy Mermgop. 
Studi H York City 


Carnegy la New 


JOSEPH PIZZARELLO, 





VOCAL INSTRUCTION. 
Develope Style, Opera 
Ss2 Carnegie Ha New York. 


HALLETT GILBERTE, 








rENOR—COM POSER. 

( ser of * ‘ “The Raindrop,” “The 
Bird,” “Y “Mother's Cradle Song.” 
Hotel anders, 133 W. 47th Se 

3021 Bryant 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST 
Wit ' “Musical ( t Sec’y Manuscript 
. t Organist Central Baptist Church, New 
Y ork ‘ Fift \ve 4292 Murray Hill. 
Resi Park H Yonkers, N. Y. 


Mrs. REGINA WATSON, 
SPECIALTY work with Comecert 


{ teachers. 
C 


hicago, IL 


Repertoire 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 

Orchestral and ‘Cello Department, Paul Morgan, 
9:4 Carnegie Hall, New York 





WALTER L. BOGERT, 
BARITONE. 


Lectures and Recitals. 
New York Tel. sq430 Plaza 





Teacher of 
644 Madison 


Singing 
Ave., 


JORGE G. BENITEZ, 


\RITONI r©ACHER OF SINGING, 

_ Retur to New York early in September. 
ent by teacher Jorge Benitez I con 
eminently suited to impart the art of singing 
anches \ny student who diligently 


find great benefit therefrom.” 
EMILIO pe GOGURZA, 


WALTER S. YOUNG, 
VOCAL INSTRUCTION, 


801-802 Carnegie Hall, 


New York 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 





607 Carnegie Hal 423 E. :40th Se 
AMY GRANT, 
78 West ssth St, New York 


READINGS WITH MUSIC 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” ete. Instruction 
el. 714 Plaza. 


CA RL F IO E, Piano 
KATHERINE NOACK-FIQUE, 





atic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 
(pupil of Theodore Leschetizky) announces the 
opening of a Resident school for Girls m 
New York City, October . toto. For ¥ 
apply to Miss Exinor Comstock, 749 Madison Ave. 


Piano 


Miss GENEVIEVE BISBEE, 
PLIANIST—INSTRUCTION, 
—Leschetizky Method— 


number of resident pupils received, 
St "Phone, 6109 Plaza 





Limited 
38 East Got! 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts— Recitals— Instruction, 
864 Carnegie Hail 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING 


W. ti12th St, 
Broadway) 


Hotel Colonia, 535 New York 


(near 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 
Voice Culture and Art of 


Oratorio. Residence Studio, 
Phone: Columbus 1628 


Singing. Concert aad 
Hotel Calumet. 
340 West s7th St 





THE NEW YORK 
VIOLIN PLAYING, 
VOCAL CULTURE, 


Complete musical ¢ 


INSTITUTE FOR 

PIANO AND 
230 East 62d Street. 
students 


tection 
Directors 


ation given 





the 


F. & H. CARRI, 
T. ANTOINETTE WARD, 
PIANO—HARMONY 
Readings with Piano Accompaniments. 
Van Dyck Studios, séth St. & 8th Ave., New Yor& 
rel. sog Col 


WIRTZ PIANO SCHOOL, 
Schoo! Ensemble Playing 
Accompanying and Theory. 


Classes in Methods for Teachers. 
246 West raist St., 


for Solo Playing, 


New York 








Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
New York 


Home Studio: 163 East 62d St 


VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 


Ave 


1332 Lenox 


1186 Madison 
*Phone 


DANIEL VISANSKA, vioLinist. 


after nine years’ succeestw 
ing, will accecept engagement 





Returned from Berlin 
concertizing and teac 


and a limited number of punils \ddress: 
889 St. Nicholas Ave.. N. Y.; Phone, 3050 Audubea 
Mondays and Thursdays, to So Sth St., Phila 


THE VON ENDE MUSIC SCHOOL, 


8 West goth St.. New York 


Violin, Anton Witck, t f s violinist; Her- 
wegh von Enckk ! I kK KK Piano, Vits 
Witek, Albert Koss Parso's Antoinette Ward 
Singing, Adrienne Remenyi, jacob Massell 
MARGUERITE HALL, 
CONTRALTO 

Oratorio, Concert. Kecitals Vocal Instructia» 

rer W. 78th St. ‘Phone 7048 Schuyler 
Dr. EDOUARD BLITZ, 


OF SIGHT SINGING. 


Hal 
f Direction Artisuque @= 


l’Ustende, Ueigique. 


SCHOOL 


808 Carnegie 
Address 
kK 


ifsaal 


Summer Care 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY 
LECTURE RECITALS 
Jefierson Ave., Columbes, 


Telephone, Automatic, 2294 


MUSIC, 


HISTORICAL 
Residence Studio 
Ohio 


60 





Mr. ano Mrs. LOUIS SAJOUS, 


TEACHERS OF SINGING. 


The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiol 
Residence Studio, 2 West 16th St.. New York ( it» 
JESSIE DAVIS, 
PIANIST 
Concerts—Recitals—Lessons. 
Studio: so3 Huntington Chambers, Boetes 





ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST 


Recommended by Jonas and Teichmille: 
78 West oath St "Phone, ga7g Row 





MILTONELLA BEARDSLEY, 
PIANIST 
Management, Antonia Sawyer, 


1428 Bway, N. Y. City 
Ca:nmegie Hall, New York 





t43 


HERBERT WILBER GREENE 
SCHOOL OF SINGING 


Carnegie Hal 
Aarup Greene, Pianist 





or 


Caia 





CARLOS N. SANCHEZ. 





TEACHER OF SINGING 
Studio. 2 West 16th St. New Vera 
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: MIDDLETON 


4073 Kenmore —- - Chicago, iti. 


E LUCIE $°OPRANO 
Address al] Communi- 
' cations to 


L L ‘q Ss. F. TROUTMAN 
Stauth Avense, Pittsburg, Pa. 





WINIFRED F. PERRY 
CONTRALTO. 
Oratorio—Concert—Recital. 
ss23 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa 


DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 





GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hote! Grened'e, Studie, Carnegie Hall, Hew Terk 


ARTHUR M. BURTON 


aa aes 
Pine Arts Building 2 e 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Ploree Ballding - 


MARIE PARCELLO|"~ 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
fol, 2267 Stuyvesant. 13 Livingston Place, New York 


JUANITA pocers| * 


Representative of ELEANOR McLELLAN 
STUDIG, 335 Blanchard Hall Les Angeles, California 


AAR 


LYRIC SOPRANO 
Management, 


ANTONIA SAWYER 


1425 Broadway, HewTork 





























Mme. Hildegard Hoffmann 


=n i HIG 


Soloist with New York Philharmonic 

po Boston Symphony Orchestra, &c 

TUDIO:  ‘cades | Halli 
Address: 144 144 East 150th lew ¥ York City | 





PRISCILLA CARVER 














careen WILLIAMS Bass 


anceement: SAM’L b mere = 
Auditorium Bulldin« 


x « SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - Chicago, Ih 


CARRIE _HIRSCHMAN 


NIST 
23 West 113th Street, tee tert Phone, 1836 W. Harlem 


Management, Quinta international Musical Agency, few York 








Sones DOWNIN Accompanist 


Song Recitals. Peaturing Vocal Artists of Note 
Masic Art Shop. 628 Fine Arts Building, Chicago, til. 


JOHN B. MILLER Tenor 


624 Michigan Avenac, Chicago, ill. 


LEONTINE DE AHNA 


ONTRA 
GOTEL enoicort, Bist ea and coumeus A ite. -, SEW TORK 


Bissell Conservatory of Music, In, 


MARIE SPRAGUE, Directress 
Bissell Bik.,7th Ave. and PLR tev St. ,Pitteburg 














KARLETON HACKETT 


TEACHER OF SINGING 


KATHERINE ALLAN LIVELY 





Kimball Hall, Chicago. Houston - — - Texas 
Louise St. John WESTERVELT | VOLNEY L. MILLS 
328 wavasgeneetin, Orsorion “Recital CHICAGO Queena rors bir oO R - N.D. 





THE STERNBERG 


- ee ‘Ine. 


SCHOOL 
Fuller Building, 10 ea Philadelphia. 





S. WESL EY SEARS, 
St. James Chureh, 
22d and Walnut Sts., Philadelphia 
ORGAN RECITALS INSTRUCTION 





CLARENCE DICKINSON 


CONCERT ORGANIST 
fransi ont and Shotnestes Brick Presbyterian Church, Conductor 
Glee Clud. 412 FIFTH AVENUE, REW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: oss yo Ay nenaion \ semeaaean 
STBINWAY PIANO USE 


MOTLEY: 


Setoist St. Patrick's o 
Cathedral 
Cele Oates, Lf as 40th Street 





G=A2>245 





ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, risnis: ane accompanist 


163 Bast 72d Street, New York. Phone, Leno: 4481 


LEON M. KRAMER contacter 


Cantors’ Association of America, 
Halévy Singing Society, New York; Halévy Sing- 
ing Society, Newark, N. J. Director Manhattan 
College of Music, 40 West i:sth St., New York 
ART OF SINGING. 


CAROLI NE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soleist Plymeuth Church, Breekiya 
Managem ent: WALTER S$. ANDERSON, 5 West 38th S1., Hew Terk 
"Phene, 540 Murray a 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Coniral Ave., Highieed Park. Mi. 
Phose Highland Park 1044 











TENOR Mrs. BERGEY, Pianisi 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, 111. 








SOPRANO 
Late Metropolitan Opera Co 


Me CUAPARELL IAFOR === 








: TENOR ;:— 


Exclusive Maragement of 
FOSTER & DAVID 
500 Fifth Ave., New York 
Telephone, 2323 Brjait 








@mrarzo 


KITCHEL 


TENOR 
Residences, 176 West Bist St 
Phone 9984 Schuyler 


Mgt. BAERSEL & ORES 
1 EAST 426 STREET, BEW TORE 








MARX E. OBERNDORFE 


PIANIST, ACCOMPANIST, COACH 
ae pe 


wo oS 





Witum DOENGE 


Violin Soloist 


Viella deg y ang A wee 
pty ya 





nek” ae 
Special Teachers 
Summer AND 
Session Students 


Jane 28th to August 6th - 





66 Lessons, $66.00 


Senb Ger Gesfeanteny BectieeGintiiiehs theese 


VIRGIL PIANO SCBOOL 





2 423 West Téth Strect, New York 








ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


eler shone, Evanston 3:8 


THEODORA STURKOW 
“SX DID ES EL Piast 


4715 Lake Avenue, Chicago, If. 


siovantl CASTELLANO 


Meestro di Canto 


(MPOSTAZION E, REPERTORIO, PEXFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phose, Aldine 1682 628 Fine Arte Bellding, Cricage, I1!. 


THE BEETHOVEN TRIO 


A — LOUDON OTTO B. ROENRBORN CARL ~ “ree 


Violia Ce 
For bate Medion mM. i. — Mer 629 Fine Arts Seitéteg 
Chicage, Ili. 


oa A LIGANSKY 


BARITONE 
Concerts and Recitals 


instroction for Opera and Concert 
Old italian Method 


B) WOTEL Lng me Broadway and 
Sth Street, tee York 


Ee TENOR 
o 4 IC ( SOLOIST 
N Trinity Chapel 


Management, MORTIMER KAPHAN 
1482 BROADWAY 
Resideace,.The Belnord, B’way & 56th St. 
"Phone 10,400 Riverside 














Composer an4 





BARONESS LITTA von Te 


Vocal Instruction 


562 Park Avense, New Yerk foes, 88 Plaze 


hers find 
“POETIC AL THOUGHTS FoR LITTLE ONES’ 
compositions by Nettle ~ Ellsworth 
Gems —- children “> ners 
Sold t 1 deaiers. Send for circular 
P b. by N. dD ELLSWORTH & CO., 
? ~ amo st Chicago, Il 


N. V. PEAVEY 


Concert Pianist and Teacher 
0° Buciid Avenve . Breekiya, N. ¥. 
Tel... 598 East lew York 


scare ANODLE 
ST. CLARE 


STUDIO OF MUSIC 
1523 Chestnut Street - Philadetphia, Pa. 


WYCOFF 


| CONCERT PIANIST 
Elsa Address, care 

roetschel Musical Courier 
SIBYL SAMMIS-MacDERMID 


DRAMATIC sO ey me 
Pine Art Bidg., 5219 Hibbard Ave., Chicago. ill, 


ARTHUR DUNHAM 


CONCER! r ORGANIST 
Address, SIMA! TEMPLE, tndiena Avenue Catcages, !I!. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence. Vie del Conti 7, P 2 de 


‘' ZUKOWSKY 


Russian Violin Vv Vaequeee 
+ Member and Seleist with Thomas Pupils ted 


61° Pine Arts Hulldina, Chicago, ia. 


WHITE LONGMAN 


~1" tales! *~ 
ian East 534 St., ean, Le Phone, liyde Park 304 


VON STEIN 
ACADEMY OF MUSIC 


Incerp. Noy., 1907 
HEINRICH VON STEIN, President 














4mr> 








m=Z>Z 


Fifteenth Street and Grand Avsaue 
LOS ANGELES, CAL. 


¢< SALMON 


a v Piano Inetruction 
£& Lecture Recitals 
R fussion Music 
Studio: 834 Carnegie Halil, New York 
Tel, t3se Columbus 
(Boston, Huntington Chambers, Tuesdays) 


ALDRICH 
Dunn 
Baritone, Teacher of Singing 

804 Carnegie Nall, New VYerk 

1710 Chestnut St. .Philadeiphia 


Management, SAWYER MUSICAL BUREAU 
1425 broadway, New York 











EUGENE BERNSTEIN © °=." 


PIANIST and COACH 


The Eagene Bernstein Trie 








MAY HAMAKER 


SOPRANO 
Returnce trom Europe 
Puptis eccepted 
198 West 4th Sivest, ow Terk 
TEL 2835 MIVERDIOE 





= MURPH 


TENOR 
(St. Bartholomew's ) 
WALTER R. ANDERSON, Mer 
5 W., 36th St., New York 








VIGTOR HARRIS "===" 


TEACHER OF SINGING IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFE 


SOPRANO 


Hazelwood Avenue 
Pittsburg, Pa. 





SOPRANO 
uae TEWKSBURY a 





iSWEE 


1425 Broad way, New York 
Overs rious « tutiding 


Teacher of Geor Fergusso m, Berlin: King Clark, 
Paris; Dr. Carl Dufft, N. Y.; Geo Dixon, Toro mito; 
Shannah Cummings, Katherine Bloodgood, Flor 
ence Mulford, Vicla Gillette, Maude Berri Jean 


nette Fernandez, Edith Miller 
Special Operstic — (nctuding Action) 





Vocal 
Studios 
OPER HOOL O 





Kimball Hall 
Chicago 


NEW YORK 


Grand Opera Roles and Stage Technic 
In English, French, Italian, German 
SIG. F. TANARA of Metropolitan Opera Co - 
ITALIAN REPERTOIRE 


ALBERT MILDENBERG, Artistic Director, 


Room 834 Carnegie Hall, New York 


Full Equipped Stage tor Pupils 





Ae Freon 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 

















Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 





GVEBET! nn 


THE Fame ee COMPANY 


Owners of 





Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The Cable Company, 


Manufacturers 


Liucaga 
































THE EVERETT PIANO CO., Boston 











CINCINNATI CONSE RVATORY of wt SIC 


Inetroecta, trains and educates after the best methods of 
Foremost Eu an Conservatories. The faculty num- 
bers some of t leading Musicians and Artiste of today. 
Blecution MUSIC Languages 
Location ideal with respect to home comfort and luxurt- 
ih ous surroundings. The Gnest and most completely 
By equipped buildings devoted to music in America. Day 
and resident students Mod enter at any time. Illus 
trated Catalogue FRE 
MISS CLARA BAUR 






















Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHI0 


AMERICAN CONSERVATORY 


Kimball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 
Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weldig. 
Alle, Spencer, Hentot Levy, Silvio Sctontt Theory—A. Weldig, Arthur Olaf Anderson 
Public School Musio—O. B. Robinson. 
School of Acting—Hart Conway. 








Singing—Karieton Hackett, David D. Duggan, 
Ragna Linne, Jonnie F. W. Johnson, John 
T. Read JOHN J. HATTSTAEDT, President. 
Organ—Wilbelm Middelschulte Catalogue matied free. 


KRANICH & BAGH 


provuce_ IANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 




















STERLING fates 


High Standard of Construction 
DERBY, CONN. 


«avert FLORIO ' scr" 


Orand db tye: Tenor Dramatic (“Scala’’ Milan: 
MAESTRO OF THE REAL “VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the founds 
of the whole ART IN SINGING wi CANTO” or correct has Seecoee 
ity. VOCAL TRAINING FROM ‘TISTIC 


tyrone Sing 
and coached in grand re a = all B.. 2. la ccord!: (7 the hi inne 
in the eran foropean’ gpere hours an at the M POLITAN. "Feacher “highest ‘uwalcom 


Bart 
"Ops Soe = ~y Vv" tenor; Ee OROMONTE. Conece! tone; ORISC. 
ropa y= et Soprano, a and, a inent artists. _ . a 
Studios: + West Address: “‘FLORIEL,” ‘Phone, 7668 Schuyler. 


=" KO RSTEINER 


Rees cad feces “The best teacher Tus have ever cor ee ey G. Bennett. Prin 


Assistant te Telchaclier, Leerig THE BELNORD, Broadway and 86th Street 
TWO STEINWAY GRANDS 


MARC LAGEN 


‘WINDOLPH: 
‘NARELLE ==: 
‘CHAPMAN GOLD: 


























COLORATURA SOPRANO 
bw €. 8. sewn con. 
Sai Seteernee, cre. 30th St. 





























YING ee 
C4 


48 Bast 224 St., New York 
Pall Term Begins October oth 
Enroliment, ° October 7th 
= Wi LD ors on 
KIMBALL. wats, 4 CHicago 


PI AN RGAN 


- ONDUCTOR—Apolic Musics! Club, Mendelssohn Club 
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Ninety years ago, June 18, 1821, Berlin witnessed on and curiously enoug! n the 18th of June, the day of the Spontini’s “Olympia” was . bs ae 
of the most memorable operatic events i the hist ry | Freischut premiere five years afterward, he produced carsa er the ers ‘ S the 9 
music—the premiere of the “Freischutz.” It was a me with remarkable success his musical setting of Theodor: I pera scor xt | ‘ tw 
morable event not merely because of the ummense success Koener’s “Freiheitslieder,” “Leyer und Schwert” and s be put it : ) - sins ea eae 

f the opera, but chiefly because the “Freischutz” marked — cantata, “Kampf und Siege his was in commemoratio , rds by W . aaa ’ ital 
the beginning of a new operatic era. With this work of the victory over Napoleon at Waterloo, just one year Weber impressed 1 a eae: one age 
Carl Maria von Weber had founded the German romanty very firet reheat ‘ ietinws auubia ; ae ) 
opera Prior to 1821, Italian opera had reigned for the . a aay ; - pose?! W er was aay . ‘ Sa 
most part in Berlin. King Friedrich Wilhelm LI], a mon : ti rhe latt ‘ Sainte os ; ‘ 
arch wholly lacking in physiognomy and strength ef chat icians vd — + fom Ol ame ‘ 
acter, had followed in the footsteps of his predecessors , . = ; , , Weber 
King Friedrich Wilhelm II and Frederick the Great, and e oth : : ; 

had burned incense on the altars of sunny Italy's muse thusia sow of 

It was he who had brought Spontim to Berlin as chet P . ' ‘ " oat « 
d’orchestre, and that in the face of strong opposition on ae ‘ . il me 
the part of Count Carl von Bruhl, the Intendant of the playe e took ‘ oe 
Berlin Royal Opera. Bruhl had favored the appointment tr | - ‘ , . ' 4 

f Weber, but the King had heard the Spontim operas in ‘ f ; ' ; % : 
Paris and he was delighted by their superficiality and , ont ted 
brilliance. Spontini as an orchestra leader was really noth ' e 

ing more than a distinguished «mateur; he had not even t ( ‘ ‘ © Webs 
thoroughly mastered the technic of conducting, but he had { ; @ ‘ 

an eye and ear for effect and that was all that counted Royal Opera. ¢ . sad ones Hale 

with him, so he was just the man to succeed with a shal uch excelle - § ia 
low nature like Friedrich Wilhelm Il. Spontini, after Avat | ef i 














CARL MARIA VON WEBER 


before. Friedrich Wilhelm II] was present and he sp 
warm words of congratulation to Weber, saying that 
was deeply moved and that he would hi t ear the 
works performed agai 

It was at this time that Weber turned his eyes towat 
the first conductor's post at the Royal Opera in Ber! 
but although he had a powerful ally in the Intenda 
Count von Brihl, the King would not agree to Welx 
appointment. Not long after this Weber accepted the posi 
tion of first conductor at the Dresden Roval Opera. whi 


post he held up to the time of his death in 1826. H 























some difhiculty in obtaining even this ition e t 
authorities at [’resden considered his demand for i 
GASPARO SPONTINI, cous 0 RRO 
Conductor of the Berlin Royal Opera under Fredric Wilhelm If iw | | kk 
who prevented Weber's appointment 

keing appointed first conductor of the Berlin Opera, of , : - 
course, gave his chief attention to the production of his ‘ or ; : . a , 
wn works They pleased seventy years ago, and even . ' seenss ‘ 
such a keen, analytical, historical critic as E. T. A. Hoff ‘ ‘ é 
mann praised Spontini’s “Olympia” to the skies, calling ‘ 
him “exalted master of tones,” “the Arion of our times ohe 
ete t t vk ‘ 

But Spontini’s name long since has been forgotten and ta hes 2s ‘ rr 
the dust and cobwebs have not been brushed away trom | : : Ome 
his opera scores for decades, powerful personage though t t f ’ ee’ 
the Italian was in Berlin, in 1821, when Carl Maria von n B P ' ; 
Weber came over from Dresden to conduct the rehearsals vit ; 
to his “Freischitz.” This was not the great composer s Ther ; . s 
first visit to the Prussian capital; as early as 1812 he had ditori : ; 
scored a rousing success here as a pianist At that time feats i ote: , : : 
he made many friends in Berlit He was a frequent _ ses ei , + W qi d 
guest at the house of the banker, Beer, the father of Gia © T A HOFFMANN t of {ri : ' rs ss 
como Meyerbeer teer's house was then a center of social 1 ‘ ain cuit : Guliete { Web — resent Bue the ee £ Wehes 
and artistic Berlin and there Weber met Zelter, the director ; . oe Ot at EE ea SET 5 Re ae 
of the Singakademi nd Prince Radziwill, a famous culden salary much t ig! lust before settling dow the dramati ituations t tage sde an immediat 
amateur musician and the first composer who set Goethe's in Dresden, Weber married Caroline Brandt, the distit ! trong appe d fr feu , were ried 
“Faust” to music, as well as many other notabilities It uished singer, who proved to be a loyal loving wite The = f , om mad 
was at the instigation of these influential friends that and a valuable helpmate to him Veber instant ecame er | vone present felt - 
Weber's opera “Sylvana” was first introduced to Berlin On May 4, 1821, Weber came to Berlin t ezin the re t last a great era for the peor |, oe 


Four years later, in 1816, Weber returned to Berlin again hearsals of the “Freischiitz.” Ten days later, on May 14, that a new era had begun, Weber was cheered and lior 
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r ten years a highly successful teacher of this famous 
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ethod Certificated and highly endorsed Pupils ap 

ir frequently in public recitals before a musical audi 

e. Special attention to Teacher's Course; also to piano 

harmony and theory Apply, E1senstuckstr. 16, Dresden, 
\ Germany 
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ized as no composer had ever been before in Berlin and 
his appointment as conductor of the orchestra now seemed 
assured 


if 


But the enthusiasm of the auditors went just a bit too 
far. Someone threw a quickly improvised poem on the 
stage, eulogizing Weber and disparaging Spontini. This 
well meant but ill-advised outburst of enthusiasm sealed 
Weber's doom, so far as the Berlin position was concerned, 
for Spontini was mortally offended, and as his power was 
still great with the King, he prevented Weber’s appoint 
ment, notwithstanding the tremendous success of the 
Freischitz.” After the performance, a banquet was given 
in honor of Weber and his wife, in which many distin- 
guished people participated. Weber was feted and toasted 


produced by every stage of importance in Germany the 
following season; and its melodies soon became world 
faous. Spontini was compelled to witness the ever in- 
creasing popularity of Weber, while his own works grad 
ually disappeared from the stage. 

Probably no opera ever was received with such immediate 
acclamation on the part of both public and press as the 
“Freischitz.” One needs only to think of the fate of such 
later favorites as Mozart’s “Don Juan,” Wagner’s “Tann- 
hatiser,” Gounod’s “Faust,” Bizet’s “Carmen,” to realize 
the difference; these works, as a matter of course, later 
attained to an immense popularity, but Weber's “Frei- 
schiitz” became popular at a bound, nor has it lost its hold 
upon the public daring nearly a century. No one who has 








THE OLD ROYAL PLAY 


Erected in 1821, where the premier 


iong others by | r. A. Hoffmann, but the composer 
uuld not shake off the depression caused by the knowl 
dge that the unfortunate poem had ruined his chances for 
Berlin, and the cup of joy in this greatest triumph of his 
life was mixed with bitterness. But the “Freischiitz” 
proved to be, by all odds, the most successful operatic 
ovelty ever brought out in Berlin. It was given eighteen 


times within a brief period in Berlin itself, while it was 








HOUSE OF BERLIN, 


of Weber’s “Freischitz” occurred 


not lived in Germany and become thoroughly imbued with 
the German spirit can realize what a hold Weber's melo- 
dies have upon the people. 1 knew personally one old 
gentleman in Weimar who had heard the “Freischitz” 108 
times. Heinrich Heine, in his “Letters from Berlin,” 
prophesied the unprecedented popularity of certain tunes 
from the “Freischitz” in his own inimitable way. 
(To be concluded next week.) 





MUSIC IN COLUMBUS. 


Cotumepus, Ohio, July 15 ) 

The teachers’ recitals filled up the month of June, many 
if them given in public halls before large audiences 
Among the most charming of the season, which were as 
interesting and artistic as the average concert, were those 
of Rosa L. Kerr, Frances Houser Mooney, Ella May 

1 Mrs. Wilbur Thoburn Mills. Other teachers 
who gave public and semi-public recitals of superior merit 
by pupils were: Herman Ebeling, Burton DeWitt, Alfred 


Smith ane 


Preston, Alfred Rogerson Barrington, Emma_ Ebeling, 
Anne E. Skinner, Effie Nicholas, Ethel Harness, Emily 
MecCallip and Miss Crosbly. Columbus has a large num- 
ber of teachers of piano, voice, violin and organ, Many 
f them present their pupils monthly or quarterly instead 
f having a final June event, which marks a promotion 
period to a higher grade. The serious study of the art in 
the city is most gratifying 
nRre 

The Wallace Collegiate Scheol for Girls and Con- 

servatory of Music has just issued its preliminary an 


suncement The new school will be at 82 Jefferson 


venue This is an especially fine location right on a 
beautiful small oval park, which makes a most inviting 
outlook, It will be a boarding and day school, the prin- 
cipals to be Luella Margaret and Virgilia 1. Wallace The 
faculty of the Conservatory will consist of Rebecca Alice 
Rich, director, graduate student of New England Con- 
servatory and pupil of Josef Lhévinne. Miss Rich will 
teach piano, harmony and history of music. Emily Church 
Benham will be the assistant teacher of piano. Miss Ben- 
ham is a pupil of Frances Houser Mooney and Josef 
Lhévinne, piano, and Edgar Stillman Kelley, harmony. 
Virgilia I. Wallace will be at the head of the vocal de 
partment. She has been a student of the Conservatory of 
Music at Wooster University, Broad Street Conservatory 
of Philadelphia; Herbert Wilbur Green, New York, and 
two vears with Frank King Clark in Paris. Mrs. Wilbur 
Choburn Mills, organ, is a member of the American Guild 
of Organists and organist at Broad Street Methodist 
Church Anne De Milita, harpist, will teach that instru 
ment, John Betts Goodall, pupil of Theodore Spiering 


and Michael Press, of Berlin, and Stephen Suchy, of the 
Sevcik School of Prague, Bohemia, will teach violin. The 
school is preparing to start off well, and has secured emi 
nent teachers for its collegiate and post graduate courses 
lhe school and conservatory open Tuesday, Septem 
ber 12. 


Grace Hamilton Morrey has returned to Columbus after 
a year of musical study and triumph: in Berlin. Mrs 
Morrey will concertize and resume her piano classes in the 
early autumn. 


nRre 


Anna and Joseph Broeckhoven, teachers of piano and 
violin, gave a charming recital at the Chamber of Com 
merce Friday evening, June 30, for the benefit of the Ross 
Guild. The performers were all pupils of Anna and 
Joseph Broeckhoven. 

ee 

Rosa L. Kerr, one of the foremost teachers of piano in 
Columbus, has decided to take a twelve months’ vacation, 
Miss Kerr is a teacher of unusual gifts, having not only a 
profound knowledge of her chosen art, but has fine literary 
and classical attainments which have singularly well fitted 
her to be an excellent teacher. 

nner, 

Mr. and Mrs. Reginald L. Hidden, violinists and 
teachers, of 789 Franklin avenue, have gone to the Pacific 
Coast to be absent until fall. 


Ree 


Mrs. A. Kullak-Busse, lyric soprano, will be located in 
New York after September 1. Professor Busse has ac 
cepted a position in the German department of the Univer 
sity of New York—our Ohio State University losing what 
the University of New York gains—an eminent pedagogue. 
Mrs. Busse is a granddaughter of that distinguished 
teacher and composer, the late Theodor Kullak, of Berlin 
She has studied widely, is a pupil of Lilli Lehmann among 
others and is a fine teacher as well as a concert, charch and 


drawing room singer of high merit. Professor and Mrs 
Busse leave many admirers and friends in Columbus 


E M.S 














Harold Bauer is one of the pianists residing in Europe 





has won universal esteem in all countries He is 
is popular in England as in France and Germany, and 
the same popularit xists for him in the United State 
In England, particularly in recent years, musicians and 
ritics have lauded Harold programs \ 
bauer pi recital in education as well as an 


nothing re 


mains to be said but join the army of Bauer admirers 


mbination, 


irtistic treat and agaimst su 


Some more London and Liverpool press notices follow 
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Gruppe Plays in Birmingham, England. 
Paulo Gruppe, the Du American ‘cellist, has beet 
ne f the stars of the musical season in London and now 
t the ison 18 nearing its close, the artist will arrang 
r a tour in Holla and then another tour in Germany 
Notices have been published during the past two months 
which chronicled the success of Mr. Gruppe at tw é 
tals in Bechstein Hall, London a concert at Ques 
Hall, and numerous “at homes.” The following ext ts 
refer to Mr. Gruppe’s performance of the Sch ul , 
certo, with the London Symphony Orchestr er the 
direction of Landon Ronald), at a brilhant concert m the 
Theatre Royal in Birmingham, England 
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Organ Recitals by Dr. J. Fred Wolle 
Dr J. Fred Wolle recently gave an orga ( la t 
historic old Moravian town of Salem, N. ¢ st settl 
by the pioneers of this church, in 1753 Lhe ‘ 
mosphere { the quaint old town ts similar th 
Bethlehem, Pa. where the Bach festivals were th 
Dr. Wolle was tendered a complimentary s t 
cert by the members of the Salem Band reanizatiwot 
{ seventy mousiciat consisting of five B flat ASS¢ 
Ie flat Sst nine t rs, te It ree t f 
teen clarmets, two baritone twenty-one cornets A | 
tion of the Moravian Easter music, together with a 
er of the ld German Choral omy sed the gre f 
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Abraham Remembered Charities and Iastitute. 
[he late Abraham Abraham, the Brooklyn merchant w 
died ft tly up at ne ry} 
Island eft a large fortune to his widow ldre 
ne sor ind three laughters all adults T \bra i 
il re ered institutions with which he w lenti 
The Brooklyn Institute f Arts and Sciences f wih 
th t ised wa i ficer, is re v $10,000 
Jewish Hospital gets $50,000, ar the Brook Federat 
of Jewish Charities is to receive $25,000 i f 
$400 a year is bequeathed to Frank Jackson, an 1 


employee of the Abraham household 
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LONDON SYMPHONY 
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(Full Membership 100 Musicians) 
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In America April 8-28, 1912 
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Foanded in 1738 by Handel 
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George V”’ 


The most artistic cont ibu- 
tion Europe has ever made 
to America. 


Any suggestions regarding program or 
how this can best benefit the musical 
interest of America, or letters requesting 
information, should be addressed to 


HOWARD PEW, Manager 


121 West 42d Street - . New York 


In association with Warren R. Fales, 
Conductor of the American Band and 
Orchestra, Providence, R. I. 


Concerts West of Chicago in conjunction 


with Hawkins & Shaw, Electric Building, 


Denver. 
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[Artists contemplating American engagements 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courie?:.| 


20, K M py (CHAMPS-PLY ) 
Cal 1 Tele Deimaheide-Paris, 
Parts t ) 


July 3 

) ul t ist een le of the season wa 
the | le de Chant in the Boulevard Malesherbes 

(si Valda and Edvige Lamperti (widow of the re 
inving. maestro, Ca Comm. Francesco Lam 

rt The entire evening was a complete and brillant 
f the pup of the Lamperti-Valda 

Si w were heard on this occasion and tre 

pplauded by a numerous and very enthusiastic 

f music lover Following is the evening's pr 
rat Im Wald Schumann, George Mousikant; aria, 
mambula Bellini, Victoria Harrell; “aria d’Admete,’ 

el Caro mi her Giordan Madame Terrier 

\ recitath Long Ago,” Eyleen Elyce; “Elsa’ 
rr Li I Wagner, Mile. Wave Whitcomb; 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 
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mazurka, Chopin, M. Mousikant; “Cornette et Sabots,” 
Lecocq, “Le Poulailler,” Urgel, Gabrielle Dziri, of the 
souffes-Parisiens; “Tosca,” Puccini, “Der Lenz,” Hildach, 
Marie Redmond; selection of lieder, Brahms, Mlle. 
Whitcomb; “Un doux lien” and “L’Eternelle chan- 
son,” Alfred Delbruck, Mlle. Harrell; air, “Werther,” 
Massenet. “Le noyer,” Schumann, Marie Boyer, de l’Opéra- 
Comique; “Melodies de Lara,” Isidore de Lara; aria, 
*Messaline,” de Lara, Mile. Harrell; duet, “Spring and 
Love,” Delbruck, Miles. Harrell and Redmond. Victoria 
Harrell and Wave Whitcomb have appeared at other musi- 
cales of this institution and on each occasion their steady 
progress has been noted. Marie Redmond, too, is ad- 
vancing. These students are fast gaining admirers and 
fricnds among those watching their work which is earnest 
and telling. Saturday evening was but another proof of 
what is being accomplished at this school of singing in the 
way of tone development and style—the application and 
results of a method that is both scientific and artistic. 
leachers and pupils alike are to be congratulated. Among 
the many present were saroness d’Avernas-Salvadore, 
Comtesse de Bonneville des Bouchoire, Baron et Baronne 
Oppenheim, Prince et Princesse Eristoff, Vicomtesse de la 
Gaye, Baronne de Meerlitz, M. and Madame Marc A. 
Blumenberg, Marquise d’Astre, Vicomte de la Rivergerie, 
Vicomte Henir de Vaux, Prineess Cornelia de Bourbon, 
Baronne Faverot de Kerbrech, Baron Lopez de Fonseca, 
Comtesse Marlet de Préville, Marquise de Dion, Comte et 
Comtesse de Jonquiéres, Comte Charles Lienkiewicz, 








MILLE. KARSAVINA DANCING SCHUMANN’S “CARNEVAL.’ 


(Paris Grand Opera.) 





Marquis R. d’'Urza, Catherine Bolls (niece of Madame 
Lamperti), Alfred Delbruck, Comte et Comtesse Lagréze, 
Mr. and Mrs. Hart O. Berg, Consul General and Mrs. 
Frank H. Mason, Mr. and Mrs. Dean Mason, Minnie 
Tracey, Mlle. Thornbury, Madame Stovall, Baron et 
Baronne Hainart, Madame Jean Jacques, Marie Jacques 
(pupil), Eleanor Cator (pupil), Anne Hanslik (pupil), 
Madame Léon Paixhaus, Comte Fleury, Comte Ferri, Com 
tesse René de Coétlogon, Baron de Fensen, Marquis et 
Marquise de Frenoys, Comtesse V. d’Auffay, Comte Pic- 
obb, Baronne de Mora- 








coli, Comte Lafayette, Madame Kl] 





Established 1890 


Chatham House 
George Street, 
HaneverSquare,W., 
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LILLA ORMOND 


MEZZO SOPRANO 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 


zan, Comte de Bourbonne, Duc et Duchesse de Levis 
Mirepoix, Comte et Comtesse de la Begasiére, Rev. 
Douglas Chapman, Duc de Cerilla, Duc de Pomar, Madame 
Marshall, Gen. Baron de Toradel, Baron et Baronne Engel- 
hardt, Comtesse de Villers, Madame de Borchalet, Charles 
Holman-Black, Mr. and Mrs. Sommerville Story, Baronne 
Herckeren (pupil), Baronne de wipska, Baron de Lipski, 
Comtesse Spottiswood Mackin, Clara Decreux, Ruby Flint 
Hughes, Mr. and Mrs. H. E. Clarke, Mr. and Mrs. Edgar 
Rudge, Madame Bispham, M., Madame and Miles. Pfeif- 
fer, Francis Debenham, Mr. and Mrs. Lloyd Hartshorne, 
Mrs. and Miss Sutherland, Madame G. de Ofiativia, Oscar 
Bromberg, Comte de Cisneros, Paula Gayard Pacini, M. et 
Madame Jules Hié, Mr. and Mrs. Richard, Mr. and Mrs. 
Watson, Mrs, Richard Whiting, Madame Douglas Story, 
Georges Hartog, and Comte Endes de Fantereau. 
z-me, 

The third day of the Conservatoire “concours” was 
given to singing—for men. The first prize was carried off 
by M. Dutreix and the second was awarded to M. Fon- 
taine. Twenty-three candidates presented themselves be- 
fore the jury, which was composed of Gabriel Fauré, pres- 
ident; MM. Adrien Bernheim, D’Estournelles de Constant, 
Messager and Broussau, Gailhard, Henri Maréchal, Alfred 
Bruneau, Lucien Wormser, Delmas, Escalai, Dufranne, 
Gikert and Fernand Bourgeat, secretary; Handel, Rameau 
Piccini and Schubert, Weber, Berlioz were the principal 
composers chosen by the young aspirants. Five first 
accessits were accorded to MM. Hopkins, Niréga, Iriarte, 
Vezzani, Triandaphyllo. Of these M. Vezzani appeared to 
be the favorite. Among those who will be qualified for 
next year’s examination are MM. Cousinou, Godard, 
Paalier and Philos. The public demanded a recompense 
for M. Toraille, who sang with remarkable taste the 
serenade from “Prince Igor,” by Borodine. M. Capitaine’s 
failure caused some surprise, but he did not sing as true 
as could be wished. 

eee 

Fourth séance of the Conservatoire competition: The 
women’s singing proved much superior to that of the men 

rather unusual in France. Thirty-six candidates did 
honor to the Conservatoire teaching. More specially to be 
noted are Juliette Hemmler, whose magnificent voice is 
accompanied by a sure dramatic instinct; Mlle. Calvet. 
Suzanne Thévenet, who in all probability will be one of the 
most remarkable concert singers in the future; Mlle. Bugg, 
Mile. Philippot, Mlle. Courso, who sang an air from 
“Prince Igor,” with subtle poetry and skill; Madame 
Weyckaert, Mile. Borrel, Mile. Arcos, Mlle. de Landresse 
and Mlle. Glover. The first prizes were adjudged to Miles. 
Hemmler, Calvet and Suzanne Thévenet. The second 
prizes to Milles. Bugg, Philippot, Courso, Charin and 
Weyckaert. The first acessits to Mlles. Borrel, Charriéres, 
Hemmerlé, de Landresse, Bonnet-Baron, Arcos. The sec 
ond to Miles. Brunlet, Glover, Gilson, Gilbert, d’Ellivak 
and Vaultier. Pierre Veber, who, when not writing up the 
doings of the “Chamber of Deputies” frequently has some- 
thing to say about art or the theater, remarks about the 
foregoing singing competition, that of the thirty-six candi- 
dates heard at the Odéon from 12 till 5 o'clock, nearly all 
were thin, plain and older in appearance than the stated 
age warranted. On the program certain eccentricities, not 
to say incorrections appear. Schubert's music attributed to 
Bizet! Pierre Lalo, the author of the “Roi d’Ys.” The 
choice of airs was rather severe. Handel, Gluck and Mo 
zart in opposition with Debussy, C. Franck and Saint- 
Saéns. Interest was lacking and of the thirty-six not one 
would be capable of playing “La Princesse Dollar” in the 
provinces. The jury presided over by M. G. Fauré dis- 
tributed twenty rewards; three first prizes. Mile. Hemmler, 
who sang “Lorelei” of Liszt, stands out a very excellent 
first; Mlle. Thévenet, another first, sang with taste and 
sobriety; Mlle. Calvet, the remaining first prize winner, 
won it with ‘Le Roi d’Ys.’. M. Gailhard was not content 
with the choice of pieces. It seems to me they were of 
equal difficulty and admirably adapted to bring to light the 
mediocrity of the teaching and absence of temperament in 
the candidates.” 

2 ae 

Conservatoire “concours”—fifth day. From 9 in the 
morning till 7.15 in the evening constitutes a long day. The 
contrabasse, viola and violoncello came off brilliantly. For 
the alto (viola) those who specially distinguished them 
selves are M. Massis, M. Mayeux and M. Nicholas. The 
violoncello was admirably played by M. Maréchal and 
Mile. Nehr, quite a young girl. MM. Perrin and Lévy 
gave proof of excellent play, while Mlle. Krettly, a child 
of fourteen, already exhibits great surety and an interest- 
ing talent. The jury consisted of president, M. G. Fauré: 
MM. Hillemacher, Rabaud, Dallier, Le Borne, Casadesus, 
Salmon, Pollain, Nanny, Schwartz, Amato and secretary, 
F. Bourgeat. Ten competitors for contrabasse. First 
prize gained by M. Surriban, MM. Boussagol and Dupont 
were winners of the second prizes. MM. Fortier, de 
Félicés and Girard, of the first accessits, M. Hornin, the 
second accessit. In the alto or viola competitors all ten 
were rewarded. First prizes: MM, Mayeux, Massis, Par- 
mentier and Mile. Masson. Second prizes: Mlle. Garanger, 





adame 
-ngel-. 
harles 
ironne 
-ipski, 
Flint 
Edgar 
Pfeif- 
lore, 
sear 
M et 
Mrs 
story, 


was 
d off 
Fon 


pres- 
tant, 
fred 
nne, 
cau 
ipal 
rst 
irte, 


for 
ard, 
nse 
the 


rue 


he 
y 
m 


ne 


vl 


THE MUSICAL COURIER 











Le Guyader and M. Nicholas. First accessit, M. Bailly; 
second accessit, MM. Bonnafé and Canouet 
nnre 
Violoncello, first prizes: M. Maréchal, Mile. Nehr, MM 
Perrin and Mangot; second prizes: M. Lévy, Mile. Ber 
naert, MM. Audisio, Martin and Bernardel; first accessits 
Mile. Cartier, Mlle Krettly, Mile. Bluhm; second accessits 
MM. Miguel, Chizalet and Deblauwe. 
znre,e 
Sixth day of the Conservatoire public examinations 
harp and piano. The harp competition was very brilliant 
[he morceau de concours was Gabriel Pierné’s “Im 
promptu-Caprice,” the prima-vista piece being written by 
M. Veronge de la Nux. The following awards were made 
First prizes: Miles, Cardon, Rémusat and Schwartz. Sec 
ond prizes: Miles Gérard, Regnier and Pinquet First 
accessits: Miles. Herman and Jamet 
RRe 
The piano competition (for men) was exceptionally 
good, The piece chosen was the “Theme et Variations,” 
hy M. Camilk ] 
the same composer. Winners of the first prizes were 
MM. Gilles and Singery; second prizes: MM. Joubert 
Taporowski and Cognet rst accessits MM Fruc, 


Chevillard and the reading at sight from 


Becker, Jacques ind Jacquinot second accessits: MM 
Fourier, Figon, Gendron, Béché and Edinger The jury 
for piano was composed of MM. Gabriel Fauré, president; 
Alfred Bruneau, Camille Chevillard, Maurice Moszkowski, 
Albert Lavignac, Alfred Casella, Lortat-Jacob, Morpain, 
Schiedenhelm, Francmesnil, Armand Ferté and Fernand 
Bourgeat, secretary. 
ry Re 

Grand Prix de Rome for musical composition: M. Cor 
mon, president, was assisted by MM. Coutan and Daumet 
MM. Saint-Saéns, Gabriel Fauré, Widor, Théodore Du 


bois and Paladilhe were in their habitual places. The in 


terpreters of the cantatas were Madames Demougeot, 
Alice Daumas, Lise Charny, Isnardon, Suzanne Cesbron, 
Alem-Chené; MM. Gresse, Robert Lassalle, Altchewsky 
Campagnola, Cerdan, Plamondon, Carrié, Paulet, Jean 
Reder, Sigwalt, Chadeigne, Felix Leroux, André Laporte, 
Jean Verd, Marcel Dupré, Marcel Lettés. Five candidates, 
MM. Mignan, Mare Delmas, Paul Paray, Claude Delvincourt 
and Vladimir Dyck, have put into music a lyric scene with 
three personages, taken by Georges Spitzmuller from a le- 
gend of Albania and named “Yanitza 


fered cantatas that of Paul Paray was unanimously chosen 


Among the prof 


twenty-nine votes, to one for M. Delmas. First, second 
grand prix to M. De'vincourt by twenty-one votes to nine 
for M. Delmas. Second second grand prix to M. Dyck by 
twenty-seven votes against three blank Paul Paray, 
winner of the grand prix, is twenty-five years of age, being 
born May 24, 1886, at Tréport. Fair as Siegfried, he too 
listened to the birds from earliest childhood. Rhythm he 
acquired by beating the drum when quite little. Four 
years ago he entered the Conservatoire and carried off 
prizes for harmony. Last year he first took part in the 
competition for the Prix de Rome 
nRre 
The name of Ambroise Thomas (composer of “Mignon’ 
and “Hamlet”), will be perpetuated at the Conservatoit 


in the happiest manner. The widow of the illustrious com 
} 


} 


poser gives a legacy to the establishment t we expended 


annually in five prizes for the laureates. This income re 
sulting from this gift will create two prizes of three hun 
dred francs reserved for man and woman pupil respec 
tively, who shall be classed first in opéra-comique competi 
tion; two other prizes of one hundred and fifty frances each 
for the titular man and woman of the first medals in sol 


fége, and a prize of three hundred 


francs for the first 
laureate in fugue competition 
nre”e 
André Messager, who is leaving Paris this week for a 
vacation, will take advantage of his holiday to work on a 
new opera in three acts, based on the novel of Charles 
Nodier, entitled “Soeur Béatrice The first representa 
tion of this work is intended for the Casino Theater at 
Nice, probably during the month of March next 
zene 
Performances at the Paris Opéra this weck are: Mon- 
day, “Rigoletto.” followed by the ballet 
Wednesday, “Salomé” ( Mary Garden), and “La Fete chez 


Coppelia” ; 


Thérése”; Friday, “Les Huguenots 


Announcements for the Opéra-Comique are: Monday, 
Mignon”; Tuesday, “La Vie de Boheme” and “Caval- 
leria Rusticana’; Wednesday Werther” Thursday, 


“Manon”: Friday, “Carmen”; Saturday, Lakmé” and 
‘Les Lucioles.” 
nee 


Among busy teachers obliged to remain in Paris a 


summer in order t ccommodate pupils coming here 


especially at this time of the season—(the most beautiful 
of all the year)—is Thuel Burnham, the talented pianist 
zs e2e8 

The former president of the Conseil Général, Henri 
Galli, believing that a military concert would be a very 
popular way to celebrate the fourteenth of July fetes has 
arranged that ore should be given in the evening of July 
12. Place des Vosges. It will comprise old marches and 


military songs, the former played by the band of the 
Garde” and soldiers in chorus will take up the refrain of 


the military songs Deim A-Hepe 


Zimbalist Scores in Germauy. 
From Berlin and Strassberg come the following enthu 


siastic reports of Zimbalist’s playing 





Zimbalist, who was the solvuist at the ninth P ArMonic neet 
was heard in Tschaikowsky’s violin concerto The young artist 
has already a reputation as one of our finest violimists and aga 
proved his right to the title He exhibited incomparable skill and 

sh especially in the cadenza which abounds with the most for 
midable technical problems His intonation, even in the x 
positions remained absolutely pure and in cantilena passages 
tone was a joy to listen t Zimbalist played the tender canz 

f the middle movement with deep poctic feeling and in the finale 
n spite of the enormous speed at which it was taken, not a not 
was missed, neither was anything lacking in technical accura 

the juisite bravura styl wit w hic he t 
in short it was a masterly perfor ce whicl -* “ 
to hear the young artist in the highest examples of art, for 
ample in the Beethoven or Brahms violin concerto anot 
Berlin Rérsenzeitung, February 23, 19 

! soloist of the evening in Tschaikowsky’s v " r wa 
a vyvoung violinist who has become famous im the concert w 
ery quickly but, a proved by his playing leservedly ii 

has a beautiful t f 
wat bined wit 
ot 1 ess than as ! 2 
w ar | ty 

Ilis second x I 
nini’s lexentatr 
1 ter ctat t t 
“ enthusiast c Ww 
he rewarded by giving 


Strassburger Post, Feb 


ary Post, February 23 ) 


Zimbalist, the Russiar 
ist, was the success { the 
cert This remarkable virt 


possesses qualities of the gre 





est brilliance He has a 

did, s us tone He 188 
with the S cries f Paga 
und the Tschaikowsky « ert 
with a ere € wt 
gained all Zimbalist has 
a wonderf tur lou 4 
l’ Alsace- Lorraine February 


EFREM ZIMBALIST sb indie 
Zimbalist is a new star in tl 
violin firmament His wonde. fu sweet and carrying tort wil 
m the G string has a celle k- timbre, immediately won a eat 


n Tschaikowsky'’s violin concerto and the applause after Pagani: 





Hexentanz™” rose to a pitch of excitement almost Itali 

fervor Even in the most hackneyed virtuoso jicces a oi 
Zimbalist finds an opportunity of making brilliant firework 
wdinary tricks and feats of technic Zimbalist’s left hand te« 
is absolutely dazzling and was particularly noticeable in the glitt 
ing pizzicatis and collegno staccatis lhe violinist was at last ob ig 
to respond to the stormy and never ending applause by ad 


encore Der Elsasser, February 4 9 


Max Pauer in tations 


The following remarkable tribute to Max Pauer's ar 


was written by H. Kremhoeller, who is looked upon as a 


musical authority in Southern Germany 


Ihe second Philharmonic concert has t be reckoned among 
very best of the season and brought us a most select and uncor 
mon bill of fare Brahn concert n B major, of 1 played 
Max Pauer, and Richard Strauss I Eulenspiegel’ I tige 
streiche The Brahms concerto is undoubtedly the most 
tant work of the kind written nee Beet en, and yet ‘ er 
rare! s it met with on the programs { 
be but very few better fitted for it nterpretation thar M 
Pauer His perfect unerring and virtuoso + ' 
he irpassed by ome r th t but j fied 

clar can be rf ed t y ‘ ry g ‘ kK 
taste, genuine musical feeling afd a strong temperame 
Pauer to singular harmony reating a personality f eq 
both as man and artist The expressive grandeur with wi 
interpreted the lofty architecture of Praha noble B on 
certo, the delicacy ft finesse, the congen manner 

impressed on us all the hidden attraction n Brahe ' 
sil this combined to produce an enthralling effect ‘ 
present can fo dea of the wel 
he calle forth—they cannot be described in mere word The 
scored an exceptional socess, the nhience attaining 
enthusiasm rare in the extreme H Kremhoetler Frank i 
Kurier, Nuremberg, February , 


STUDY MUSIC IN PARIS 


A. JI. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand, - - - - Paris 


ES EXELA. wsrevcron 


, a CHAIS) PARIS 
pant tS, tt 6, Rue Gounod 
Teacher ot 


REGINA DE SALES ‘siscix. 


Pupils prepared Oratorio, Concert 
40 Rue de Villejust me du oun Bete de Boulogne), Paris 
Will remain in Paris all summer 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Masen 
119 Rue de La Tour ‘XVie) - . PARIS 


S MIDDLE 223° 
wwe SWAYNE — = 


3e@ Rue de Prony (Parc Moncese), Peris 


viens A a>" Ee SZ 


38 Rue Jouttroy,. Paris 
TEACHER OF THE ART OF SINGING 
Based upon a Study of the Science of Seands 
American Representative: SIGNOR PERUGINI, 14 Lestagien Avenue, Sew Tort 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Parir will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIG’S 

Sheet Music House, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 


SEAGLE, Baritone "".."* 


American S = ber te Jume, 1911-12 
CONCERTS, RECITALS, ETC. 
Manegement: CHAS. WAGNER 
Core of ST PAUL STMPHORT ORGNESTRA St. Paul, Mize. 


Summer School of Vocal Music 


Madame von KLENNER 


America’s representative of the great Garcia Method. 
Announces her usual Summer Sehoo!l at 
POINT CHAUTAUQUA -«- - New York 
Repertoire, Languages, methods of teaching, Operatic 
and Oratorio Traditien, Interpretation, Reeltais. 
Address tor particulars, 361 WEST 67th ST., NEW YORK 
Opens June 26th 


- LUCKSTON 


VOICE PRODUCTION 
Interpretation Finish 
NEW YORK 


1683 West 76th Street 
Tet. 7493 Sebhayter 
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12 Rue Leonard de 
Vinel, Paris 





LAMPERTI-WALDA 





SCHOOL OF SINGING 


Assisted by Mi. GEORGES MOUSIKANT, Formerly Réepétiteur with Frank King Clark in Paris 
160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 
All Communications to be Addressedto MAME. GIULIA VALDA 
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tour with the Thomas Orchestra last April at Indianapolis 
and closed in June at Altoona. Sixteen of the large cities 
were visited, including Cleveland, Columbus, Chicago, 
Oberlin, Cedar Falls, Mount Vernon, Davenport, Omaha, 
loledo, Youngstown and Buffalo rhe whole tour was a 
t decided success,” said Miss Allen to the writer. “The 
inagement did everything for our comfort. It was like 

i holiday trip, and I feel rested and refreshed. And the 


! So dry and invigorating, and easy to 


climate is glorious 
sing in 

What did | think of the choral bodies? Well, on my 
first visit to America the choral singing was the thing that 
most impressed me. The quality of tone, especially in the 
soprano and bass sections is marvelous, and the choirs are 

well trained by their conductors 

Did I find the American people hospitable? Indeed I 
did. Everywhere all kinds of kindnesses were extended. 
Luncheons were given us, We were taken motoring, and 
many times private motor cars were placed at our disposal 
for days at a time. We were a quartet, you know, of 
which Janet Spencer was the contralto, and we were really 
spoiled and didn't want to go home 

What was 


1 


tatas, including ‘Ruth,’ which we all considered a very 


ung? All the standard oratories and can- 


lovely work And excerpts from Wagner. I sang the 
‘Liebestod’ many times, and we gave ‘Siegfried’ and the 
losing scene from ‘Gétterdammerung.’ I consider Mr 
Stock an excellent conductor of Wagner. He has all the 
and so much fervor in his conducting. It was 1 





PERCEVAL ALLEN 


great pleasure to sing under his direction. Yes, I am look 
ing forward to my return to America. I also have some 
ther engagements there besides the Bar Harbor concert, 


it they are later in the year, towards spring.” 
nre*e 


\ concert of much interest was that given by Bertram 
Binyon, at Aeolian Hall, June 30, with the assistance of 
Maggie Teyte, Myra Hess and Amherst Webber. Possess 
ing a tenor voice of attractive timbre which has been ex 
ellently trained, Mr. Binyon brings to his work a ca 
pacity for differentiating song moods and their correlative 

ner of portrayal, and thus in a program containing 
songs in Italian, french and English, one invariably heard 
the expression of the proper character. Few singers bring 
to their work the perfect enunciation that distinguishes 
everything Mr. Binyon does, and still fewer, his sincerity 
f purpose in presenting the song as it 1s. Among the 
umbers sung by him were “Per un momento solo,” 


Searlatti; “Star vicino,” Salvator Rosa; “Amarilli” (by 


request), Caccini; Le Violette,” Scarlatti; “Phidylé,” 

Dupare; “En Avril,” Amherst Webber; “La Maison 

Crise,” Messager, and “Aubade,” Amherst Webber 
RnR, 


One of the successful concerts of the season was that 
iven by Janet Spencer at Bechstein Hall, June 28 when 
she sang nineteen songs of varied and interesting char 
acter Much depends on the personality of the singer, 


hether he or she is heard in Italian, French, German, or 


Ww 
English songs, one never forgets this personal equation 
which has so great a power to make or mar, which is in 
essence, the thing in fact to which one is listening. Hap- 
pily, Miss Spencer is gifted with the pleasing ingratiating 
personal charm, and in whatever genre of song she elects to 
be heard, she never fails to satisfy, though her readings 


may diverge from the traditional established rule. In 
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View of the start from Buckingham Palace 





Buonoccini’s “Per la Gloria,” Caccini’s “Amarilli,” the 
“Danza,” by Durrant, and Gluck’s “Che Faro” from 
“Orfeo,” and in Strauss’ “Die Wasserrose” and “Wiegen 
lied,” “Volksliedchen,” by Schumann; “Sappische Ode” and 
“Der Schmied,” by Brahms; a French group consisting of 
Saint-Saéns’ “La Brise,” R. Hahn's “Infidelité” and 
“L’heure Exquise,” “Dissonance,” by Borodini, and a clos 
ing miscellaneous group, the unfailing charm of the singer 
combined with her thorough knowledge of all voca! re 
quisites made of her program one of those rare concerts 
where the personality, intelligence, and musicianship of 
the artist form an equalized and well balanced trinity of 
essentials, 
nere 

\mong English composers Ethel Smyth must be con 
sidered pre-eminent April 1 she gave a concert of he: 
compositions which was repeated June 29, the program in 
cluding excerpts from her operas, “Der Wald,” and “The 
Wreckers,” the 


D; some choral numbers, including the interesting “Hey 


tenedictus,” from her solemn mass in 


Nonny No,” and several songs. On both occasions, she 
had the assistance of Blanche Marchesi, and a chorus of 
the latter’s pupils, besides the Crystal Palace chorus of 
200 voices, and the London Symphony Orchestra. And on 
June 29 Elsie Swinton and Frederic Austin, were also 
heard in solo num'ers. The entire program was con 
ducted in masterly fashion by the composer. There is no 
questioning her individuality. Educated on the Continent 
and with a leaning towards the modern German school, 
she expresses, however, in all her work a peculiarly in 
dividual note, that gives a value on the side of originality 
to all her creations. And she is by far one of the most 
scholarly among contemporary composers. A big audience 
turned out to greet Miss Smyth, among whom were many 
suffragettes, and great enthusiasm prevailed, the com 
poser-conductor being recalled many times at the close of 
her concert 
nner, 

Augusta Cettlow will play the MacDowell “Keltic 
sonata at her recital at Steinway Hall July 7, Miss Cott 
low and her mother will sail for America July 22 on board 
the Kroonland. 

Ree 

G. C. Ashton Jonson will leave for America in July to 
fill many lecture-recital engagements at the various Chau 
tauqua gatherings throughout the western and southern 
sections of the United States 

nRe 

The promenade concerts by the Queen's Hall Orchestra, 
Sir Henry J. Wood, conductor, will be given at Queen’ 
rhe list of 
artists engaged are as follows: Pianists, Marmaduke Bar 


Hall from August 12 to October 21, inciusive 














BUCKINGHAM PALACE AND QUEEN VICTORIA MEMORIAI 


The Guards’ Rand passing 





ton, Cecil Baumer, York Bowen, Winifred Christie, Arthur 
Cooke, Mlle. Tosta de Benici, Louis Edger, Isador Ep 
stein, Polyxena’ Fletcher, Herbert Fryer, 
Goll, <Auriol Jones, Marguerite Melville, Countess 
Héléne Morsztyn, Marie Novello, Norman O'Neill, Ivy 
Parkin, John Powell, George Rathbone, Florence Smith, 
Johanne Stockmarr, Norman Wilks and Joh. Wijsman, 
Sopranos: Alice Baxter, Pattie Beaumont, Ellen Beck, 
Julia Caroli, Esta d’Argo, Laura Evans-Williams, Ada 
Forrest, Louie James, Edith Kirkwood, Mary Llewellyn, 
Alice Motterway, Helen Noldi, Dorothy Silk, Eve Simony 


Edward 
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and Carrie Tubb. Contraltos: Margaret B 





lfour, Emilia German Lied there are few who have attained to the 
Conti, Myra Dixon, Carmen Hill, deline Violet eminent degree of mood painting at the command { MME. LILLIAN 
Oppenshaw, Amy Skerritt and Flores oT Tenors Mr. von Warlich, and whether it is in the Schuman 





f 








John Bardsley, John th, | ph Ct ham, James Hay Kerner group with its note of tenderness and pathos, or 
\lffed Heather, Morgan Kingston ind Frank Mullings in the sterner ger p by lingo Wolf (to words y kduard 
Basses: George Baker Lhorp Bates Robert. Burnett \Mlorike), or the three ba is by Car! Loewe. all of whicl 
Peter Dawson, Wilfrid Douthitt, Ivor Foster, Hamilton were presented last Tuesday, Mr. von Wa ver 
Harris, Herbert Heynet Hug Peyton ind Frederik fails to obtain and actualize through the medium o is 
Ranalow Violinists Arthur Catterall, Dorothy de Vin, irt, the essential import and charm of each ds every 


Sidney Freedman, Ernst Groell, Marjorie Hayward, Evely1 partic r genre of song Mr. von Warlich was assisted 
Hunter and M. Overre Sechiar Che Alexandra quartet by Erich Wolff, pianist ASSISTEO BY 


ages Pope, Winifred Willamsn nae MYRON W. WHITNEY, Basso 
Violet Willams and May Proctor has been re-engaged > ] j 1 ° J 

} uN is an ay roctor iM n 1 gage Rarely doc ne hear the Wieniawski concerto in |) ROMAYNE SIMMONS Pj . 
Other soloists included Arthur Catterall, concertmaster of minor plaved the rilliar f spirit and ith s , ianist 


> 
of Beatrice Hu 





composed 
































the orchestra, Jacq ies Renard, cellist; Albert Fransella and al lute a mastery f its technical difficulties as in the SEASON, 1911-12 
Edith Penville, flutes; Henri de Buscher boe; Wilfre reading accorded it by Kubelik at his concert in Queen ‘ 
Patines” Mileean WiPatiner Beckie plieieietiiad ites eye . : 4 Ri 5> Booked Solid to November 10th 
/ , ’ I , Hall, July 1, when he was assisted by Alexander Raa 
Kastner, harp; G. Wertheim, viola; A. Lotter ntra-bass; pianist, and Ludwig Schwab, accompanist Phe charm For Concerts after that date apply to 
James McDonagh, cor Anglais; Charlesworth Fawcett, f elegance in a Wieniawski composition, which not al FREDERIC SHIPMAN 
larinet; F. Gomez, corno di bassetto; A. E. Brain, Jr. violinists ive the artistry of insight and perspicuity 
horn; F. L. Gyp, trumpet, Arthur Falkner, trombone, and ieee eee taeale Rice Bie he ae ¢ rem atone 3835 Flournoy Street - Chicago, til. 
H. Dix, tympani. The a mpanist and organist is to b nity of relationship, and rdance in expressio 
Frederick B iddl I entire series OF sixty-one ¢ The great stylist, polished and elegant, Kubelik mu 
erts will be under the direction of Sir Henry J. Wool rtainly be classed among those few preeminent ones ' oO ; 
‘ \ 
nd nder the m be ent ! . who find the realm t the aesthetic a most hay py na warn liv a : . 
nRre gnizant medium for the transmutation ot all ideas . ‘ f 
It is not often that 1 hears so magnificent ent nts There is revealed an austere, a clas*x cle onatas, t Nios nade , : 
terpretat f tl ecitative ‘ S d Alar to Kubelt m ght | the qualit nd timbre rere: a to ti , 
trom Judas Ma sae it w1 Daniel Bedd I t ke I rcler oi many com P , tt ‘ 
it his recital in Bechstein Hall June 27. His is essentials SE oe ae 
the oratorio style; broad, reverential, and intensified wa wn Faas vas ere : , 
s conception of the Hande number, which with his nee 
sustained tone and excellent enunctatior mpleted a t 
eption that was musically, vocally and aesthetically true t nme i 
ill the verities Mr. Bedd Ss program in its entirety y : { three | m Nk n m tx 
prised besides the aria above referred to, a cycle of tour _ ee ' t 
English songs by Eric Coats a group by Strauss, “Zueig Lot it i y 
nung,” “Du Meines Herzens Kréneleit d “Allerseel RnRe 
Hugo Kaun’s “Der Sieger 1 song ycle by Daniel \\ ; a 
Protheroe, the Chicago composer, and recitative and ar | 9 | Mr ( 
Vainly Pharaoh Attempts from Méhul's Joseph kof . ; ; 
Through his sympathe lerstanding f the variou a“ , 
it ed " ‘ 
schools of musical thought and his well potsed voice Mr 1] ‘ dan 
Beddoe was enabled to mal f « ind every numl 
il Tit i ‘ \ 
omplete and invididualized representat: Mr. Beddo wer P . ‘ 
will be heard in a series of neerts throug tt Prov Ma ‘fnentkall ' 
es this coming seas ; . : ‘ . 
. ’ 
a the pianist ' : 
Viadimir Cernikoff will give neert at Aeolian Hall the B mis y | 
July s, when he will be assisted by Madan J ! i t display 
Armando Lecomte n d ‘ { 
nnre ng, pres ne t 
During the last fortmight nd et ers ' ith ! 
ome sage and saprent thers t exactly sang MK i fuse al t 
till others solicitous, satiric, or solemnly ispicious, have caning ! to | 
all indulged in speculations concerning Solomon, the eight rt x) : 
ar old pianist, advertised as a “Wunderkind” and lull ! ESSE 
to appear with the Queen's H ull Orchestra J ine 30 After fe sal 
ome newspaper controversy with the London Gerry UISUC Se 
Society for the prevention of cruelty to animalcules, Sol i Rotal 
man made his debut as scheduled Now what he really ene 
needs is some lessons pi pl ng that he may lear \ mp tiot ’ } 
the correct physiological basis of piano tone production, as ee ‘ ii . P re rka ) 
a first step, and lessons that will teach him to develop his CORONATION PROCESSION ¥ quintet , 
wn individual and al nature The sinister result w A \ . 
that must ensue to Solomon if his sensitive soul is allows Michac harewit . ‘ 
to develop along what is wiously merely imitative lines Or Particuia was t net . ! ; on ab thy ' . 
of instruction, is certainly beyond all calculation. He 1s t en nata lof lit — po P » I | t P 
andsome child of a certain talent, the exact degre: i whi denneatior if the pure tine al . emer - ‘ e work i 
which only mature growth will reveal As compared i f thought w a periect expos , 1 an sracter oni 
his present stage f development to the ordinarily gifted manner e progral vhicl nsisted Of a ther pers : pete. ie : my 
music student, he is great superior, but if compared t group of five n ers ret ny c ( t cee os ‘ 
a genius or the idea of genius, then he in turn impresses t irt and \ f the Bohemian vy ' 4 Chi nity T ' . 
as but the ordinarily gifted one Where he belongs is in roup W | th mu taste and underst ns y pes aan 
the quiet atmosphere of the studio, or class room, in tl Mr. Raal . ‘ veadiis 
care of a sympatheti mscientious and competent nen se 
teacher, whence he might emerge after sever il years ot Flena Gerhardt nd Am Pavlowa were tl irtist 
sound and legitimate study to 4 with credit to his talent enwaged for the Garde Party given | Lord and Lad McLellan Method on the Pacific Coast. 
nd preceptors. [he numbers he was heard in were tl | rdesbor gh. July 1 n their beautiful estate of seven Juanita Roger ! ent MeLellas 
Mozart B flat concerto, the s¢ i] movement of ft teen acre St Dunstar Regents Part when the g ' method 
I schaik ywsky, take 1 1 1dagio temp and a p y numbered mat t the roy pait 1 | j for the t | I 
his teacher coronation The entire progras it é n Ww ! friend recent Mr Roget 
a ange Daniel Mayer My pupi ! ‘ ‘ 
LATER LONDON NEWS nue f the fact that it is vacation 1 
Harew House, Hanover Square, W.. | At her annual London recital given at Steinway Hall, *““' a me semper 
' oN. Engia > 7 . Cos i ay ‘ " » erens ell et 4 
Though the question of personal taste and preference ‘ : ae Mr , i 
must enter large, into the enjoyment or not, of hearing ta. N nger. VU I 
the twelve Schumann-Kerner Licder sung as a ng cy . ( é iriday Mor é 
cle, there is unquestionably an aesthetic valuation that N 7a Raye N presenting play the rt the ‘ f 
must make a strong appeal to the discerning student aa , ; , : heard Mrs. Roget e1 , rang 
Several of them are familiar to the musical publi nee. 1 <2 ing from the t f ‘Ro ‘ ence wv f 
through frequent appearances on programs as deta hed Tarantelle, Vene e N Liszt enthi { to the nye Mr lowers gave he , , 
numbers, but it remained for Mr. von Warlich to weld The young artist was in excellent forn 1 playe f the . nt 
them together in the form of the song cycle on the basis with a spirit and brilliar throughout the entire pr gran f the fifteent tur The gown 
of their unity of conception as exemplified by both poet gram The feature of interest was the MacDowell she wore was pink br ned wit rmine 


” ; | head dress of pink tulle } ’ a 
orse” sonata, which had not been heard before in ‘4° Her head dress of pink tulle had touches of gold 
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S [SARTO Baritone 


E Concert, Oratorio, Recitals 
a Managenent: Persona! Address ¢ 1125 Lexington Ave., New York 
ANTONIA SAWYER, 1425 Broadway Telephone, Lenox 539 


HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitais *“*The Latest Word in Opera’’ 
INustrated at the Plano A Great Novelty 
Management, 2. BE. JONNSTON, St. James Bidg., Broadway and 26th St, Gow York 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


Successor to the Maestro 


GIOVANNI BATTISTA LAMPERTI 
LAMPERT] SUMMER SCHOOL OF VOCAL MUSIC 


BAXTER BLDG., PORTLAND, MB, BEGINNING JUNE 15 
Address: THE GLADSTONE, Philadelphia, Pa 


Mine, GCARDNGR-BARTLETI 


STUDIO—Voice Culture 
257 W. 86th Street, New York Tel. 6910 











Riverside 


REINALD WERRENRATH 
BARYTONE 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


GIORGIO M. SULLI 








ff Carmen Melis, Clara 

Clemet M Lealia Joel-Hulse, Rein 

hold on Warlich, Mario Sammarce 

and ther well-known singers of Grand 
Oper Concerts 

VOCAL STU DIO: 1425 Broadway, Metrezol!- 

tan Gpere Hes e Bullding, New York 
» Bryant) 
R t 7 throughout season for 


pupil 
Write for circular 


HAROMAN PIANO EXCLUSIVELY USED 








lhe perfection of Quartet playing”— London Daily Mail. 
the World’s Greatest Chamber Music Organization 
THE 





agate 
Pe QUARTET 


In America Beginning November 
First New York Concert December 6 
i: LOUDON CHARLTON, 868Carneglie Hall, New York 


Manageme: 








PUBLICATIONS OF 


G. SCHIRMER 


INC.) 


3 East 43d Street - 
JUST PUBLISHED 


SCENES FROM AN 
IMAGINARY BALLET 


BY 


§. COLERIDGE- TAYLOR 


For the Pianoforte 


New York 


Price, $1.25 Net 
t ful etic and 
full of an imtimate 
ily 1 that the composer 
t stinctive in its way 
an Imagina Ballet,” a title that 
feeling its 1 " ys; a suggestion 
an atmosphere 
‘ sadness of romance nrealized, that colors 
f with a quality of tender beauty. 











Gifted Pianist to Return Soon for Another American Tour. 


Augusta Cottlow Ranks with the Masters. 














\ noted German musician who recently heard Au- 
gusta Cottlow play Busoni’s arrangement of Bach's D 
minor prelude and fugue, claimed that the fair pianist 
played the difficult work with the technical surety and 
breadth of a Busoni himself. Readers of the Musicar 
Courier need hardly be told again, that Miss Ccttlow 
has won extraordinary triumphs in Europe dur.ng the 
past two years First, her remarkable playing created 
surprise, because ordinarily one does not expect technical 
wonders from a woman of her slender type of beauty, 
but when once her powers were recognized, audiences 
looked for the moments when they should be electrified 
by her performances The Cotthlow programs were 
eagerly scanned, and well they might be, for they covered 
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at the commencement ¢ 
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Schumann Club, 
Male Choral Club 
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is spending a 
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. Ia., July 12, 1081 
visiting friends in 


Green, of Chicago, 


part of her 


gone East where 


opular violinists, 1s 
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Musical 
secretary 


Chicago 
Devries’ 


a big, resonant bass 


a name 


ph’s College distin- 
xercises which were 


less active in Du- 


the Schubert Club (La- 


\ large number of Dubuque musicians attended the re- 


cent 1 


nusical 


convention in Daven 


port. The Misses 


campbell and Zechetner, pupils of Professor Kleine, were 


among 


Miss Campbell in one 


Smith, 


afternoon 


ward 


the py 


basso, 


Schroeder, 


anists 


programs. 
played one moveme 


who appeared, 
work 
a pupil of Franz Otto, 


George Brown, 


The 
at the second piano 


master assisted 
W..:J. 
sang in one of the 
violin pupil of Ed- 
nt of the Mendels- 


admirers in her 


disfavor. Among these is Augusta Cottlow, one of the 
greatest living women pianists. 

Never does Miss Cottlow fail to give credit to her 
mother, who was her first teacher, for the high ideals 
instilled during her childhood. Nor does she let an op- 
portunity go by to laud the merits of her later teachers 
in Chicago, among whom was Carl Wolfsohn. No bio- 
graphical account is issued by her managers or by her- 
self without these. Nor does her loyalty 
stop here. teachers, O. B. Boise, the 
names which 


mention of 
Her European 
master of theory and the great Buson‘, are 
hold their places in the roll of those whom she 
honors, 

But the farthest reaching benefit, from this pure devo- 
tion is that which comes of her veneration of Edward 
MacDowell. Rarely does Miss Cottlow arrange a re- 
cital program without including one or more of his 
works. So closely has she studied MacDowell’s compo- 
sitions—so closely is she in sympathy with his art, that 
she is admitted the world over to be the very greatest 
of all interpreters of MacDowell. When in America 
last, during the summer of 1908 Miss Cottlow spent her 
Peterborough, N. H., where she studied the 
of the American and 
came a great admirer of his widow. 

In Europe, Miss Cottlow has played compositions by 
other American composers, among them, works by Ar- 
thur Foote and Mrs. Beach. It is through this gifted 
and determined musical spirit that Europeans have heard 
very beautiful compositions by Americans and it 
gces without saying, some of the European artists will 


vacation at 


compositions great composer be- 


some 


not hesitate later to play some of these works them- 
selves. 

When Miss Cottlow returns to America she _ will 
bring back with her a large number of novel- 
ties for performance on her tour. Already, inquiry 
has been made about the Cottlow programs arranged 
for the season of 1911-1912. The pianist is under the 


management of the E. S. Brown Concert Direction. Her 
tour will extend to the Pacific Coast. As has been often 
stated, Augusta Cottlow has played with the leading or- 
chestras of the world. In this country, her name has 
appeared on music festival programs in all cities where 
affairs are held. For instance, Miss Cottlow has 
played several times at the Worcester (Mass.) festivals 
and the number of re-engagements in other 
would seem extravagant if the complete details 
published. When an artist reaches the eminence held by 
Miss Cottlow, a mere announcement that she 
is sufficient for her admirers, and she 
own country. 


these 


sections 
were 


is coming 
has a legion of 





sohn concerto. Eva Paine, soprano soloist at St. Luke’s 
Church, did effective work on the program committee 
The local committee is also deserving of thanks for its 
share in the work. 
nee 

Genevieve Wheat-Baal, of Des Moines, was among the 
regatta visitors. It was rumored that Mr. and Mrs 
Mare Lagen are also due in Dubuque. me er. 





Mr. and Mrs. King Clark te Bayreuth. 

A number of friends were at the station in Berlin, Satur 
day morning, July 1, to bid Mr. and Mrs. King Clark and 
their class of pupils good-by. Mr. and Mrs. King Clark 
will teach during the summer at Bayreuth. The following 
pupils left by the same train: William Meyers (Santa 
Cruz, California), Otto Lahnemann (Stadt Theatre, 
Halle), Dr. Leiner (Konigsberg, Germany), Mr. C. Z. 
Neth (Cincinnati, Ohio), Miss Mildred Faas (Philadel 
phia), P. L. von Ravenstyn (Amsterdam), Dr. Hopf (Nu- 
renherg), Belle Godschalk and Ann Swinburne (New 
York), Helen Stanley (Chicago, prima donna soprano 
Stadt Theatre, Wurzhurg), Estelle Wentworth (New 
York), Mrs. Frederic Stevens (Buffalo), Basil Ruysdael 
(Metropolitan Opera Company, New York), Sibyl Conklin 
(contralto Stadt Theater, Elberfeld), Ruth Ashley (con- 
tralto, Stadt Theater, Halle), Alberta Carina (soprano 
Komische Opera, Berlin) 

At Bayreuth, Mr. and Mrs. Clark's class will be further 
augmented by Emma Vilmar, Gertrude Rennyson, both 
soloists at the Bayreuth Festival this year, and also by 
Mr. Harrison Bennet (Boston), Ann Welk (Portland. 
Oregon), Katherine Holden (Philadelphia), Margaret 
Clement (Boston), Hazel Mann (Battle Creek, Mich.). 
Miss Beatty (Philadelphia). 

Mr. Clark’s two accompanists also will be members of 
the party. King Clark will reopen his studio in Berlin 
on Setpember 15. 
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Management: ANTONIA SAWYER 
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Management, ANTONIA SAWYER. 1425 Broadway, New York 
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| WEST 34th STREET. NEW YORK 
VOCAL 
Mme. de ae 3 G ry U ART 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas; 
ae Hansen, op Opera; Elmanoa Francis, Mme. Sherry 
New York; Fanny Ferguson, Savage Opera; Mme. Santa 

orelli, ‘_ Italian Opera Co.; Olive Scholey, Mabel Leggett, 
Clementine Tetedoux and many others in concert. 
THE LINLAUGH, Broadway, near 100th Street 


Society of Authors, Gomoosers and Pub- 
lishers of Music, Inc. 


Representing 
“Société des Auteurs, Compositeurs et Editeurs de Musique,” 
10 Rue Chaptal, Paris, France 


Head Offices, 12 Ss Breodwez, New York, Rooms 401-406-407. 
Phone, Madison Square 6293 


OVIDE ROBILLARD, Managing Director. 


BALRNS TEIN REGNEAD 


TEACHER OF SINGING 
New York: S West 38th Street 
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MANAGEMENT OF 
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Address: 69 West 88th Street, New York. 
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Management: ANTONIA SAWYER 
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the Conried Grand Opera Co.; Mme. Marie Rappold, So- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasqual! 
Soprano, Metropolitan Opere Co,; Heuri G. Scott, Basso, 
Manhattan Opera House; Alien C. Hinckicy, Basso, Met- 
ropelitan Opera Co.; Orville Harrold, fenor, Manhattan 





New York 























Tea House: [Léon Rains, ba Royal Osera House, Dresden 
Germany; Rudolf Herge tenor, Royal Opera, I Mme ara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathie 
Howard, contralt Darmstadt Mme Carolyn Ortmar soprat 
Grand Opera, Dessau; |! mn Myers, baritone, Grand Opera, ltaly 
Joseph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowma 
Estey, contralto; Marie toddart-Gayler, »® Alice herr 
Cochran, soprano; Laura Coml sopra fildr Potter, con 
tralte; Katherine Hanford, cont alto; jena y oung ter George 
Murphy, tenor; Alfred B Dicks te 7 
Telephone 662: Plaza Studio: si East 64th ‘Street, ‘New. Yorn 
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THE FAMOUS RUSSIAN VIOLINIST 


Managemen! : QUINJAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 


AMERICAN DEBUT 


Boston---Boston Symphony Orchestra, 
October 27-28 


FIRST APPEARANCE, NEW YORK 
Philharmonic Society, November 2-2 


Chicago---Theo. Thomas Orchectra,Nov.-25 
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the classical symphonic and operatic music of the masters 
arranged for the piano four hands. ‘The popularity of the 
mechanical piano is due, to a very great extent, to the 
fact that the arrangers for the pianola and such like de- 
vices employ widespread chords, basses doubled, melodies 
in octaves and counter themes exactly in the manner of 
piano duets 

Antiga belong to the 


These four compositions by Jean 


hetter class of salon, or drawing room, music, and are 
intended for cultured players with a fair amount of tech- 
nical skill 

The first one, “Do Not Forget Me,” is a graceful and al- 
together pleasing serenade. The second, “Gavot in Ancient 
Style,” an Old 


modern 


contains enough part writing to give it 


World flavor, but in reality this gavot is more 
than ancient, a fact which will not stand in the way of its 
popularity rhe third number, “Impressions of Savoy,” 
is an expressive andantino with passages of considerable 
emotional climaxes. Rubinstein’s well known romance in 
I flat is 
The fourth 


ind powerful number in the style of a Spanish seguidilla 


a good example of this class of composition 


number, “Souvenir of Spain,” is a_ brilliant 


We wish these duets the success they deserve. 
nner 


“Deep River.” AMERICAN Necro MELOpy ARRANGED BY 


S. Corertrpce-TAYLor; TRANSCRIRED FOR VIOLIN AND 


Piano py Maup Powe. 


little to interest us in this original tune 


We see very 

This jerky, spasmodic, ambling, halting rhythm is too 
nearly associated with the detestable “ragtime” of the 
vulgar song to please us in any form But as S. Cole- 


\frican-Eng- 
har- 


Taylor, an accomplished half an’ hali 
lish added the skill of his art as a 
monist to the original black tune, and as the well known 
artist, Maud 
ican negro Coleridge-Taylor compound, we are moved to 
The com- 


ridge 
composer, has 
Powell, has given her graces to the Amer- 


extoll the sugar coating of the distasteful pill 
position as now published by the Oliver Ditson Company 
is as good an arrangement of a folksong tune as we have 
treatment 


ever met We most certainly commend the 
and the transcription 
_ 
RRR 
“Compositions and Transcriptions for Violoncello and 
Piano.” We are glad to find 80 good a list of works for 
cello in the Ditson catalog This instrument, with its 


most human and appealing tone of all instruments in the 
orche stra, would doubtless be more generally played if it 


was less difficult to play satisfactorily and less bulky to 


carry. There has been no man who has combined in 
himself the skill of a Liszt, a Paganini and a Piatti. We 
are, therefore, unable to say which instrument of the three 
most difficult to play to its utmost capacity But 
we know that a skin deep knack of strumming a few 
pieces on the piano can be acquired and retained more 


is the 


easily than one can learn to make any satisfactory mu 
sic on the The difficulties of playing really ac 
ceptable cello music are less than those the pianist has to 


celk ), 


encounter, however, and we-regret that this luscious toned 
instrument is not more in demand among music stu 
dents. ‘The cello is by no means limited to the perform- 
ance of slow, sustained, singing melodies, though it is in 
this style of music its first string is so exceptionally ef- 
fective. In Herbert W. Wareing’s brilliant “Salterello” 
in G we find the cello almost rivaling the violin in agility 


nner” 
Songs by Charles Wakefield Cadman. From the list of 
eleven in this series we select “The Sun of Love” and 


“Could Roses+:Speak” as good examples of this popular 
young composer’s work. These songs are vocally eff.ctive, 
have interesting accompaniments and combine popularity 
and quality in an unusual degree. Three songs by Eme: 
son James, “Good Night,” “Because Your Heart,” “Old 
Father Thames,” are more on the conventional English 
ballad order, the last one, particularly, being a later day 
Zngland | 
“Set 


echo of the sort of song the country vocalists in 
loved to sing some twenty years ago It will 
the Thames on fire,” as the English say, nor is it likely 
to raise the temperature of the Hudson 

T. C. Sterndale Bennett is represented by his somewhat 
conventional ballad, “I Still Have the Rose That You 
Gave Me,’ and his English style of an Irish song, “It’s 
Very Vexin’.”. We cannot blame an English composer 
for writing a kind of Irish song that is popular with Lon 
don audiences. But there is no reason why we should 
praise a composition which is labeled Irish, but which is 
Both these 
lads usually are, and will serve their turn where more 


not 


so very English. songs are as good as bal- 
serious Music is not wanted. 

W. Franke-Harling’s “‘Where the Roses Were” is an 
effective, simple, natural melody, which makes a direct 


appeal by reason of its unaffected grace. “Remembrance,” 


by F. Morris Class, has a straightforward melody, but it 
seems as if the composer worked a little too assiduously 
at his harmonies. They sound labored. In our opinion 


the accompaniment, simple as it is in notes, is still too 
and = clashing 
Still we prefer too 


elaborate in harmonic changes counter 
themes for such a simple melody. 
much care to carelessness. 

“Just You,” song by Godfrey Moole, sung by Maur'ce 
Farkoa the kind of song Maurice 
Farkoa sings will know that this is a sentimental ballad 


of no great depth. On the vaudeville stage it would rank 


Those who know 


as high class. “While Thou Art Mine,” words and mu 
sic by W. H. Peterhaus, is another sentimental ballad of 
a familiar style. It is the kind of song which sells by 


the thousand if it becomes popular, but which never finds 
its way to a serious recital program. 
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: NOTICE TO PUBLISHERS. 
| This department is devcted to a review of old and new 
= i usic publications, musical works, musical literary works 
8 ind anything pertaining to the publishing of matters in 
musi« 
; Only such publications and compositions will be re- 
oh iewed as are deemed worthy of notice, and Tue Mu- 
IcAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
k reviewed in this column relinquishes its copyright to 
Bisse any part or all of its parts so far as a review of the same 
<6 in be applied. This does not mean that Tue Musicar 
Courter assumes or claims any interest in the copyrights; 
3 it merely means that we are not to be held for any in- 
a fringement of copyright by handling copyright publications 
Prius yr works in this department, 
Particular attention given to works of American com- 
ers and their products. 
> Oliver Ditson Company, Boston. 
i i lishing house which send representa.sve 
1 Courter for review none other 
s | t wide a range of all kinds of music 
‘ e as the Oliver Ditson house The 
= { famous house contains practically every 
le ition except the bad For though many 
ir Dit publications can be described as popular we 
tt nd an example of the out and out vulgar 
< ( We mention this fact for the sake of 
a et 4 maintain that a publishing house can 
thout ragtin ind vulgarity 
react ittention to H. Englemann’s 
a“? Piano Piece for the Second Year.’ 
= tthe piece ire called re pectively 
P i Happy Day,’ Just for Instance.” “La 
Heather Rosalie Galop,” “Taran 
mmend these piece not because of any 
et t t because the balance hetwee 
{ itt nds and the capacity of the in 
t enly kept We so often find child 
r the finger and yet so full of 
that the child's ear cannot enjoy it 
‘ th the showy technical piece of no 
Lor val rom both of these ex 
7 r even instructive pieces of H. Englemann 
, 
ea nRR 
rHe Prano—lkour HANDs By 
2 great a demand as they should 
( ny, for instan¢ one can find almost all 
eH ed 
Engagements for Cunningham and Rider-Kelsey. 
az i flying trip from the West will be 
~ e Cunningham and Madame Rider-Kelsey 
Va. whe they will appear November 9 
| From Richmond these artists will go to 
N 10; then to Lynchburg, Va 
nd Rak ~ =e Mr. Cunningham, be 
< pecial interest will be felt in his appear 
Virginia citi He is now spending a 
tion at father’s country place, 
t e of Alexandria, Va 
ern engagements will be conducted 
a ff f Wasl on, D. ¢ Mr. Radcliffe 
( ingham and Madame Rider-Kelsey 
omt recitals in Alabama, Florida and 
t! f March 
Alexander Raab with Kubelik, 
th eb st, Alexander Raab, made a sp!endid 
‘< Queens Hall, London, on the occasion of 
t Both in ensemble with Kubelik, and 
ression created was that he is a 
a é ity. His Ch numbers were played 
€ possesses temperament and musical 
Raa played in many of Kubelik’s 
eo 
Christine Miller at Summer Festivals. 
Milller, the popular ntralto, closes her ex 
5 ry season this month, Since last October, this 
Naw 


artist has filled 115 concert, oratorio and recital en 
gagements in twenty-four States July 16, Miss Miller 
sang at the music festival in Knoxville, Tenn. July 26 


she is one of the artists engaged for the Norfolk (Conn.) 
music festival 


ProschowsKy Pupil Engaged for Berlin. 

Miss Letts, a pupil of Frantz Proschowsky, of Berlin, 
has | appearances at the 

lisches Hof Opern Theater, 

Berlin, and will shortly 

make her debut in the 

“Walktre,” under the stage 

name of Ruth Julien. Miss 

Letts formerly sang as a 

soubrette in America, 


een engaged for Neues Konig- 


For 
the past two years she has 
studying with Pro- 
schowsky. She is the tenth 
pupil of his to be engaged 
this 


been 


for opera in Europe 
year, 





“Of course,” said Sirius 
Barker, “I want my daugh- 
of an 
I think 
I'll bave her study singing.” 
“Why not art or literature?” 
“Art spoils canvas and paint and literature wastes 
reams of paper. Singing merely produces a temporary 
disturbance of the atmosphere.”—Washington Star. 





to have some sort 


artistic education 


RUTH 


JULIEN, 


What Happened at a Flonzaley Concert in Geneva. 

The story is told of the Flonzaley String Quartet that 
at a concert once at Geneva, Switzerland, they had on the 
program a quartet by Hugo Wolf, the second movement 
of which includes some most intricate chord passages 
\s they came to the first of these, they noticed a serious 
looking individual in the third row, who, as they played 
the made a wry face Another chord fol 
lowed, and another grimace. The entire quartet was in 
alarm. What could be wrong? 
with all their preparation and skill their playing was out 
of tune? A final chord passage was coming As 
man they scrutinized anxiously the critical stranger, who 
made another wry face. 

The concert otherwise was attended by their usual suc 


first chord, 


Was it possible that 


one 


cess, and at the close there was a company of friends and 
admirers in the artist's room. There appeared also the 
stranger of the third row who had so upset their peace 
of mind. Amazement knew no bounds when, autograph 
album in hand, the stranger came forward and requested 
their signature. They were about to refuse the request 
of “such a hypocrite” when he enthusiastically remarked : 
“Gentlemen, I have heard all the noted quartet organiza 
tions perform, but, believe me, I have never heard that 
second movement of the Hugo Wolf number rendered 
with such faultless intonation, such ensemble, such per 
And he added (with one of those terrifying 
grimaces, for he suffered from a nervous facial affliction) 

“Gentlemen, my congratulations.” Needless to say he 
obtained the autograph from the much relieved Flonzaleys 


fection.” 





The Aborn company is seeking an American opera. The 
Metropolitan Opera Company has one or two it would be 
happy to lose—Rochester Post Express. 
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It seems that music has become quite indispensable to 
the inhabitants of Moscow, so indispensable that they ca 


ot do without their symphonic concerts even in summer 
hese are given three times a week at Sokolniki, a very 
nautiful park situated close to a suburb of Moscow. The 
concerts begin in May and continue till the end of August 


They are organized again by the municipality this year as 


those given last summer, met with great success 
Sokolniki is 1 rite resort I he imbhabitants of 

Moscow Three hundred years ago it was a leisure spot 

where Tsar John the Terrible used to hunt with falcons 


Sokol is the Russian for falcon and the termination “niki 





SORKOLNIKI rik VRDEN 
reans “place.” The Tsar used to repair thither also to 
vitness such inspiring sight S ntests Letwec nt um 
} } > 
wild beasts (hears, wolves wild boars, etc.) executions 
ind the torturing of met He was a real Nero, althoug! 


f Slavonian race 


Sokolniki offers great attractions to the Moscow inhal 


itants, with its park for walking and driving in, its giganti 


trees, lakes, grottos, arbors. et nd th ir ts full of 
c sweet t f pines Ihe large oncert hall has 
spacious open galleries running ind the garden mm which 
t stands, 1s prettily laid ut with flower shrubs and 
lawns The rchestra numbers about sixty-five good 
nusicians, many { them hel mging t the orchestra of the 
Imperial (pera Thev are free to play in Sokolniki during 
the holidays The maductor, Constantin Saradshew, is 
thoroughly musical, having received his training first at 
the Moscow Conservatoire and later idler Nikisch at 
Leipsic The Sokolniki programs are always arranged 
most interesting way, mor r les iried, with standard 
d modern works [he programs announced for this 
season include a le 4 Beethoven's nine symphonies 
| irt s Idon eus npos s i Russia < n 





SOKOLNIKI—THE PAVILION WITH THE MUSIC HALI 


posers f the Fre: moderns sie is Debussy, Rave 

ete Ritter, Strauss, Mahler (fourth symphony). \ voca 
martet is to assist frequently It consists of Mile 
Smirnow (soprat Goedickle (alto), Mr Takovlew 
{tenor ). Gepetyki hasso). The piano s¢ loists are Madani 
I sherbin-Bekmar Dolengo-Grabowski, Mr. Beklenishew, 


Orlow, L. Conus and others, violin soloists; Count Doolow, 
Mile. Vedrinskaja, Mr. B. Popow, Plaksin, etc.; cellist, I 


Belloussow. Moscow often is visited by foreigners in 
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summer, so they will have an opportunity of listening to 






good music in lovely surroundings at Sokolniki 


At one of the concerts a symphonic poem on a tale ot 









Edgar Poe was performed for the first time, It was the 








IN 





\Al SOROLNIKAI 





musements for the sses wit 







task If has set itse | nme peras t y 






garden suttable for such performances he st ; re 






, " , 
well attended, especially or i vs w the workers 






at leisure to « y themselves ~ von TriperOu 













work of a voung composer, N. Miaskowski, who finished t rt not | ger W ~ é 
his musical training at the Conservatoire of St. Petersburg pera $ | crit inal \ 
ast spring and by his exceptional gifts begins to interest = estimate of t c 
musical Russia These symphonic concerts do much t ul acting eT M 
ward the improvement and development of s Rus Saengvet 
sia as the prices of admittance are very low t 

rtvoers belong to the most vaned classes of society 

nd Song writer in Chi 

There is an organization in Moscow whi bears the composition othe ' 

name of “The Society of the Grand Duke Sergi ‘ lelegray 








SOPRANO 
Representative: 
we BRACEY BEAUMONT 
New Vork City 
Telephone 4224 Audubon 
Representative: 
BRACEY BEAUMONT 
603 West 138th Street 
New York City 
Telephone 4224 Audubon 
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**ONE OF THE WORLD'S FEW GREAT PIANISTS” 
In America, Season 1911-12 





Oroxpr |MocHra 


Already engaged by N. Y. Philharmonic (4 appearances N 
cinnati Symphony (2) St. Louts Symphony (2) St Pau! . ph finonve 
Thomas Orchestra (4) and other leading Societies 


ms and date 


For ter rite 
LOUDON CHARLTON, Carnegie Hall, 


MASON AND HAMLIN PIANO USED 


kitiee PAR LOW 


VIOLINIST | 
Second American Tour Begins October, 191! 


Already engaged by the leading orchestras and societies throughout 
the country 


New York 














Management: ANTONIA SAWYER 


Metropolitan Opera House Bullding, 1425 Broadway, - New York 


By special arrangement Concert Direction DANIEL MAYER, London 
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university on July 1. Miss Alexander played the “Spin- 

ning Song” and the “Hunting Song” by Mendelssohn. 

Miss Hughes sang Cadman’s cycle of Indian songs. 
ree, 

Arthur Linden, pupil of Frederic Karr, of the conserva 
tory dramatic school for the last two years, is playing 
leading roles with the Raymond Stock Company at the 
Metropolitan Opera House of this city 

nue 

Marie Crawley, Sylvia Swartz, Clara Rabich, Edith 
Cohen, and Madeline Friedman, pupils of Flora Belle 
Carde of the conservatory expression department, gave a 


LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 


Perfect English Diction 











The Milwaukee Sentinel of June 23d says:—“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 


Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 
from 

CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














recital at the Conservatory Saturday morning, at ten 
o'clock, in the Conservatory Hall 
ganar 
Kkthel Alexander, who graduated from the artists’ 
course of the conservatory in June, is filling a position as 
organist of the Lyndale Congregational Church for the 
ummer months, She has been reengaged as organist of 
the First Unitarian Church for the coming year. 
RRR 
Gladys Conrad, pupil of Arthur Wallerstein, and a 1911 
graduate from the teachers’ and players’ course of the 
violin department, gave a recital in Conservatory Hall on 
Saturday morning, July 8, at 11 o'clock. Miss Conrad was 
assisted by Margaret Campbell, pupil of Lella Parr-Liv- 
ingstone, and John Beck, pupil of Frederic Fichtel. The 
program follows 


Sonata for violin in G miro : Tastin 
Mazurka in G Wieniawski 
Gladys Conrad 
R Softly Blooming Te epee ee | 
! Lass with the Del'ca \ir : : eocus orne 
fapanese Love Song .... Thoman 

* Margaret Canpbel 
Cor to No. o Op. 104 De Ber ot 
M. A. 


Falk Receives Ovation in Buffalo. 

Jules Falk, the violinist, was one of the artists who re 
ceived an ovation after his playing at the recent conven- 
tion in Buffalo, of the New York State Music Teachers’ 
Association, Mr. Falk played at the concert June 2& 
The following opinions from the Buffalo papers, will be 
read with interest, by those who admire this finely schooled 
irtist 

Jules Falk, the violinist, won an ovation for his superb musician 


ship, his various numbers being played with lovely tone and that 


desirable singing quality that is entrancing The “Introduction 


and Rondo Ca>riccioso,” by Saint-Saéns, was magnificent. Mr. 
Falk was recalled for an encore.—Buffalo Courier, June 29, 1911. 


Jules Falk, the interesting young violinist, was one of the pleas- 


ant surprises of the evening. He is a violinist of the first rank 
and he electrified the audience by his power of execution, his ex 
ceptional femperament and his mature technic. He was heard to 


good advantage in a group of old masterpieces andthe “Introduc 
tion and Rondo Ca riccieso” by Saint-Saé:s. Mr. Falk has jow- 
criul tones that are sure and even He also has much grace and 
warmth and h's interpretative power is admirable. He was given a 
hearty ovation and had to give several extra numbers.—Buffalo 
Commercial. 


First honers went to the chorus and the violinist. Mr. Falk 
played a group of yieces by seventeenth and eighteenth century 
composers, and the “Introduction and Rondo Ca ricciose”™” by 
Saint-Saéns. His tone is full and of much warmth and loveliness 
His p'aying was especially satisfying in the old compositions, where 
he charmed by the grace and brilliance of his style. He was re 
called times without number and compelled to add two encores. 
Buffalo Express. 


Mr. Falk played a grouy of pieces by seventeenth and eighteenth 


century composrs. He is a player, possessed of much warmth 

a . : ” . 
and feeling. “The Introduction and Ronde Capriccioro was 
sublime and Mr. Falk was recalled time and again. He was com 


pelled to play two encores. Buffalo Times. 


Jules Falk, whose ability as a violinist, calls for high praise, his 
splendid tone and musical conception, arousing great applause 
Buffalo Evening News. 


Music Critics Admire Wakefield's Noble Voice. 

Henriette Wakefield, the mezzo soprano of the Metro 
politan Opera Company, sarg at the recent Sangerfest in 
Milwaukee, and at the special series of concerts with the 
Russian Symphony Orchestra at the Madison Square Gar- 
den. Each appearance earned for this singer the sin- 
cerest appreciation from public and the press. The music 
critics, East, West and South, have, in each instance, ex 
pressed admiration for Madame Wakefield’s voice. Hers is 
a beautiful voice, and her method is another reason for 
her success. The following notices refer to the sanger- 
fest in the West and the Madison Square Garden music 
festival : 

Madame Wakeficld by the faultless Iegato and sostenuto of her 
method, as well as by the exceptional beauty and sympathy ef the 
voice itself, supplied a contrast which the audience recognized with 
cordial applause. She sang the familiar aria from Saint-Saéns’ “Sam 
son et Delilah,” filling out each of its graccful phrases with that 
sustained flow of tone that we have learned to regard as the founda 
tion of the art of song. The atrdience demanded an encore and 
Madame Wakefield respond=d with Hildach’s “Der Lenz.”-—Glenn 
Dillard Gunn, in the Chicago Tribune. 

This afternoon was the occasion of the first anpearance of Hen 
riette Wakefield, who sang “My Heart at Thy Dear Voice,” from 
“Samson et Delila.” Her voice is of splendid quality.——Harrison 
Hollander, in the Milwaukee Sentinel 





Miss Wakefield was heard in a group of songs and also in Gricg’s 
“At the Cloister Gate,” for soloists and women’s chorus. The con 
tralto was heard to infinitely better advantage than at the preeod 
ing matinee and the happy combination of a voice of splendid tim 
bre and perfect enunciation with an unuscal y charming stage pres 
ence found instant favor with the audience. Miss Wakefield was 
especially pleasing in the “Bohemian Cradle Song” by Smetana and 
Strauss’ “Schlagende Herzen.”—Harrison Hollacder, Milwaske« 


Sentinel. 


Ludwig Hess, the German court singer, made another favorable 
impression, as did Madame Wakefield in classical arias.—Ch'cago 
News 

\ group of lieder sung by Madame Wakefield aroused the audi 
ence from the lethargy of heat, and continued applause resulted in 
the singing of two encores.—Evening Wisconsin 





The solos of Ludwig Hess and Henriette Wakefield called forth 
everal encores.—New Orleans Picayure. 
a 
Henrictte Wakefield, of the Metropolitan Opera Comyany, was the 
soloist. She sang the “Samson et Delila” aria and for an encore 
the “Rosary.” Later she was heard in Chadwick's “Honeysuckle” 
and Hildach’s “Der Lenz.” and as an encore “Believe Me if All 
Those Endearing Young Charms.” The audience liked her singing 
and told her so.—New York Herald. 





Ludwig Hess had become the favorite of the Milwaukee public, 
but now he must share with Madame Wakefield the favor of the 
public. She sang the great aria from “Samson ani Delila” by 
Saint-Saéns with a beautiful voice that comp'ctely filled the vast hal 
to the last corner, and was just as beautiful in the pianissimo parts 
as it was in the forte. When she finished the avplause would not 
end until she granted an encore.—New York Staats-Zei‘urg 





Madame Wakefield sang with piano accompaniment lieder by 
Strauss, Brahms, Smetana, Franz, Schindler, and was at th: first 
concert superb.— New York Staats-Zeitung. 





Emma Koch's Pupils 

At the recent public pupils’ concerts of the Stern Con- 
servatory in Berlin, two pupils of Emma Koch distin 
guished themselves, both appearing in the large hall of the 
Philharmonie with orchestra. Halina Frischmann, of 
Lodz, played Weber's “Concertstiick” in F minor with a 
scintillating technic at a lively tempo as well as with a 
great deal of feeling and dash. On June 25 Hanni Voigt, 
of Berlin, gave an unusually broad, refined, intelligent ren- 
dition of the Beethoven G major concerto (first move- 
ment), a work for which Emma Koch herself has a special 
predilection. Fri. Voigt proved to be a serious, thinking 
musician and an artist possessing an unusual amount of 
sentiment. 
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wright is a graduate of the Bush Temple Conservatory and “i 
has been doing post graduate work with Julie Rive-King. 
Mr. Kanberg is a pupil of Frank B. Webster. Miss Cart- 


wright displayed talent of marked ability, well poised 
technic and musicianly understanding. The recital was a 
St | credit to the institution and especially to the instructors of - 
{ these two artist students. 
nee 
Georgia Kober, president of the Sherwood Music 
School, who has heretofore taught at Chautauqua (New W 
York) Institute during the summer, remained in Chicago ci 
this season owing to the large registration of pupils. She ) 
N has enrolled students from New York, North Carolina, al 
> South Carolina, Pennsylvania, Ohio, Mississippi, Michigan, 0 
North Dakota, Missouri and Minnesota. cl 
ame 

















Cuca July 4s, 1 lheodore Thomas Orchestra, under Frederick Stock 
egular school year at the Glenn Dil Mrs, Ayers is a California girl and is now in Chicago to 
( tud ‘ celebrated by an orchestral coach for the summer with Charles W. Clark, the eminent 
\ssembly Room. An orchestra, re baritone. Mrs. Ayers possesses a lyric soprano voice of 
e younger professionals of Chicago, great beauty and volume 
ler Mr. Gunn from time to time, zee 
wd by several of the best orchestra musi Charles W. Wagner, the manager, left last week on a 
t upplied the accompaniments for the flying trip to Europe, in the interest of the various artists 
( inor and the Saint-Saéns’ G minor con whom he will manage next season. Mr. Wagner will visit 
rmer w presented with admirable clarity \lice Nielsen and Riccardo Martin in Paris, Rudolpn 
lelen Desmond, In the Saint-Saéns num Ganz at Lausanne, Switzerland, Schumann-Heink — in 
G introduced to the public another talent of Bayreuth, Kocian in Prague, and John McCormack in 
ent similar to those developed under his London. Mr. Wagner sailed July 15 on the Lapland, re 
{ Mi tte Technically, the Saint-Saens turning to this country August 24. In addition to the ex 
ved a more complete performances tended tours of Rudolph Ganz and Oscar Seagle Mr 
the ile the young pianist de Wagner 1s booking a company of eminent operatic artists. 
et { irtuosity Both Miss nee 
el will ird in recital next The compositions by Nettie Delphine Ellsworth are pub 
G puy during the past year have been lished by the N. D. Ellsworth & Company, of Chicago 
ttel appeared with Cam Mrs. Ellsworth’s work is divided into books. The first 
{ Prudence Neff has been heard both me, called “Little Journeys in Melody Land,” is printed in 
ent cities in recital and chamber calendar style and consists of nine lessons for beginners 
( tte Andrus has likewise at Ihe third book is called “Melodic Sunshine,” and includes 
emble playing fourteen easy pieces. Three books on “Poetical Thoughts” 
mere include pieces for both hands, transposition, bass clef, 
Marie Sidenius Zendt minor mode and duet. “Eight Melodic Thoughts” for the 
t the fourth of the American second grade brings eight compositions very easy for chil 
ital Wednesday dren. Four compositions for four hands for the second 
t the Kimball Recital Hall grade and “Summer in Melody Land” are at the present 
meme in great demand Among other compositions “Musical 
pupil of Mr, Willett, of the Thoughts Book No. 1 and 2” and a sacred song, “The 
] retur ad trom a most su Brook by the Way,” all of which are used by most of the 
th the ien’s Military Band through the teachers and by colleges as well as private institutions 
zee 
ee F One of the most interesting summer recitals was given 
eptionally su at the Bush Temple Conservatory by Harriet C. Cart 
ent week at Ravinia Park with the wright, pianist, and Alfred Kanlerg, tenor > Miss Cart 
‘CZERWINSKI -==- 
re Management ° 
» ANTONIA SAWYER 
=~ 1425 Broadway - « New York 
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\ reception given by Thomas N. MacBurney in his 
studios in the Fine Arts Building last Thursday after- 
noon, July 13, brought forth a large gathering of friends. 
The function was given in honor of Louise Burton, one 
of Mr. MacBurney’s assistants, and a soprano of no small 
merit.» The young artist is going to Europe, where she 
will study under King Clark, with whom Mr. MacBurney 
was the chief assistant for a period of three years. 

zn ne 

Edna Gunnar Peterson, the talented pianist, will pass 
her vacation at Lakeview, Mich. as guest of Mr. and Mrs 
Leo Marks. Miss Peterson will be heard next season in 
several concerts in conjunction with a former violinist in 
the Theodore Thomas Orchestra, 

nee 

Partial free scholarship is similar to the piano puzzles 
Everybody wins and can secure the partial free scholar 
ship, with or without talent, and with or without a future 
in store for the applicant. 

emer, 

Louise St. John Westervelt, vocal teacher, will take a 
live weeks’ vacation this summer, journeying to Lake 
Huron, where she will remain until the first part of Sep 
tember Miss Westervelt’ has been one of the busiest 
vocal teachers in and around Chicago this winter Her 
class in Davenport, la. was the largest in Miss Wester- 
velt’'s career as a vocal instructor At the Iowa Musi 
reachers’ Association convention seven of her pupils rep 
resented her method, winning great success through ex 
cellent interpretation. 

: nnre 

Regina Watson and her husband, Dr. Watson, will sail 
for Europe next week. They are going to Paris and 
from there into the high Alps, and will take the cure at 
lerasp, returning to Chicago about the third week of 
October Mrs. Watson will reopen her studios the first 
week of November. 

nRe 

Thursday evening, July 27, Mr. Gilmour's students in 
the Chicago Musical College School of Acting will give 
an unusual dramatic festival of offerings in the Ziezfeld 
rheater. Among the playlets to be presented is a one 
ict drama, “The Laugh of Death,” by H. J. Roumlig 
Mr. Roumlig has built his drama around the tragic lives 
of government spies in Russia. 

eRe, 

lhe third concert of the summer term series of young 
entertainments was given last Thursday evening in the 
Ziegfeld Theater Students of the vocal, piano, violin 
and expression schools participated and appeared before 
an audience which taxed the capacity of the hall The 
fourth entertainment, scheduled for July 20, will be given 
over solely to students of the School of Expression, under 
the direction of Letitia Kempster Barnum. 

ene 

Dr. F. Ziegfeld sailed for Europe last Thursday on the 
steamship George Washington of the North German 
Lloyd He will return in time for the free scholarship 
contests before the opernmg of the fall term 

nee 

Summer term School of Acting students are rehearsing 
in the Ziegfeld Theater every day The benefits of pub 
lic appearances have been realized with each succeeding 
year, and at the present time more stress is laid upon this 
one feature than upon any other requirement of the 
course of instruction. 

ee 

Irene Langford, a well known English operatic soprano, 
will remain all through the summer in Chicago in order 
to study with Theodore S. Bergey, the vocal teacher of 
Steinway Hall Mr. Bergey's past season has been the 
most successful in his long career. Rene Devetes. 


Eames and De Stine Married in Paris. 

Emma Eames, the American prima donna, and Emilio de 
Gogorza, the concert baritone, were married in Paris last 
week. The civil ceremony took place at the Mayory of 
the Eighth Arrondissement July 12, and the religious cere- 
mony the day following at the Church of St. Pierre. The 
newly wedded musical pair will remain abroad until the 
early winter, when they come to America to begin a joint 
recital tour under the management of Frederic Shipman. 
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War is an Elgar? 
iicinsiteillliinadinass 
Musica pyrotechnics: the Roman candles in 


“Tosca.” 


———# 





GREATER love hath no man than this: that he lay 
down his pen for his friends and stop composing 
vocal ballads. 

sacatntisica liens 

No, Roberta, Spinoza’s “Opera quotquot reperta 
sunt” has nothing at all to do with your favorite 
musical pastime. 

quensenprecuminy 

BrRUNNHILDE’s self immolation in “Gétterdam- 
merung”’ and the ‘“Feuerzauber” in “Walkiire” are 
the real light motifs of the “Nibelung” cycle. 


a 
a 


Ir is extremely doubtful whether Mozart knew 
how his operas should be sung, for he certainly 
could not have been acquainted with the Mozart 
tradition. 

ei eae 
Count that day gone 
And mildewed in the past 
When fools would say 
rhat Richard Strauss won't last. 
oS 

Ir is reported from Bucharest that the prima 
donna of the grand opera company which appeared 
there recently fired three shots at the tenor and 
nearly killed him. A shooting star, as it were. 





coven cinta 
New York barber shops are being equipped with 
orchestras. Anything to divert a fellow’s mind 
from his suffering is good.—Dayton News. Also 
the violin’s scrape will be sort of comforting on the 
plan that misery loves company.—Florida Times- 
Union. And in such a place even Wagner would 
not object to having his airs cut. 
conenisiediimaa 
Now that the so-called magazine trust has run 
afoul of the Government's prosecuting officers, THE 
Musicat Courter is beginning to feel nervous, for 
we plead guilty to being a monopoly, our monopo- 
lization consisting in the control of the entire busi- 
ness of musical journalism, including all desirable 
circulation and advertising. However, we do not 
restrain trade—our patrons do that, by preferring 
Tue Musicat Courter with their good will and 
practical support. 
ed Eee Renae 
One of the best music papers published in Ger- 
many is the Musikalisches Wochenblatt of Leipsic, 
with which is incorporated the Neue Zeitschrift fiir 
Musik, Robert Schumann's original paper. The 
publishers are Reinecke Brothers, and the editor’s 
chair has been satisfactorily occupied up to July 1 
by Ludwig Frankenstein. Since then Mr. Franken- 
stein, having retired, the succession has fallen upon 
Prof. Friedrich Brandes, music director at the 
Leipsic University. May the paper continue to 
prosper ! 
satensiginimeilliciniaeti 
YounG Henry K. Hadley gave an orchestral con- 
cert of his works recently at Queen's Hall, London, 
and was alluded to by Musical News as “one of 
America’s foremost conductors and composers.” 
That paper goes on to say that Mr. Hadley’s D 
minor symphony “has evidently been influenced by 
other composers, such as Debussy and Richard 
Mr. Hadley seems unable to get 
enough variety of orchestral coloring in his work. 
Hadley’s tone poem, ‘Salome,’ is noisy and 
fails in descriptiveness.” One of America’s fore- 
most conductors and composers? Heaven save the 


Strauss, 


mark! 
—_——_e—_- — 


In the Munich Neueste Nachrichten, we read: 
‘A great concourse of persons gathered at the East 
Cemetery to take part in the funeral ceremonies for 
Felix Mottl. Prof. Emanuel von Speidel had ar- 
ranged the obsequies impressively and touchingly. 
In the ranks of those present were representatives 


of the government, of the city, and of local and out- 
side artistic circles. As the coffin approached, cov- 
ered with white roses, the ‘Liebestod,’ from ‘Tris- 
tan and Isolde,’ was played. Then the Intendant 
General von Spiedel gave voice to the general 
mourning over the loss of the master, and laid 
Wreaths on the grave, in the names of the Prince 
Regent and the Bavarian Royal Opera and Theater. 
Richard Strauss spoke the concluding eulogy, ‘from 
the hearts of music-lovers everywhere.’ Ensuing, 
came a long succession of addresses, accompanied 
by the bestowing of many wreaths. The funeral 
march from the “Gétterdammerung’ closed the last 
honors for the great artist.” 
nica dlpiinmnies 

ANSWERS to correspondents : 

A. R. B.—The opus number is 5. 

M. E.—He toured America in the year you men- 
tion. 

S. K.—It is not a reliable reference book. 

C. M.—Thanks. 

L. T. C.—That is not within the province of Tue 
Musica Courier. 

F. P S.—(a) Chopin’s C sharp minor scherzo 
and the “Barcarolle.” (b) The same composer's 
“Bolero” and “Tarantelie.” 

L.. B.—The announcement has not yet been made. 

D. B. M.—November 13. 


Our of Milan comes the program de luxe of a 
concert given there on June 21, by the Anglo 
American colony of that city, in commemoration of 
the coronation of King George and Queen Mary of 
England. Just why Americans residing in Milan 
should take so personal an interest in perpetuating 
a royal custom is puzzling, but that would not 
matter if the program had been more consistently 
planned. The only composer of Anglo-American 
birth represented in the scheme for the concert of 
the Anglo-American colony is George W. Chadwick. 
The names of the other composers on the list were 
Pacini, Bossi, Sgobbi, Toledano, Saint-Saéns, 
Verdi, Puccini, Tosti, Leoncavallo and Bettinelli. 
Not one Englishman, by the way! 

censiceiisnielliniaiiaaiin 


rom every side arrive denunciations and dispar- 
agements of Wagner's “My Life,” just published in 
memoir form. The latest of those to take a whack 
at the work is Louis C. Elson, who says in the Bos- 
ton Advertiser that “one can find as vivid a present- 
ation of Wagner's character and of the main fects 
of his life, in Finck’s biography.” Some of the at- 
tributes with which Mr. Elson credits Wagner are 
“unbridled tyranny, conceit, and injustice,” and he 
alludes to the possessor of those traits as “Wagner, 
the Little,” in contradistinction to “Wagner, the 
Great,” who wrote: “If I live to complete the 
‘Ring’ T shall have lived gloriously, and if I dic 
xefore it is completed I shall have died for some- 
thing beautiful.” As considered by Mr. Elson, 
Wagner the Little was “the man who was an in- 
grate to his friends, who practically caused the 
death of the woman who had slaved for him as his 
first wife, who betrayed his loyal helpers, Von 
Biilow and Wesendonck, who committed crimes 
which are only hinted at in his biographies.” Par- 
ticularly severe are the strictures which the Elson 
criticism puts upon Wagner’s unchivalrous descrip- 
tions of his first wife, Minna, and the references to 
her ante-nuptial stigma, “about which the composer 
was fully informed when he married her.” Alto- 
gether, the present presiding genius at Wahnfried. 
usually so careful of Wagner's posthumous reputa- 
tion, seems to have been unusually indifferent or 
strangely lacking in judgment when she permitted 
the publishing of the memoirs. They take away 
from. rather than add to, the world’s admiration for 
the gerius who composed so grandly and lived so 
selfishly. 
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Paris, July 7, rort. 

Hans Richter has decided upon Bayreuth as his 
permanent residence, and, after the Festspiele, he 
will prepare for the opening of a school of music 
under his direction. 

n ne 

\ centenary celebration in honor of Liszt is be 
ing arranged in Buda Pesth under the patronage ot 
the Emperor and King Francis Joseph, the Hun 
garian Government having the organization in 
charge. Among those who will participate are 
Stavenhagen, head of the Geneva Conservatory ; 
dl’ Albert, Leopold Auer and many 


others. 


Rosenthal, 
The chief orchestral works will be pro- 
duced. Liszt’s “Christ” oratorio and “Coronation 
Mass” occupy prominent places on the program 

RRR 

The Heidelberg Liszt Centenary Committee has 
just received word that Camille Saint-Saens will 
participate at that féte. 

nner 

It was rumored in London last week that the 
creditors of a well known symphony and opera con- 
ductor were about to petition for involuntary bank 
ruptcy proceedings against him. This must be due 
to his debts. Many of these creditors should re- 
member the many tickets to his entertainments they 
received from him, gratis. That is one reason why 
he is in debt. 

zene 

On his way from Paris to Cologne the singer 
Karl Ditan, occupying a second class compartment 
together with two other men, was chloroformed, 
and 400 frances ($80) and his gold watch and chain, 
valued at $220, as well as his overcoat, cane and 
umbrella, were taken from him. At Liége the 
singer awoke and called for the train hands, but the 
two other men could not be found and it is conjec 
tured that they got off at Charleroi. This all took 
place outside of the United States 
nme 


Free Mason. 

A sanatorium was dedicated on May 1, at Bad 
Reichenhall, near Salzburg, Austria, which owes its 
existence to the Masonic fraternity in that district. 
Director R. Koch, of that town, has issued a bri 
chure on Brother Mozart, dedicating it to the Sana- 
torium Committee, and according to the little book, 
the Emperor Francis I was master of the Vienna 
lodge “To the Three Canons,” which was founded 
by the Earl Bishop John Schaffgotsch, master of 
the lodge in Breslau known as the “Three Skele 
tons.” Brother Wolfgang Mozart was originally a 
working memifer of the Vienna lodge “Charity,” 
which a year after its foundation was merged in the 
lodge “Newly Crowned Hope,” Duke Wenzel Paar 
being master, and Schikaneder, an associate of 
Mozart, a member, and quite a number of Mozart 


REFLECTIONS 


DY me fat OR 


compositions must be attributed to the dedicational 
spirit as evoked by his Masonic associations, among 
“Gessellenweihe”—tribute to the fra- 
ternity, “The Mason’s Delight,” and Masonic 


which are the 


funeral music, but chief of all, the “Magic Flute,” 
which is an apotheosis of Masonry, symbolically 
considered. Mozart occupied an exalted position in 
Masonry and there are now four lodges named 
after him, two in America, one in Leipsic and the 
Salzburg Mozart Lodge, which is particularly de- 
voted to the memory of Brother Wolfgang Mozart. 
Josef Haydn was also a devoted Mason as member 
of the Vienna lodge “The True Association.” 
Whenever Mozart went to Salzburg he worked in 
the old lodge “Prevision,” of which Frederick, Earl 
Spaur, controlled the hammer, as they call it in 
German, and many of the prominent lords and 
counts and other men of prominence were brothers 
or master Masons and beyond, with Mozart in that 
work, Beethoven was supposed to have joined the 
Che London 
Philharmonic contribution that went to him was 


cult, but it is not positively known. 


supposed to have been based on the sign. As 
Masons are not in the habit of discussing these 
things they remain obscure. 
nur 
The performance of the “Nibelungen” cycle at 
the Grand Opera here under Nikisch resulted in a 
triumph for him. Among the singers Dalmores 
took the honors. 
nane 
Tetrazzini’s engagement with the Metropolitan 
Opera Co. for next season marks the highest point 
so far in her career. For the season following, 
rida Hempel, of the Berlin Royal Opera, is en 
gaged with a three years’ contract. 
RRR 
Offerbach’s “Belle Héléne,” under the artistic 
control of Max Reinhardt, is offered for an Ameri 
can manager. It has an original mis-en-scene of 
Reinhardt’s own construction, and can be given in 
It is said to be unique 
(See Munich Let 


hoth English and German 
and far beyond the old design 


ter.) 
nRueRe 
Since writing, I have received the program of the 
Ruda-Pesth Liszt Centenary referred to above 
October 21—At the Fortress Church, 11 a. m. 
The Mass At the Opera, 7:30—‘St. Eliza- 
beth.” 
October 22—At the Concert Saal of the National 
Music Academy, 7:30: (a) Choral. (b) Bal 
lade, FE flat. Karl Aewhazy. (c) Liebestraum 
and E flat polonaise, Eugen d’Albert. (d) B 
minor sonata, Arthur Friedheim. 


lev,” “Ueber allen Wipfeln,” “Die drei Zigeun- 


(e) “Lore 


”*“ 


ner,” “Wieder mécht ich dir begegnen,” Lulu 
Mysz-Gmenier; accompanist, Richard Pahlen. 
(f).“Bénédiction de Dieu,” “Mazeppa” etude, 


















Aladar Yuhas 


eric Lamond 


‘Don Juan” fantasy, Fred 
h) “Au lac du Wallenstatt,” 


“Mephisto Waltz,” Moriz Rosenthal. (i) 
Chorus. 

October 23—Concert No. 1. Chorus Ni 
“Sonnet de Petrarca,” “Rakoczy March,” Emil 
Sauer. No. 3. “Prédication de St. Francoi 
Assisi,” Bernhard’ Stavenhagen. No. 4. Song 
No. 5. Ballade, B minor, Arpad Széndy N 


6. “Etude de Concert,” F minor, “St. F1 incol 


marchant sur les flos,” Stephan Thomas, No 
7. Eleventh Rhapsody, Vera von Timanoff 
No. 8. Chorus 

October 24 At the Opera House Concert of 


Liszt symphonic numbers 
October 25—At the Opera House Oratoriun 
“Christus.” 
The orchestral numbers are to be conducted by 
Liszt's grandson, Siegfried Wagner, and by Fel 


Weingartner and Stephan Kerner 


Protection. 


Instigated by Prof. Hugo Miinsterberg, of Hat 
vard University, and financially launched by Jame 
Speyer, of New York, the Amerika Institute now 
is in full running order in Berlin, established for 
the purpose of protecting and guarding the inter 
ests of German composers and publishers by en 
abling them to secure, through the Institute, cor 
rect and legal copyrights for their works in the 


United States and publi hers 


\merican compose 
derive no, or very little, revenue f: European 


1an enormous income d 


countries, but there is suc] ‘ 
rived from the United States that it is now possibl 
to maintain for that purpose an Amerika Institute 
in Germany. 

Our support of everything foreign is an und 
niable proof of the absence of any appreciation at 
home of 6ur home product in music, and over here 
there is a much greater oppertunity than at hom 
for our own musicians of talent. We are complete 


ly submerged by the foreign wave because the pub 


lic desires it so. 

The director of the International Copyright Bu 
reau, L yndon, Ernest Maver, also engaged ina sim 
ilar work, reports the following, showing the dis 
placement of the Parisian by the Vienna light opera 
school. He states that this fall there will] be no le 
than five Vienna light operas running in London 
alone. “Luxemburg” will not only continue ad in 
finitum in London, but will be given by new con 
panies in the Provinces and by one company in N« 
York and other companies in the States. Lehar’ 
“Gypsy Love” goes to New York; also in December 
to London. There will be no less than twent 
Viennese operettas running in Europe and America 
next séason, among which is a brilliantly recon 


structed “Fledermaus,” and the following “Die 
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lorster Christel.” (“The Girl and the Kaiser”), 
Fall's “Sehneegléckchen,” and “Briderlein fein.” 
The “Merry Widow,” “Dollar Princess,” “Waltz 
Dream.” and “Geschiedene Frau” also will continue 
their runs--in fact there seems no end to these light 
r| Trilby.” “La Sirene,” “Der Griine Ka- 
du Prophet Percival,” “The Royal Trust,” 
Che Borrowed Castle,” “The Wanderer,” etc., be 
ong the few titles 
Interesting from Geneva. 
ty way of the London Daily Mail’s correspond- 


the shores of Lake Leman, the following 


for the musical world requires our 


teresting ne 
ttention 

Ernest Schelling, the noted American pianist, 

Mii Schelling, are now in residence at their 

‘ ‘ ateau de Garengo, at Céligny, on 

f ee ot far from Geneva, where they will 
ret for the summer months. Since Mr. Schel 

ised t estate a year ago, the chateau 

een entirely renovated and many additions 

ule. the work having only been finished recently 

rhe Ateau was built in 1410 by Comte Jean de 

Céligny, and rebuilt in 1710 after a fire that nearly 

he original edifice. The estate comprises 

of heautifully-kept ground with cen 

old tree iid winding through all there 1s a 

ked trout stream. Mr. and Mrs. Schelling 

e vreatest interest furnishing the 

m are colle ted 

| le paintin tatuary, tapestry and rare 

Fourth” will be celebrated most 

hu tically by Mr. and Mrs. Schelling and on 
that iy there will be a succes n of testivities 

n party followed by a garden party in the 

fternoon, then a dinner party with fireworks in 

e evening, when the chateau will be illuminated, 

des t ouse party at present at the chateau 

sts tw ther celebrated 

\l. Paderewski will come over from 

wit idan Paderewski and a party, 

Josef Hot vill come from his summer 

it M re i vith M Hofmann and 

family. Other guests will be Francis Bowler 
Keene, the Ameri Consul at Geneva, and Mrs 
e and the htet \ir. Dwight, the Amer 

i Vice-Cons t Vevey and Mr Dwight; 

I he i Mi Hutchinsor \l André de 
Ille. de Coppet, and M. and Madam« 


Not at All Strange. 


ine of the musical savants most interested in the 


proceedings of the International Musical Society ts 
Dr. Guido Adler, of Vienna, who also attended the 
\lusic Congress at Rome recently In his com 
iments on the recent meeting of the International at 


ondon, he says that English symphonic music, 


usic, English choral singing, Eng 


Inglish essays on English com 

had, for a whole week, been heard at the 
( nvention tor the fore ign ce legates lo compl ‘te 
their review of musical England, the final function 


an operatic performance, and, lo and besung, 


it was it Rigoletto” by that immortal British 


poser, Verdi—otherwise Mr. Green—with the 


le of Gulda, the English heroine, sung by the won 
erful English ballad singer, Signora Tetrazzini. 
it is to say, | do not wish to put this latter sen 
ence to the credit of Dr. Adler, but that is about 
hat he says, adding, “would it not have been pref 
erable instead of ‘Rigoletto’ to have given one of 
Gilbert and Sullivan's operas No, doctor, that’s 
english In England and in America opera is a 
oreign flower; the home plant has no growth in 


those two countries. Opera in English has no sup 
port in English speaking Britain and America, be- 

use in those two lands the people love to hear 
pera in languages they do not understand ; that is 


their way of understanding opera 


Signora Toselli's Memoirs. 


Crown Princess of Saxony, subse 


lhe rormel 
uently known as Countess Montignoso and lates 
Signora Toselli, wife of the Florentine keyboard 


} 
' 


anipulator, is about to publish her memoirs, and 


against the wishes of the royal house of Saxony. 
They say—that is, the papers say—that it was un- 
derstood, according to disagreement, that if she 
ever did such a mean thing as to publish what 
she knew or thought about what she knew, she 
could nevermore see her own children (any others, 
but not her own) and that the 40,000 marks a year, 
paid to her now, would not be paid to her now and 
never again—if she would dare to do what she 
seems to dare. These memoirs are said to be the 
real story of her life and she proposes to tell it. 

The London publisher, Mr. (Not Sir—yet), Mr. 
Eveling Nash, has secured the manuscript of 60,000 
words net—the same publisher who, last year, 
issued the memoirs of Countess Cardingham (not 
of bridge fame) and the title of the Toselli book 
will be “My Own History” or “My Own Her- 
story”; I fail to recognize which of the two, In 
September the book, protested against by royalty 
and destined for a royalty, is to be introduced with 
this foreword: “Man hat mich oft gedrangt.” No 
doubt ; however, let us proceed in English. “| have 
often been urged to contradict the various inverted 
rumors that, during the past ten years, have been 
circulating regarding my life and my acts.” She 
says: “Until now I have delayed this and I have 
hesitated because I[ disregarded those who have 
been maligning me. But my attention has been 
directed to my two sons, who are now approaching 
the age when all these calumnies will be retailed to 
them, and as the duty of a mother, I must publish 
the actual facts punctiliously as they led up to my 
flight from Dresden. That is the leading motive 
for my presentation of the occurrences, and also the 
desire that the future historian will not err in giv- 
ing a false interpretation to my actions in life 
Furthermore, I desire to state that I am not the 
author of a book entitled ‘Confessions of a Prin- 
cess.’ T did not write it, nor did T contribute to it 
either directly or indirectly. T cannot comprehend 
how any decent woman can be accused of having 
given such descriptions of her amours.” 

These are, indeed, the words of a woman who is 
anxious to put the truth before the world as she 
sees it—that is, the truth, not the world—and if we 
consider how worthless the usual run of gossip is, 
how small a proportion of facts are part of the 
huge volume of talk about individuals, we can 
quickly gather how much greater that volume of 
fiction must be when it covers the stories distributed 
over the world regarding a crown princess or an 
opera star. It is already known that most of the 
newspaper items printed about Signora Toselli were 
mere inventions; that is already admitted; now, in 
these memoirs we will get the truth, for the living 
persons who must figure in the book will be enabled 
to contradict any assertions with proof, in case the 
ex-Crown Princess should err. Many memoirs are 
published fifty or more or less years after the de- 
mise of the memory, when denials are impossible ; 
here is a case that opens the questions involved with 
most persons who are to be mentioned alive, except 
the King himself; for the Signora, had she remained 
at home, would now be Queen of Saxony, and not 
the wife of an Italian pianist who visited America 
once, never to be heard again by us. Knowest thou 
the land that has heard him since? 


Heinemann to Return. 
(Contributed. ) 

One of the significant features of next season’s 
concert activities in America will be the return of 
\lexander Heinemann for a second tour. This re- 
markable lieder and ballad singer is a forcible illus- 
tration of what can be accomplished by happy union 
of an organ, possessing unusual volume and beauty 
of tone, with musical acumen of a superior order 
and temperamental qualities such as are rarely seen 
on the concert platform. Heinemann’s initial tour 
of the United States last season under Johnston's 
management proved to be an immense artigtic suc- 


cess, a success that was assured from the start, 
when he focussed his extraordinary powers of in- 
terpretation upon an interesting program of lieder 
in Mendelssohn Hall early last November—a suc- 
cess that not only remained true to him throughout 
the tour, but that proved to be a steady crescendo, 
as testified by his many return engagements. And 
return engagements, after ali, are the best proofs 
of success that an artist can have. Heinemann has 
set up a standard of lieder interpretation. In his 
interpretation of the German lied he has, indeed, 
few equals. When he brings his vocal and tem- 
peramental resources to bear upon a Loewe ballad 
too, as for instance, “Archibald Douglass,” then 
even the most hardened habituée of the recital hall 
is thrilled. 

In Heinemann’s native town, Berlin, his recitals 
are looked upon as memorable musical events; as 
is the case with Willner, Julia Culp, Johannes Mes- 
schaert and Lilli Lehmann, they are invariably sold 
out a long time ahead. Heinemann has made as 
many as thirty-five appearances, including concerts, 
recitals and oratorios, in one season in his native 
city. The management of his second American tour 
will again be in the hands of R. E. Johnston. 

‘Heinemann is at present in San Francisco, 
where, at the urgent request of numerous young 
singers who wish to profit by his instruction, he 
will remain until July 15. He will then visit his 
people for a few weeks in Berlin, and will return 
to America late in October. What was just stated 
above about his large following in 
Berlin also applies to other large 
Continental cities. In Vienna, for 
instance, he is a great favorite, and 
on the occasion of his first appear- 
ance in Budapest, some years ago, 





the spell he cast over his audience 


ALEXANDER 


was such that his manager imme- 
HEINEMANN. x 


diately signed an agreement with 
him whereby he was to return and give a 
number of recitals in the Hungarian capital each 
season for five consecutive years. In Copenhagen 
he has a similar record, and in all of the principal 
cities of Germany his lieder recitals are looked upon 
as musical events bearing the stamp of marked in- 
dividuality. Heinemann’s art never impresses even 
the most exacting connoisseurs as being studied; 
it has, to an unusual degree, the element of spon- 
taneity. Very impulsive as a man, he naturally 
brings the same quality to bear upon his singing. 
and while his depth of feeling and force of tem- 
perament are sometimes carried to a point that 
would spell failure to most singers, he, because of 
his unusual vocal resources and because of his mas 
tery over the technic of singing, can still give so 
much without jeopardizing the artistic effect as a 
whole. 

Heinemann is, above all, a thorough musician. 
He was a proficient performer on the violin as a 
young man, and his complete general knowledge of 
music is revealed by his masterful interpretations. 


Another Doctor. 

Several weeks ago Yale University helped our 
musical conditions by conferring the degree of 
Doctor of Music upon Franz Kneisel, an excellent 
musician, by the Way; the event was reported in the 
Evening Post, of New York town, as follows: 

DOCTOR OF MUSIC. 

Franz Kneisel, director of the Kneisel Quartet 
and largely responsible for the cultivation of in- 
terest in chamber music in America, 

It has always appeared to me that Kneisel was 
conducting his Kneisel Quartet concerts for money. 
He has always charged a certain sum for the sub- 
scription tickets and a certain sum ,for admission 
tickets, and when a club or an organization or a 
local manager desires to have a Kneisel Quartet 
concert, Kneisel and his Quartet must be paid. Like 
the publication of a daily paper or a weekly paper 
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(like this, for instance), Kneisel was out for the 
money that was in it—and why? Because without 
money paid for it, there could be no Kneisel Quar- 
tet music, without money paid for it there could be 
no advertising in the Tribune, which could then not 
pay its critic of music and he would not write with- 
out pay, because he must exist, just as the Kneisel 
Quartet must; just as this or any other weekly 
The hall 
must be paid, the ticket printer and the paper print 


paper must rent must be paid, salaries 


er must be paid, the office rents must be paid, the 
} 


musicians, editors, Quartet players, house or apart 


ment rents must be paid; there are clothes and 
bread and beer and cheese sandwiches, cigars, a 


glass of Zeltinger, or a bottle of it, to be paid. Then 


there are the children, the wives and, at times, the 
mothers and the sisters, and they must live, and at 
the men of the families, and 


least as decently as 


that means money, filthy, dirty, money, lucre, hor 


rible, nasty stuff. called money, money, money 


Knetsel had to have tt He was just one of 20, 


000,000 men in America and one of the $0,000,000 
men in Europe who had to have this miserable stuff, 
worked 
mind as the first 


factor in his pursuit, there never could have been 


this repulsive trash. If he had not for it 


steadily, keeping it steadfastly in 


such a successful business institution as the Knetsel 


Quartet. Take the money that goes to it away from 


it. and al! the culture on earth cannot sustain it 


Culture without money is incomprehensible; the 


two are inseparable ; they are Siamesed. If any de 


gree should have gone to Kneisel it should have 


heen a degree as a successful business man, and 


just this let me say—that is a much greater honor 
a nobler degree than 


\lusiec, held in 


a more impressive, n table and 
the degree of Doctor of America by 


so many musical tramps, openly offered for sale, 
conferred by little schools and conservatories that 
hold State charters, entitling them to bestow the de 
gree given to them by stupid, ignorant legislators 


Had 


never would have had a chance to get this degree 


Kneisel not made his business success he 


have bought it where 


clothes that 


of music, unless he would 


any one can for $100 and a suit of 
makes one look like 
fight. 


a rich university ; 


a banderillo in 


a Peruvian bull 
Show me a poor man getting a degree from 
it is not possible until he is in 
his grave, and as to the Doctor of Music degree 
it is worth as much on earth as in the earth. It ts 
rather a severe reflection on the musician who uses 


it, in view of who the Doctors of Music in America 


were and are The United States has hundreds of 
Doctors of Music, some who learned their music 
selling sheet music over the counter; others who 


learned no music, but bought the parchment ; others 
who received it for reasons unknown to any one, 
chiefly unknown to themselves, and hence the de- 
gree has become such a nuisance that it damages 
any musician who dares to attempt to use It for any 
purpose, 


In addition to all this most 


let us remember that 
of those who have had it bestowed upon them are 
not the prominent members of the 
Bernhard Ziehn, of Chicago, 


prominent 


musical profes 
sion recognized im 


Germany as the most theoretician ot 


music, whose works are used in Germany as text 
books, is not a doctor. Venture from the Atlantic 
to the Pacific with the eagle eye of your mind 


for the musician in each cas« 


look Phen look tot 
the “Doctor,” particularly for the one who makes 


fT 


use of the degree or title. You know them as well 


as I do. As it is a good business also to confer the 
degree, why should not the doctors get together 
and start a Music Doctors’ Bureau and confer it; 
that 
finally make it a Trust, which the Government could 


f music or for 


would swell the treasury of the Bureau and 


restraint 


sue on the ground of 


rebates on fugues No discounts on diminished 
fifths, as they are as small 
them; and as to the seventh, why the supply ts 
exhausted and it must be raised. Oh, there would 


be a lot of business done by the Doctor of Music 


now as we can make 


Bureau; as much as the Kneisel Quartet do if they 
were to put at its head as good business man as 
they have.” 

nner 
Felix Mottl 


Bavaria. Che 


The remains of the late were cre 


mated yesterday at Ulm, autopsy 


showed “tobacco heart” from excessive cigarette 


gi 
smoking. Years ago Mottl averaged sixty to eighty 


cigarettes a day 


nner, 
lhe deaths of and of created a 


Mahler Mott! 
} 


f capable, high grade conductors 


matus in the line 
in Europe that will force to the front the younger 


element, which has had a struggling time of it 


Other Music. 


time to get at the man who sells 


office 


The average 


stamps in the Paris branch post and there 


are many such branches—is about two minutes ; 


that 1s, one spends two minutes to get a two cent 
Phis 


Paris 


stamp every time one sends out such a letter 


refers to the overwhelming number of the 


rugals who write an occasional letter; in the sum 


tal these mean hundreds a day at each place \t 


ome they never have a stamp Che stamps are 


kept at the post office desks between covers and the 


denominations are within inside = sheets 


The purchaser demands his two cent stamp and 


frequently has no two cent piece rhe man behind 


the counter, seated at a pine wor ul table, leans back 
opens the drawer, pulls out the book, finally finds 
the two cent sheet tears fl a lamp, holds it, vets 
the change and then hands the change and stamp t 
the purchaser \long the walls there are long, in 
clined boards with inkstands and awful pens and 


’ 1 4 1 
neapest On earth because they are 


that half the time there mh 


material; yet along these boards you wil 


find rows of men and women, the latter chiefly 


without headgear, writing their letters [here ar 


some automatic stamp selling devices, but the people 


do not take to them because they fear the stamp 


will not appear after the copper has been dropped 


in \fter stat letter one must go out into 


nping the 


the street, as the drop a real drop from the street 


back into the very room one just has lett 
But the pneumatic tubs 
postal convenience we have in America Within 


an hour a written essage 1s delivered to any part 


of the city; it is a remarkable system and replaces 


the messenger boy The cost is six cents, any di 


tance. In fact, the postal system is well organized 


Che telephone is primitive. The switchboards 


are huge affairs, the plugs as large as perfectos and 


the Frenchman or woman screams and s reeches 


the sitimate atta mer art t aia i : : 
rite Amer mn composer was MacDowel He was ver 
taken with the legitimac { Chadwick's works and he admire that 
ass of An an musician The Farwell-Hadley-Parker-Elgar-Pu 

cini- Herbert. Dar sch act i of Mposition seeme 

loes to us, far lard as MacDowell est 
Probably those omposers feel the same way which accounts 
MacDowell’s memory az the ma por 
vantage of to or luce his mposit t * 
they are in a position to do oo It seems pathetic when we 

of the li g America ' veers for t 
vocacy of the elevated MacDowe standa It 


s really dificult to tell whi € f them at present leads 
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on the vibrating disc, a piece of spruce board. It 
takes a long time to connect, and the confusion and 
nervousness add to the bad service. There are no 
under ground circuits; but there are American ex 
perts here now re 
day | 
“L’ American 


the shares of 


rganizing the system. This vers 


received the French prospectus of the 


lelephone and Telegraph Company,” 


which are now on the Paris Bourse 


lhe tables show how far in the rear the kuropean 


telephi me system 1s 


1908 Telephonic Communications. 


In Austria (chiefly Hungarian) 166,477,000 
77 


In France 205,085,000 


In England 723,246,000 


In Germany 1,207 440,000 


{ more than three ci mbined ) 


In { nited States ver 0,000,000,.000 


Chat is to say we, with less than half the number 


t inhabitants, considerably less. had in soo08 four 


times aS Many cot 


mse coun 


mmbined 


tries cx 


1910 Number of Telephone Subscribers. 


\ustria 


1OO.000 


| rance -| 


«U0O0O 
England 016,000 
(y,ermany 11.000 
United States WS. OOK 
\gain we have four times as many subscribe 
as the total of all the above untries combine 
lhe telephon not indigenous; hence there is a 
ack of understanding of its real application, Pe 
ple se nervous in using it and do not apply that 
it and « omg ton wh bring forth tts yn 
pathetic reply a e get it; they vell; then it re 
fuses to work right very naturally 


Yet Other Music. 


But in what is natural to them, what represent 
their own outgrowth, their own inventive geniu 
the French stand unsurpassed. Everything they d 
as french in characte d in creation ts done art 
tically Their Te k velvets, linen glove 
lothes, leather, buildin painting plates, desigt 
ornament caecs n cuipture thei archiute 
ture, et tli are ! rpassed ind as creator nd 
developers of the utomobile, they are produc.n 
most marvelous chine ! 1 directions of con 
plete handiwork Chea light rtille las reached 

h precision that, it is said, their guns have pre 


vented war. Their speed and destructive capacity 1s 


aid to be beyond any hitherto assumed calculation 
Vheir ite np) mn aviation advance th 
Krench another step as a nation of unsurpa . 
lealisn in idealism that never is affected wit 
despair—at least { iny length of time, their recent 
amazi triumpl t week, with a g { I pilot 
passing \ ne ( ann t London and back 
Paris, marl the final end of the practical test o! 
‘ 11 P : ‘ 
ne acropiane a a new adaditior ( arveiou 
ngenuity of man. How different the English treat 
this; it appears as if the following from an Eng! 
laily paper referred to the attendance at a ! 
phi nN concert that tiv i ead 
] ’ ‘ y tive 
Bre j ef " 
Engl ' f ' ‘ 
npetir { t : 
\ \ ‘ ; 
ait the tar ! if n \ c 
¢ first ipetit t vas : 
y four ' ‘ { en 
One sp re ir} Vedr 
ad t fr Belg ght 
brought w ‘ t lof Wat 
] \ ther ent t t the 1} 
t t “ p pie ver re t T t ) re 1 
erodrome when the an af ’ , f 
whom was a ret tne t ra abitual 
‘ arly ser 
(wher A pers emy e the nporta ! 
t ghts across the ( el tron militar 
point of view, and remark that what « r ae! 
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nes have done today a thousand may accomplish 
lew years time. 

‘re were 400,000 people present at Issy, near 
on the day the start for Rome was made. 

ny [uropean writers are calling attention to 
markable lassitude of the British mind at this 
| The Englishman does not stand out in 
in any of the foremost of modern twentieth 
The automobile 
croplane are Brazilian and French, the latter 
\merican; the cinematograph, phonograph, 
machine, player piano, are American, Wire 
Italian. 


legraphy is Submarine boats, Amer- 


nd Krench. Submarine photography, French. 


Runciman. 


lowing his usual course, Runciman, of the 


| 
ck 
i 


r 
{ 
did 


Way 


tit ubiject to 


n Saturday Review of July 1, gives us his 
on a subject that never fails to amuse. The 
t, no matter where it may prevail, 
the particular adaptability of an in- 


ypera nig! 


be tray 
inartistic proceedings. 
“GALA” MUSIC 


By Joun F. RUNCIMAN 


Let us suppose the impossible. Let us ask what 
ild happen if the editor of this Review had 
to turn 


What would D. S. M. or Max or “P. J.” 


ked D. S. MacColl, or Max, or “P. J.” 


g of this sort 

Covent Garden on a gala night is a scene which 
never be effaced from the memory. The 
yutlines of the great house lend them- 
well to decorative effects, and form 
an appropriate background to the ever 
fting panorama of dazzling color which the 
presents that the whole is a_ perfect 

ture of undreamed of splendor.” 
reply? 
would they think of the editor? Would 


language be fit for publication? Or would 


afer)! 
eC UIT 


intimate that they were critics, 
ritics, and declined to gloat and mouth 
r. the sight of a theater so vulgarly over- 
rated as to resemble a coster-girl’s hat? And 
would readers think of an editor who tried 
get such twaddle out of his serious critics? I 
they would come in their thousands and set 

» the office 
ialf the papers of London are print- 
tuff from the pens of their presumably 


usical critics Che above quotation 1s 


pped from an article in a morning paper, and 


Ime ibout attaching their names 


\ 


ritic’s customary signature. One day 
riter gravely discusses Elgar, Strauss: and 
mposers, and poses as a very learned 
rity indeed: the next day he scribbles off 
an half a column of “undreamed of 
il] splendor.” Even then he seems to have 
other serious critic might go one 

he makes another effort: 
as a group of unsurpassable brilliance, a 
geous color, and full of deep his 

nilicance 

lailies indulged in similarly flowery 
we, but the authors betrayed a little bash- 
One hardy 
in »wever, was in such a mighty hurry 
st in the field that two days before this 
ir at Covent Garden he gave us over—or 
der—his name nearly a column of this: 
it ‘will be roses, roses everywhere, 
es clambering from the floor of the house to 
entwining the pillars of the boxes; roses 
ery hue, from dark to light pink. Royal 
the emblems of the Rose, Shamrock, 
Thistle, the arms of Canada, Australia, South 
1, and New Golden Cornucopia 


mnected with festoons of flowers, all 


Zealand 


ed with the queen of blooms, will meet the 
turn 
The furnishings of the royal box, the foyer, 
ntrance hall will be no less remarkable. For 
purposes ten pantechnicons of Louis Seize 
will be required, on which an insurance 
for £10,000 has been taken out.” 


What is there about a coronation that it should 


celebrated by such an orgy of downright bad 
glish, that reputable musical critics should 
w spadefuls of verbal molasses over their 
Here are a few more samples from the 

lor, the simple assertive color that 
he manly taste in symbols of office, is seen 


at its best under conditions such as these, artificial 
roses, artificial lights, the mood of high play and 
stately entertainment, and mingled with the more 
delicate, suggestive shades under which women 


reveal or hide their moods and temperaments.” 
“From the Royal box the house looked like a 


bower of roses from an enchanted garden. 
There were statistics to show that 100,000 roses 
had been used : 

“A vast bower of roses, the flowers gleaming 
against a dark green background of foliage.” 

“It was indeed a night of astonishing brilliance 
and picturesqueness.” 

“Covent Garden Theater was transformed into 
a fairyland of flowers.” 

“There was a dream of splendor in a frame of 
flowers,” etc. 

“Roses everywhere—a bower of a hundred thou- 
sand roses,” etc. 

Here we have a “welter” of adjectives. London 
seems to be inundated with them and a special 
machine will be required to sweep them away. 
Of course in many cases there is no means of 
learning who is responsible for the deluge, but 
equally of course in many cases there is—at least 
a critic must accept the responsibility for matter 
which bears his name. 

The epidemic of sugary words, the degradation 
of our noble tongue, does not concern me apart 
from its connection with musical criticism. 
Flowery language has been abundant in all the 
descriptions of Coronation ceremonies and func- 
tions; but these are no part of my business. I 
cannot imagine why it has invaded the columns 
which, in many instances, are devoted to serious, 
often solemn, criticism. The Daily Telegraph is 
honorably free from it; but wherever else I have 
looked it is to be found in nauseating plenty. The 
fact is that the critics ought not to have been asked 
to “write up” Coronation festivities at all. Their 
papers should have been content with criticisms 
of the musical performances, or, if no criticisms 
were needed, they should have been content to go 
without any. So little about the actual music of 
the gala night has appeared that one is justified 
in saying that nothing was needed. The gentlemen 
who earn an honest livelihood by reporting fires, 
burglaries and murders were quite competent to 
deal with the episode. 

For, after all, the gala night was a gorgeous 
social affair and the music was only incidental. 
In fact, the three excerpts from operas made a 
poor show compared with the Russian dancers; 
and excepting for the look of the thing it would 
have been better had the entertainment been left 
to them entirely. Madame Tetrazzini sang showily 

| would say brilliantly, if the word had not 
been so much overworked of late; Madame Melba, 
if not at her best, at any rate pleased her many 
admirers. The others also sang as well as pos- 
‘sible to an audience that was more interested in 
what was going on behind their backs than on the 
stage. As for the dancers, I say nothing about 
them—it is a subject of which I know nothing; 
and when the ballet arrives I always take my 
departure. The whole affair was undoubtedly 
“brilliant” (alas, that poor word) ind worthy of 
My complaint is that the musical 
“Roses, roses 


the occasion, 
critics were selected to report it. 
everywhere”—mainly artificial roses—are not a 
good substitute for literature, or even for honest 
workaday journalism. 


The probability is that most of these rose colored 
descriptions did not flow from the stylographic pens 
of the London music critics ; they read like the auto- 
matic work of the poor reporter who gets about two 
pounds a week and must fill space for that regal 
salary, no matter where he finds the vocabulary. 
We discuss the strikes among all classes of labor, 
but we never think of the sympathy that ought to 
go out to the miserably salaried writers on English 
newspapers. The crime cries to Heaven; it can- 
not be believed—the pittance for which they work. 


Trath. 


Last week’s London Truth published among 
musical items the following reflection: 


ts 


Arnold Schénberg, the much-abused Viennese 
composer, in comparison with whose works the 
most advanced compositions of Strauss and Re- 
ger are spoken of as water unto wine, evidently 
possesses, as every genius should, a proper con- 
ception of his own greatness. “People who seek 
me out,” he is quoted as saying, “im order to 


_crowns ($24,000).” 


become acquainted with me often tire me ex- 
cessively with their opinions, impressions, and 
conceptions. They seem to exhibit less curiosity 
about what I might tell them than about what 
they may tell me. That is wrong and very an- 
noying. I like to enlighten anyone who asks me, 
but if he wishes to talk with me he must keep 
his mouth shut.” Schénberg’s disciples will 
hardly multiply if he talks to them like this, 

But, after all, is that not a characteristic of the 
visitors to the musically great? Debussy refuses to 
talk. ‘ No one can get Dukas to say anything. Rich- 
ard Strauss speaks only when goaded. The madam 
does the talking for him. Saint-Saéns prefers to 
talk on every subject except music; he is in fear of 
becoming bored if he permits the musical subject. 
Beethoven would not have it; lost his patience. 
Handel also. Donizetti barred it. Bellini scouted it. 


Here on a Mission. 


There was considerable excitement here today 
among the large contingent of musical people who 
are looking forward to an American tour. It was 
soon learned that the reason for this rise in the 
musical market was due to the presence of the mu- 
sical manager, R. E. Johnston, of New York, who 
crossed the Channel yesterday from London and ar- 
rived last evening. Mr. Johnston’s announcements 
will appear in due time, and the weekly papers will 
have the pleasure of copying them from the dailies. 
Mr. Johnston can be addressed care of Tue Must- 
CAL Courter Paris Office. 

BLU MENBERG. 
—_—e- 


Ir should be remembered that it was Felix Mottl 
who refused to conduct “Parsifal” here in New 
York. The unauthorized production of a work that 
was private property, whether legally so or not, did 
not commend itself to his sense of decency and man- 
hood. 


ssiiehiditailiiicciiliniman 


A CORRESPONDENT, who evidently is affected by 
the heat, asks this: “Do you suppose that any con- 
ductor could beat two pieces of music simultaneous- 
ly, ong with each hand, in different time rhythms?” 
It is a hard thing to do, and the only conductor who 
ever came close to it, to our knowledge, is Walter 
Dandruff. He was scheduled on the program to 
lead a Beethoven symphony, and the musicians 
played a Beethoven symphony, but Director Dand- 
ruff’s baton was conducting quite another work. 
The occurrence made some stir at the time with 
everyone except the critics. They thought that 
Herr Dandruff simply was a few measures behind 
his orchestra, and they did not mind, for he had 
accustomed them to such performances. 


secs aenatin 


In the “Beilage” of the Deutsch-Oesterreichische 
Theater-Zeitung, dated Berlin, June 18, Leo Slezak, 
the tenor, to whom we Americans pay about five 
times as much as Europe pays him per performance, 
is made to say, among others things: “Caruso can 
promenade on Fifth Avenue, New York, and no one 
will turn about to look at him. The only popular 
persons in America are prizefighters and baseball 
players. A professional baseball player earns in the 
three or four months of summer about 12,000 
Leaving aside the poor taste 
shown in the reference to Caruso, the facts are false 
ly stated. Baseball players, including their winter 
training and Southern preliminary tours, vir- 
tually work all year round; then there is none who 
ever earns one-half of 12,000 crowns. The exag- 
gerated figures are quoted by Slezak to show how 
ignorant and debased America is, and he is right. 
If that were not so he would not be hired to yell 
here, because his is not singing, not what we, mu- 
sically speaking, call singing. There is no reason 
whatever why Slezak should not treat America with 
contempt ; he is right. 
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RUSSIAN DANCERS IN SUIT. 
Interesting as the following case, heard in Lon- 
don several weeks ago and reported by the Daily 
Mail, as attached, may be, it gives the opportunity 
of stating that it is generally understood that Mr. 
Daniel Mayer would make no unjust claim. His 
business affairs are direct and ethical. Neither is 
it his fault that this case to Mordkin and 
Pavlova another excellent These 


gives 
advertisement. 
dancers and their company are under the manage- 
ment of Mr. Rabinoff, who also has the Balalaika 
troupe of Russian native instrument players for an 
Most of Mr. Rabinoff’s dates have 


brilliant. 


American tour. 
been sold and his season promises to be 
This is the Daily Mail report aforementioned: 

[he quarrel in fairyland between Madame Pavlova and 
M. Mordkin had a sequel yesterday in Justic« 
court, where the former attended to give evidence against 
the latter 


The plaintiff in yesterday's action was Daniel Mayer, 


Bankes’ 


the well known theatrical agent He was claiming sums 
of £53 10s. and £52 10s. from Mordkin in respect of com 
mission alleged to be due for engagements at the Palace 
Theater. 

Mr. Shearman, K. C., who appeared for Mr. Mayer, 
said that he would call Madame Pavlova to say that she 
had paid Mr. Mayer his commission. The contract be- 
tween Mr. Mayer and M. Mordkin, said counsel, was that 
the former should be the latter's exclusive agent in Eng 
land for five years at 10 per cent. commission 

Counsel then gave the following account of writs in 
which Pavlova and Mordkin participated In 1909 Mr 
Payne met Madame Pavlova and got an engagement for 
her at the house of a countess It was suggested that 
she might appear on the English stage.’ and she was de 
sirous of having Mordkin to dance with her. She was 
at this time a celebrated member of the Russian Imperial 
ballet Negotiations were entered on with Alfred Butt, 
and the result was that contracts were obtained for Pav 
lova and Mordkin to dance together at the Palace The 
ater. 

Private ENGAGEMENTS. 

Mr. Mayer then proceeded for Mordkin—said counsel 
to make engagements to dance at private houses For 
one of these engagements 300 guineas was paid and fort 
another 400 guineas. 

In 1910 Mr. Butt again desired to have Pavlova and 
Mordkin at the Palace 
hey were engaged at a larger salary, and were perform 


hey had been a great success 
ing at the present time. For this engagement Mr. Mayer 
sent in an account for commission to Madame Pavlova, 
who paid it. Mordkin, however, refused to pay In an 
affidavit he had said that the commission contract was 
street to sign rhis, said Mr 
Mordkin had also said the 
a language he did not understand. 


handed to him in the 
Shearman, was untrue M 
contract was in French, 
Still, he wrote letters in French, declared counsel 

Mr. Elliot, K. C., counsel for M. Mordkin 
against arrangements with Madame Pavlova being taken 
The judge pointed out that there was 


protested 


into consideration. 
a clause which said they were engaged to appear together. 

Mr. Mayer, giving evidence, said that Madame Pavlova 
came to his office in June, 1909, and he got an engage- 
ment for her to appear at Lady Londesborough’s house 
M. Mordkin afterwards came to the office with Madame 
Pavlova 

The witness spoke to M. Mordkin in French, and he 
When the question of signing con 
‘Whatever Madame Pav- 
lova finds right I will gladly sign.” 


answered in French 
tracts came up Mordkin said 


QQUESTION OF SALARIES 


The witness mentioned that the salary of Madame Pav- 
lova and her troupe was agreed upon at £400 a week, and 
that of M. Mordkin at £80 a week 

Speaking of subsequent dealings with Mordkin, the wit- 
ness said that he complained that he was not advertised 
enough. There was considerable trouble Mr. Butt 
ultimately consented to supply more advertisement. 

Mr. Elliot (cross-examining): With regard to engage 
is no dispute. Do you suggest you 
Mordkin to the 


ments in 1910 there 
were the first person to introduce M. 
Palace Theatre? 
Do you know he performed at the Palace in 1909?—No, 
I don’t know that 
Counsel then put to the witness M. Mordkin’s version of 
When he was walking in 


Yes, certainly. 


how the contract was signed 
the street outside the Palace Theatre Mr. Mayer came up 
to him in a great hurry, carrying a document and a foun- 
tain pen. Mr. Mayer by signs invited M. Mordkin to sign 
it. When M. Mordkin saw the words Palace Theatre he 
said, “Pourquoi Palace Theatre?” Mr. Mayer then said 
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that the document related only to private soirées, M 
Mordkin then signed the document. 

This version, the witness said, was “an absolute fabrica 
tion.” 

Madame Pavlova, dressed in dove colored silk, then 
entered the witness box. Asked if she understood English, 
she replied “No,” and appeared very amused. To ques 
tions put by an interpreter, she replied in Russian mono 
syllables. When she was asked to speak louder she smiled 
and indulged in pretty gestures. 

MADAME Paviova’s EvineNnce 

Her evidence was to the effect that she in 1909 danced 
at Lady Londesborough’s house before the King and 
Mr. Mayer then acted as her agent 
Does M, Mordkin speak French ?—Yes 


commission contracts were 


(Wueen 
Counsel 
Where do you Say the 

signed ?—At the Grosvenor Hotel—downstairs 
Were you present when M. Mordkin signed ?—Yes 
In reply to another question Madame Pavlova said that 

she was satisfied with Mr. Mayer as an agent, and was stil 
employing him. 

When you 


speak to Mr. Mordkin what language do you use? 


Mr. Elliot began his cross-examination with 


“Russian,” replied the lady. 
Mordkin 


Madame Pavlova smiled sweetly as she replied, “Yes 


In 1909 you were great friends with Mr 


I am afraid you are not quite such good friends now 
continued counsel sympathetically—Madame smiled even 
more sweetly—in fact, she almost laughed—as she an 
swered, “No.” (Loud laughter.) 

Alfred Butt, manager of the Palace Theatre, said Mord 
been able t 


kin spoke in broken French. He had always 


make him understand. On his second engagement Mord 
kin asked whether he would have to pay commission, Wit 
ness told him that was nothing to do with him. 


M. Mordkin, in his evidence, 
friendly with Madame Pavlova, and replied in English 
denied that he 


was asked whether he was 
‘At this moment, absolutely no.” He 
agreed to pay commission in 1910. 

At the close judgment was given for plamtiff for £106 


with costs. 


IN DEFENSE OF OURSELVES. 

Occasionally we receive letters from some of the 
composers and authors whose works have been re 
viewed in our Publications and Reviews columns, 
complaining of our lack of consideration for the 
difficulties under which the aforesaid works were 
written. These persons, when they recover trom 
the little smart of their wounded vanity, must sure 
ly sce that criticism founded on such a basis would 
be absolutely worthless. Heaven forbid that we 
should lay claim to infallibility of judgment! 

However clear we keep our vision we fear that 
we sometimes “see through a glass darkly,” and 
the cold, white light of reason is shattered into iris 
hues by the prism of temperament. St. Paul him 
self regretted that though the spirit was willing, the 
flesh was weak. And we, therefore, in spite of th 
best intentions in the world are subject to those 
human tastes and passions which mar the judg 
ment of all that are mortal. 

But even if we were the living personification of 
that blind, marble Justice that sits with her bal 
anced scales in solemn mockery over our law 
courts, we could not base our judgment of a work 
on the ease or difficulty with which it was written 
What have we to do with conditions? We 
judge of the work as it is. If we praised or condemned 
a work according to the amount of trouble bestowed 
on it by the author of it, Schubert’s “Eriking,” and 


must 


the first movement of Beethoven's C minor sym 
phony would come in for a scanty meed of praise, 
while John Towers’ “Dictionary of Opera” would 
be entitled to about fifteen editions of 
THe Musicat Courter filled with swelling pane 
gyrics. But though John Towers re-wrote his 
MSS. ten times, making in all 700,000 separate en 
tries of names and dates, we felt it our duty to 


complete 


pdint out a few misprints in the book, notwith 
standing our amazement at the stupendous labor 
of the compiler. He writes us that he is grateful 
for what we have said. 

On the other hand, Bill Sykes, who dashed off 
“The aurora borealis of Hoboken,” complains that 


we were unjust to him, as we did not take into con- 
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sideration the difficulty he had in watching the 
aurora through the smoke and fog of Hoboken. 
Nicholas Nickleby regrets that we were not more 
enthusiastic over his Ar tutor for the xylophone, 
as he finds the public of Flatbush indifferent to the 
many merits of his peculiar instrument And 
lL.orna Doone thinks it unnecessarily unkind of us 
to point out musprints and errors of judgment in 
her Only Rational Method of Trilling with the 
Diaphragm, as she was obliged to write the work 
when tired at the end of busy teaching days, and 


as the local printers were unfamiliar with the tech 


nical terms she emploved 


Well, we acknowledge our mistakes, but we sti 
tuink our method the only satisfactory and sane 
one. Nor are we influenced in our decisions by the 
eminence or obscurity of the composer’s name \ 
mistake in Schumann is the same as an et n 
Soapstone And if we tound the line “This was 
the most unkindest cut of all” in a song lyric we 
should unhesitatingly condemn the expression “most 
unkindest,” notwithstanding Shakespeare’s use of 
it in Mark Antony's oration over the dead body ot 
( @wsar Shak« sp are alm Wike { alhiban Say, | he 
red plague rid you for learning me your language, 


though any schoolboy knows that in modern Eng 


“teaching me your 


lish one should say 


anguare 


Yet there is not a writer connected with TH: 
MusicaL Courter, even the youngest, who does not 
consider Shakespeare fully his equal! 

Why should we shut our eyes to the structura 
weakness of Schumann's piano quintet and Chopin 
sonatas simply because Chopin and Schumann 
signed the works’ Must we refrain from condemn 


ing drunkenness merely because Anacreon took to 


much wine and Robert Burns too much whiske' 
\ fault is a fault, no matter where it occurs 

Julius Cesar Washington thinks we are preéju 
diced against the colored race because we said hi 
Irish Wake Rag was commonplac« 

Mose Schwartzstem is convinced that we are 
poor judges of musical merit, for his Indian Le 
gend waltz two-step, which we pronounced \ 
gar and full of errors of musical grammar, has sold 
to the extent of 250,000 copies 

In our opinion, the sale of a popular « positior 
does not indicate intrinsic value in that comp 
tien, If popularity 1s to be the undard test, thet 
the millions who drink soda water and iced syrups 
prove that the doctors are entirely wrong who as 
sert that these delectable drinks injure the digestiy 

vans Lhe doctor ook at the question from the 
pomt of view ot health, and we try t judge Of a 

wisical composition f1 the standard set by the 
yreat composer We know that a work can be 
technically flawless and yet be cd 1 ot 1 ca 
mterest And we ue wel iware that a t ightft 
work of genius may be the worse f everal de 
iects Of structtire or ol \ ri ils 
be full of char ul without a technica! blemish 
and vet merit ur censure because t i 
echo of some other work by a co poser W th a st 
of his own, 

It is our busine to point t faults that the 
inay be corrected or avoided \t any rate good 
criticism should be ggestive of improvement. Our 
counsel to our readet in the quaim inguage « 
Bacon, 1s: 

Read not t tradict at fiute wt elieve a 
take wor grantec r ft ‘ t , 
weigh and nsider 

When the works | er were about a t 
and years old, Horace, finding portior i the great 
epics a little dull, aimed H er sometime 
nods This crit f Horace ! er is now 
two thousand vears old nd no one think ! the 
less either of Homer or of Horace 

| erick A. St t the Thor irche 
tra, sailed for lurop f 
Kaiser Wilhelm der Gr 
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Emil Oberhoffer and the Minneapolis Orchestra. 
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1 to the ry tew, for as to the great mass there Bas neve 
ent loubt it is just the battle horse for a leader 
Oberhoffe t show his metth He is the mtensive, 
holds his players at his finger ups, doing with 
4 ‘ and this personal attitude is just Such a5 jumps 
€ 8 f T ikowsky 1s a mode irtuoso conducto 
Ub s e, but steps on to the stand as the on 
to p.ay the instrumer which he do as truly as ever any 
ya & ¢ must us eveuty assistants; his is the 
g t is t etat that they are expressing 
gives t c s ‘ concentrat that holds you fas 
a ar of imagtuation there is o,ened a wide ange ot 
painting n whi Mr. Oberhofer realizes to our con 
ess Hie paints f picture with such clearry define 
suc riety of ligat and shade and such constant feeling for 
t ] i ins itspoken praise kric Delamarter, 
( re I ng | 


ENTION OF THE ILLINOIS STATE MUSIC 
SSOCIATION 


TEACHERS 


programs was attained in the prelude 


of Richard Wagner and Beethoven's fifth 








epresent Mr. UOberhoffer im characterist« 
of h nterpretative gifts and attainments since bot! 


eloquence, that directness of address that con 




















nspires | provoke nthusiasn ine fundamental emo 
appeal of | art is equally convincing to the casual music 
and student, I form liscovers im it the qvalities that 
es } musk beauty of melody, eloquence of 
‘ ‘ ariety and warmth of tor the latter 
ce tt beautif thine f symmetrical fo through the 
ul ‘ f Ss « trast may follow with that joy that i 
kened by the beholding of a thing of perfect beauty, the del 
flections that s forth the line of melody; may respond 
ramath npuis of 1 nighty climaxes 
These ties suffice mak \ Oberhotier cone of the com 
\ ng figures Ame no 1 potent factor in the artistx 
ling of o izat Cent 1 Evening Standard, May 6, 
) 

t clio of in tant compositions like to the “Eroica 
iony t leet en, that Mr. Oberhotter displays his ability 
experict ! and musicianly conductor I symphonic compo 

. esources of the enti orchestr with its imfiunite 
ty Rin ing tones a itilized, success or non-success 
ests t t conducto mad t ving the composers m 
t the id ein expressed tf their valid exposition 
the and gment wit whi thos intentions are inter 
et oO fe pos: ¢ th tic skill in the highest 
legre t th ume skill mibine with personal magnetism 
" 4 conscientious attention to minute details, that entitles him to 
‘ ace foremost rank f ivinw or stral directors 
W epeg 1 Mar ‘ ) 
I km Cohn ther lirector, is fou a man of more than the 
ty of minent ¢ iucto it fact, he 18 & Fare com 
ation ft practical mar nd artist Ile reads his score with 
f lerstanding and controls eve move f cach man under 
Ilis interpretations are perfect the minutest detail, but 
t s precise that t warmth, coloring and intent of the com 
tte Kansas City Post, April 9 ) 
M Oberhoffer magnetic and compelling personality pervades 
minates the chestra Ile has remarkable control of his men 
he plays upon the organization as a soloist He is virile and 
at Ile b ls up spectacular climaxes, produces scintillating 
nts th whole gradatic f tone color, while keep 
thre accepted traditiot of mt retations (srand 
Micl P May 19 
N estra conductor n ¢ ger us'y admired in Peoria than 
0 ' f s he w ws achieved by his deep per 
t y \ lert istic temperament just such results as 
were t isten to last evening Peoria, lil, Tourna 
\ ) i 
! 1 " the especial charm and wer of th Minneapol 
) tra on ist ¢ its directo Only a few weeks ago Decatu 
t hestra® the New York Symphony, of which 
\ » t iy hgu Tt ganization, comimng 
r ‘ art and cente f things musical, directe by a 
" \ esponsible for an er t \merican must is mn 
triki t the ganization that Oberhoffer directs 
g is the personality of Obe ff that the audience at first 
¢ attention to him than to the m « It is the fascinatior 
this ‘ at first holds the attention—this man who cajoles 
x treats a seems to threaten his players, now beckor 
t by mere 1 crook of his finger, now seeming to drag 
main force And yet the ire no antics, no exhib 
fou al fre y Oberhoffer is nothing if not dignified and 
s wonderfully gracefu And soon the listener sees that, like 
i ‘ sicians are paying attention to the leader, that every 
gesture as tor th i Significance, and then one begins to pay 
t t music and is fully under the Oberhoffer spell 
" ) Herald, April 27. 10 
great man in t Minneapolis Orchestra is Emil Oberhoffer. 
The writer knows nothing of Oberhoffer beyond 
story $ organization tells But the man who does a thing 
loes it as well as Oberhoffer has done it has achieved some 
x closely akin to greatness No other than a great man could 
\ strand of music such symmetrical and beauti 
\ ion No other vuld evoke such masterful cot 
l and brass And Oberhoffer, tal, stately, d'¢ 
fie ry of the erisms one associates with musi 
al g i to the credit for the achiewement.—To cka 
Daily Capital, A ) 


Emil Oberhoffer is recognized as one of the great conductors of 


country and rightly deserves the praise bestowed He has that 


are faculty of weaving a spell over his audience by reason of his 
poetic spirit of the works of the 


It is this faculty of fusing the minds of the per 


wer of bringing out the inners 


masters of music, 


splendid body of musicians that makes up his o 


called 


formers of the 


chestra into what may be wonderful instrument that has 


made him a peer among the conductors of today.—Champaign, I) 


Daily Gazette, May 10, tg11 





Mr. Oberhoffer is truly a great conductor. He knows the beaten 
pathos, but he 


and he is perfectly within bounds te 


has some conceptions of his own that are quite unique 


sidestep in some interpretations 


for his musical mentality is of the highest sort It is easily under 


stood why he is styled America’s “poet-conductor.”—South Bend 
Ind., Tribune \pril 20, 1911 

Mr. Oberhoffer mains the same An absolute musician in t 
sense that he has a complete mastery of musical science; a cor 


ductor of great talent and experience; a man of strongly emotiona 


temperament, always regulated by a fir intellect; gifted with 
personality by which he gains a quick apport with his audienc 
he is a leader worthy to rank with the best we have had—with suc! 


Dr. Muck Joplin Mo., News-Hera!d 





men as Theodore Thomas 


April 16, 1911 


Mr. Oberhoffer seems to be the ideal condu 


musical intelligence, exquisite toste in program building and tl 


temperament of a great musiciar He seems to have the power t 


always did ha 
Minn., Herald 


inspire his musicians with his own intensity He 


that power since Duluth have known him Duluth, 


June 4, 1915 





Burmeister to Stay Abroad. 
Richard Burmeister has just received an offer from one 


of the big conservatories in America to take charge of its 





RICHARD BURMEISTER 


leading class at a large salary, but he declined on account 
of his activity in Berlin, which not only takes up all his 


time, but also appeals to him personally 





“Musicolony” Notes. 
Musicotony, R. I Tals 7 


In addition to the long list of well known musical 


people who have joined “Musicolony,” as published in our 


June following have become members dut 


ing the month of June 
Becker, 

Association ; 

Boston ; 


14 issue, the 
New York State Music 
Castle, contralto 
Corton 


president 
Edith F 
Ellen 


and 


Gustav L 
Teachers’ and 
vocal teacher, of Davis, 
John W. Worth, 
Lowell Tracy, 
Soder-Hueck, dramatic 
the Rev. Dr. G. C. Houghton, rector of “The Little Church 
Around the Corner”; Mrs. Webster C Theo. A 
Alice C. Dubots, pianist, organist and 
Providence, R. |.; Kate Comstock, 
Delina C. Peckham, vocal teacher; Frederick 
teacher, uartin Goudeket, Dutch 

nner, 

“Musicolony” is attracting widespread 
we are receiving daily inquiries from well known people 
from all over the country. FRANKLIN LAWSON. 


pianist ; 
choirmaster; Georg: 


Ada 


instructor ,; 


organist 


well known musician of Boston; 


contralto and vocal 

Estes 
Brewer, artist; D. 
teacher, of 
journalist ; 


R. Winant, 
baritone 


Brewster 
and 


vocal 


attention and 





Abram Ray Tyler Going to Detroit, 
Abram Ray Tyler has accepted the position 
fessor of organ and theory at the Ganopo! School of Mu- 
sic in Detroit. He will also serve as organist of the Tem 
ple Beth-El in that city. Mr. Tyler was formerly a mem 
ber of the faculty of the department at Beloit 
(Wis.) College. His successor in that institution will be 
James Sleeper, a pupil of Mr. Tyler. 


of pro- 


music 
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DUTCH PIANISTE——° 
FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 


SCIENTIFIC VOICE CULTURE 


Some of Kemington, Fi Pita oo a, R New a Sg | 


rd, Toronto, and others on 
soanins The Cheleea, 222 West 23d Street age 


Pt my ——— CONTRALTO 
Garden, Metropolitan, Chicage 

na beaten 6 pera Companies 
arlane' i eee, Recitals aad Orateries 
ee: — St. James 


HANNA WOLFF ~ 


wc MORRILL = 
ROSA OLITZK 























., How Tork City 
HINSHA Brenons 
Metrepelitan Opere Ce.. - New York 
Concerts 





Under Direction of Walter R. Anderson 





FRANGES HEWITT 


PRIMA BOA WHITNEY OPERA CO., LONDON 
1911 to 1914 (3 Yeare) 


LISLE COLBY THOMAS :.:::. 


Manegemomts ANTONIA SAWYER 
1425 Broadway. New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenducteor Columbia University Pestival Chorus 
Address, 430 West 116th Street Phene, Moroing 613 


tiiktoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production, 
1425 Broadway, N. Y., Metropolitan Opera House we 
Mail address, Norwalk, C: 




















——_ SOPRANO 
LORENGE Management: QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York City 
Personal os 122 W. 114th St., New York 


Phone 5414 Morningside 


ALICE MERRITT-COCHRAN soprano 


113 Macon Street, Brooklyn, New York Phone, 2925 Bedford 














Omrzarzon 
ZCI4X> 

















FREDERICK QAO > Darteee 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGERCT 1 West 34th St. 
Successors to the Wolfsoha Bureau New York 


CECILE AYRE PIANIST 


Touring Europe 
MRS. C. HOWARD ROYALL 


Season 1910-11 
TEACHER OF VOICE 
260 West 57th Street, New York ' Phone, 9410 Columbus 


E _STEPH ENS uss 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 42d Street 
Phone, 3105 Gryant 


EMMA E. PATTEN 


SOPRANO 
For Terme, Dates and Fall Particalare 
4. E. FRANCKE 
24 West Thirty-tirest Street, - New York 














Theodore Habelmann’s Operatic Schoo 


909 West End Avenue, bet. 104th 4 105°h Sta. 
Phone, 7039 Riverside Subway Station 1034 St. NEW YORK 











me MILLER S°REESEES 
ORATORIO RECITALS 
GRUPPE “us 
oO 
For Dates Apply JOHN JOVINE, Representative, Knickerbocker Theatre Building. New York 


1003 Heberton Street 
Direction: HAENSEL & JORES 
Management: J. E. FRANCKE, 24 West Sist Street, - New York 
PROVIDENCE, at. July 34 to duly pe PHILADELPHIA 'PA., Aug. 20th to Sept. 1 0th 
Formerly Metropolitan Opers 
MANAGEMENT: 

QUIALAN INTERBATIONAL MUSICAL AGERCT 

1 West 84th Street, New York 


PITTSBURGH, PA. 
| Inquiries to MARC LAGEN, 434 Fitth Avenue, New York 
East 424 Street, Rew Tort 
European Management: DANIEL MAYER, LONDON 
PITTSBURG EXPOSITION, Sept. 11th to 16th 
OPEN TIME Sept. 17th to Sept. a 
@p Madame JEANNE JOMELL 











JAN POLSKI == 
| GREATORE and, HIS, BAND 


Available for RECITALS, CONCERTS aaa ORATORIO 























Management: HAENSEL & JONES, One East 424 Street - - New York 
WASHINGTON, D. C. 
In America Season 1910-1911 
MR. and MRS. 
SEASON 1911-12 


FLORA WI LS () N Bo ned 
Fer Concerts and Recitals 
Vv 
lo, 
my 
——— St 
® 
ussacement: THE QUINLAN INTERNATIONAL MUSICAL AGENCT. Successors to the Wollsohn Bureau, 1 Wesi 34th Strest, Hew Tork 
es ORGAN AND SONG RECITALS 
CLARENCE EDL 
Sa 








Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitan Opera Neuse 
Address: 147 West 4th Street, _ == New York City 


| NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratoric 









Exclusive M.nagem en! of 


FOSTER & DAVID, 500 Fifth Avenue, New York 
Telephone, 2023 Bryant 


CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House, 
will take a limited number of pupils thie winter. Applicants te be 
seen by appointment only. 

668 West End Avenue, near 924 Street New York 


ALICE 


PRESTON 


Concerts and Necitais 
Masagomest Antonia Sawyer, 1425 Breadway. Persesai Address, Texede f.1 


mLESLEY MARTIN, Bel Canto 


STUBIG ; 1425 sesso, sew Teak 















‘Gillet, John Hend 
ricks, arebelil, ‘Fiske "0 Hara, 
Horace Wright, Mabel Wilber, John H. Stubbs, 
Edward Foley, Albert Wallerstedt, Umberto Sac 
chett! and many other singers new before the pub 
Uite in operas and cherch work. 


SOUSA 


and HIS BAND 


Alter a Triumphal 
Tour Throaghout 


SOUTH AFRICA 


Now Touring 


Tasmania, Australia and New Zealand 
as part of 
“AROUND THE WORLD TOUR” 
Returning to the United States, Sept. 21, via Vancouver, B.C, 
MANAGEMENT; 
QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 Weet S4th Street, - - New York 
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Katherine 


ind teacher of Boston and 


iti emes which 


on's work with 


g sea 


f giving her lessons 
1 hall. Miss Lincoln says, and 
rtant to hear pupils at a 
them from .the viewpoint 
from that of the teacher 
nner 


Orchestra for next 


rt October 6, call 


vi v the largest num 
‘ i Che list of 
itest artists that will be in 
ew er t j making the outlook for 
t brilliant one in every way 
eFRE. 
{ ) t returned from a most su 
the of Rochester, Troy, 
) Toronto and Ham 
t eignt teachet already 
xpected shortly, for the open 
‘ ily 
nd 
{ ling such names a 
Carmen Melis, Zina Brozia 
mart of Tosca in Puccini's 
e Bost (pera House next sea 
ity can certainly not com 
nee 
eloved of singers, comes news 
i esting after thei 
I | La Bay 
Ln nd 
1 gir y the pupils of Paula 
| ote er Hall, reflected 
| puy like 
nReRe 
t ca of | opera singers during 
vel y the fact that Maria 
| 1 { ny has purchased t 
is perfectly happy there 


raising chicket ind vegetables 
znRre 

f the atmosphere, the 

ide the most universal 

re 1 nothing more 


BLANCHE FREEDMAN 


LATER BOSTON NEWS. 


Moork “TR*ET { 

Win M luly ) j 

MecAllister’s summer Series of 
t North Shore homes 

These will be held on July 

8 at t homes of Mrs. Henry 

M. Lane and Mrs. Lucius M 

i e list of artists comprising 

\ ‘ soprano, of the Bos 

( \ Re Werrenrath, baritone 
] tenor 1 Sigismond Stojowski, 

RRR, 
\ rit Columbia, comes news 
W. Waterma iritone, of Boston, who ts 
Seattle, Washington, and at the 
series of recitals to be given in 
Downing, the Chicago com 
g the coast. Mr. Waterman has 
ivate recital at Seattle with great 
meme, 

K t prano, has but just closed her busy 
, nm appearance as soloist at the annual 
f the GermangSocieties of New England in 


—— a nannandanmaaus 





Pawtucket, R. 1, July 2. With a long list of festival and 
other dates all through May and June in addition to her 
active winter season, Miss Knight has earned her right to 
some rest and recreation, which she intends spending in 
Maine. 
nee 
The first of the daily concerts given throughout the 
months of July and August at the Bar Harbor Swimming 
Club by Boston Symphony players under the direction of 
Gustav Strube, took place on July 11. 
nre 

Music for the masses and classes alike are offered by 
Creatore and his band at the American League Park every 
night including Sunday The Monday, 
July 17. BLANCHE FREEDMAN. 


season opened 


Hess and Hanson at Donges Bay. 


The accompanying was taken by Mrs. Louis 
Frank, at Donges Bay, on Lake Michigan, where she gave 


the German lieder- 


picture 


i picnic in honor of Ludwig Hess, 











LUDWIG HESS AND 


HANSON, 
FRANK 


ZEITZ, M. 
DR. LOUIS 


HERMANN A 


manager, M. H. Hanson. Reading from 
left to right, are: Hermann A. Zeitz, one of the directors 
of the National Saengerfest at Milwaukee; Manager M 
H. Hanson, Ludwig Hess and Dr. Louis Frank. 


singer, and his 


Minneapolis School of Music. 
lhe date for the closing recital to be given by the vocal 
pupils of William H. Pontius, of the Minneapolis. School 
of Music, has been set for July 21. The following pupils 
Marie Steinhauer, Florence 
Mabel Simpson, contralto; Mary 
Brown, contralto; Ruby Walker, soprano; Gladys 
Thomas, contralto; Muriel Haydon, soprano; Mrs. Ernest 
W. Simpson, contralto; Helen Guilie, soprano. They will 
have the assistance of Myrtle Pangborne, violinist, pupil 

f Jean Koch, head of the violin department. 

nae 

Wilma Anderson-Gilman, pianist, and Jean Koch, vio- 
linist, of the faculty of the Minneapolis School of Music, 
in the Agricultural Hall of the Univers'ty 
Tuesday morning, July 11, before a large 


will participate soprano; 


Freedeen, soprano; 


gave a recital 


of Minnesota 


uudience of students and members of the faculty. Mrs 
Gilman played the concert arabesque on themes of the 
“Blue Dancbe Waltz” by Schultz-Evler, and Mr. Koch 


played Rubinstein’s sonata in D 
nner 

To meet the constantly growing demands of the Min- 
neapolis School of Music, Oratory and Dramatic Art, 
cight new teachers have been added to the already large 
staff for the season of ro1r-12, Mrs, G. W. Critten, con- 
tralto, now in Europe taking advanced work with George 
Henschel and Dubois, is a new acquisition for the vocal 
department. Mrs. Critten was a pupil of D. A. Clip- 
pinger, of Chicago; Blanche Kendall, pianist, will return 





from the Leipsic Conservatory in August, where she has 
been a pupil of Herr Teichmueller for the past three 
years; Norma Williams, violinist, was a pupil of Anton 
Witek, in Berlin, at present the concertmaster of the 
Boston Symphony Orchestra. Oscar Koch is a_ well 
known cellist of Germany, and will arrive in time to be- 
gin his work with the school at the opening of the fall 
term in September, as head of the violoncello department 
Mabel Jackson, violinist, a pupil of William McPhail; 
Katherine Pearson, pianist, a former pupil and graduate 
of the school; Harriet Hetland, reader, pupii of Mr. and 
Mrs. Charles M. Holt, of the dramatic art department, 
and graduate of the school, and Alta Churchill, teacher of 
rhetoric and English, graduate of the University of Min- 
nesota, are among the added teachers. Negotiations are 
pending for one more teacher for the piano department, 
and will be duly announced in these columns. 
mre 

Sixteen of the summer class pupils of Mr. and Mrs 
Charles M. Holt appeared in four one act plays at the 
school hall last Tuesday evening. Following is the pro- 


gram: 
“THE CHASE.” 
A Comedy in One Act. 
RF ON os, d0.6 cldbcaskeusechanckeichie Beulah Parnes 
Fannie Alliston jsmaae . Clara Draper 
CRIED WINE oe ea ikea e's Kade -Mary Bray 
LE TN WN Give Ju pa ba vdmsus views weaseon Julia Johnson 
Susan ..Mabel Semling 


Scene—A small parlor in Christine Vanderwade’s house. 
“SIX CUPS OF CHOCOLATE.” 
A Comedy in One Act. 


Miss Adelside Von Lindon. .......c.cccccccccccness Edith Padden 
EOE DN DUE ios op S40 Tse kcins acedveuacseheewonad Julia Johnsen 
Ries Three: Gee in is cdpea dcr babes ston Mabel Semling 
DESae SN SON aii os a sic ak ne cea peumes 0 0kke's Laura Remund 
Mies Beatrix Vag Courtland: .. occ cicccacecsnsses Ethel Quickert 
Miss Jeaminette Durand. ....0.5..cseesecsccsess ...Beulah Barnes 


Scene—A college town in New England. ‘Time—Early spring. 


“ALL ON ACCOUNT OF AN ACTOR.” 
Farce in One Act 





AGED ick ts Hanes chains Cede ae eae chi eabces .-Clara Draper 
NOOR: bakin chedandedubabs heck sah steeeee ssvess-- Mary Bray 
Lee oéuspunvse ds ..Ethel Quickert 
NGI Eo cad ebleks deans to sta dcetngn cts es .... Blanche Malchow 
EG IN ia RANG i ds ei cdedeencane pbs Edith Padden 
SE MEE. oi ivacsiek b.ved% da keeodn sass Laura Remund 
Scene—Parlor in a country hotel 
“MR. BOB.” 
Comedy in Two Acts 
Pe ONE. kc ckdd cinwaxe .... Earl Hunt 
a A eT ery eee .. Arthur Jones 
Jenkins, the butler..... edie canes Wesley Johnston 
Rebecca Luke, a maiden lady...........+--0.08: ..Sara Marshall 
Katherine Rogers, her miece............0eeeeeeee Mabel Anderson 
Marion Bryant, Kitty's friend. .... Pbeicsc eee acu Agnes Webster 
Pai, GOO OU oc ihe iss vances cusvdsesyscesscs Lorenzo Wellin 
Scene—Breakfast room at Aunt Rebecca’s, 
MONTREAL OPERA SEASON. 
The second year’s announcements of the Montreal 


Opera Company promise a season of twelve weeks’ dura- 
tion, beginning Monday, November 6, 1911, and ending 
Saturday, January 27, 1912. There will be five perform- 
ances of opera each week, Monday, Tuesday, Thursday, 
Friday and Saturday evenings, and a matinee concert by 
the opera orchestra on Saturday afternoon. As the di- 
rectors plan to make the Montreal opera a Canadian na- 
tional undertaking almost entirely, they have arranged an 
itinerary to include the cities of Quebec, January 29-Feb- 
ruary 3; Ottawa, February 5-10; Toronto, February 12-24, 
and Winnipeg, February 29-March 13, which the company 
will visit at the close of its regular season in Montrea! 
The repertory is to be selected from the following list of 
operas: 

In French—“Carmen,” Bizet; 
“Lakmé,” Delibes; “Faust,” “Roméo et Juliette,” 
“Le Chemineau,” Leroux; “La Navarraise,” “Manon,” 
“Werther,” “Le Jongleur de Notre Dame,” Massenet; 
“Madame Chrysanthéme,” Messager; “L’Anceétre,” Saint- 
Saéns; “Mignon,” Thomas. 

In Italian—“Cavalleria Rusticana,” Mascagni; “Chopin,” 
Orefice; “Boheme,” “Madama Butterfly,” “Manon Les- 
caut,” “Tosca,” Puccini; “I! Barbiere di Seviglia,” Ros- 
sini; “Rigoletto,” Verdi; “Il Segreto di Suzanna,” Wolf- 
Ferrari, 

The singers engaged for the season include: Sopranos— 
Frances Alda, Béatrice Bowman, Léa Choiseul, Feély 
Dereyne, Esther Ferrabini and Alice Michot. Mezzo so- 
pranos—Yvonne Courso, Olga Pawloska and Simone 
Riviére. Tenors—Edmond Clément, Ugo Colombini, 
Michel Darial, Paul Sterlin and Constantine Stroesco. 
Baritones—Hugh Allan, George Bonafé, Mario Marti, 
Francois Nicoletti and Bruce Wainman. Basses—Paul 
Cargue, Natale Cervi, Albert Huberty and George Pan- 
neton. 

The widespread significance of this operatic undertak- 
ing, under the direction of Lieut,-Col. F. S. Meighen. 
president; Albert Clerk-Jeannotte, director-general, and 
C. O. Lamontagne, busiriess manager, may be seen from 
the plans. 


“Louise,” Charpentier; 
Gounod ; 
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is also artistic, in the best sense of that much abused word. 
The orchestra under Proft’s baton was satisfactory as 
usual, but a better reading of the overture has been heard 
here 
en 

Monday, June 12, the greatly anticipated performance of 
“Traviata,” with Frieda Hempel as Violetta, was greeted 
hy a sold out house and hundreds of disappointed would 
he ticket buyers were turned from the doors. Frl. Hempel 
proved that she knows perfectly how handle her voice 


and the music she sings 


nne 
Lohengrin,” the fourth number of our Wagner cycle, 
took place Tuesday, June 13, with Urlus as Lohengrin, 
Frl. Marx as Elsa, Herr Soomer as Telramund and Fr! 
Farber as Ortrud. Urlus was in exceptionally good form 
and an impressive presentation was the result. Fri. Marx 
was a pleasing Elsa, and Frl. Farber exhibited hitherto 











AS GIVEN AT MALMO, SWEDEN. 


“ELEKTRA 





unobserved powers of voice and action that on this occa- 
sion placed her upon the same level as the other singers, 
which is saving much. Soomer was, as usual here, greeted 
with enthusiasm. Pollak once more proved himself to be 
a superb conductor 

mrRne 

Wednesday, June 14, “Fra Diavolo” received a satis 
factory performance at the hands of Herr Jager as Dia 
volo, Herr Kase as Lord Rookburn, Fri. Schlager as 
Pamela, and Fri. Fladnitzer as Zerline Dr. Loewenfeld 
was regisseur, and Proft conducted 

nner, 

Aline Landen was presented recently with the silver 
medal for art and learning by the city of Weimar. The 
artist sang Elektra twice at the Weimar Court Theater 
with much success 

nme 

The only concert of the week was given Saturday, June 
17, in the Zoological Gardens by the Leipsic Mannerchor 
Under Gustav Wohlgemuth’s quiet, almost reflective lead 
ership the chorus attested to its perfect choral discipline 
The c'ear enunciation, fine shading effects, resonance and 
beauty of ensemble tone and characteristic delivery make 
the hearing of this combination a real and great artistic 
treat The public attested enthusiastically to its apprecia 
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tion of the results achieved by this organization and not 
less so by the Leipsic Vocal Quartet (the ladies, Fritzche 
and Grundman, the gentlemen, Liegenbach and Gelbe) 
This chorus has important engagements for the latter part 

June at Hannover. Bremen, Norderney and other cities 


| a 
Conductor Hans Winderstein, of the Leipsic Philhar 
monic Orchestra, has received an offer to make his organ- 
ization the festival orchestra for the first German-Austrian 
Musikfest, to be held in Bohemia in May of next year. 
The acceptation of the offer awaits the permission of the 
Ducal Government in Darmstadt, from which the orches 
tra receives its appointment as Kurorchestra in Bad Nau 
heim. 
nne 
Jacques Urlus, of the Leipsic Opera, has been engaged 
to sing Siegmund at the Bayreuth Festival of this year. 
x. & 


LATER LEIPSIC NEWS. 


Letrsic, July 5. 191 

\t the Leipsic City Opera the June Wagner cycle con 
tirued with a notable production of “Tristan and Isolde.” 
Frau Ruche-Endorf gave a strong and natural portrayal of 
the heroine. Urlus as Tristan was not up to his usual 
form as a surprising and disappointing stolidity appeared 
in his action, and his voice exhibited a tremolo which had 
the undesirable effect of blurring his enunciation. His 
customary vitality and enthusiasm of action were quite 
lacking. This evening was the occasion of the first Leipsic 
appearance of Herr Buers as King Mark who possesses a 
big voice of good quality, not always, however, under abso 
lute control, and excellent histrionic ability combined with 
fine stage presence. The other menabers of the cast were 
very satisfactory and special mention of Fratilein Farber 
as Brangane is necessary 

nee 

“Rheingold” was decidedly unpropitious, Conductor Pol 
lak exhibited in this, as indeed throughout the whole 
series, an irritating tendency to drag the tempi. Herr 
Buers as Wotan did not fulfil the expectations aroused by 
his first appearance Fraulein Marx as Freia was the 
one shining light of the performance. 

Ree 

Happily the “Rheingold” production proved false as an in- 
dicator of the quality to be expected in the following even- 
ings of the “Ring.” Herr Soomer was an excellent Wotan 
As Siegmund, Urlus, who, as has been announced, is en 
gaged to sing this role at Bayreuth, proved that the honor 
was justly conferred. All traces of his former indisposi- 
tion had vanished, his voice rose in its old power and 
gloriousness and dramatically he was as usual the dis 
tinguished artist. The next evening, as Siegfried, he 
strengthened this good impression. As Sieglinde Fratletn 
Marx was splendid. She is on all occasions an artistic 
treat, her every action being governed by the rules of 
grace and good taste, and her voice is one of singular 
beauty. As Gutrune in “Goétterdammerung” she main- 
tained consistently her high standard of performance. Frau 
Ruche-Endorf’s Briinhilde was eminently impressive and 
appealing throughout As the Forest Bird Fraiilein Mer- 
rem once more showed to advantage her light, sweet, 
tiexible soprano, Fraulein Urbaczek as Fricka was not 
always convincing as to action and not very satisfactory as 
to voice. At the close of the “Ring” there was tremendous 
enthusiasm and the singers were obliged to retvrn again 
and again in response to the calls. 


Che operatic week of June 25 opened with a guest per- 
formance of “The Huguenots,” with Heinz Arensen from 
Posen as Raoul. This gentleman has a tenor of great 
range and clarity; the tone is pure, sympathetic, resonant 
and free from tremolo, but on this occasion was frequent 
lv marred by a decided nasal quality in the upper head 
notes Histrionically he was excellent, and in contrast 
with the stilted. and unnatural deportment of many stage 
people his presence is admirable, testifying to innate re- 
finement. As Marguerite, Fraulein Eicholz was satisfac- 
tory 

zene 

On Thursday, June 29, Walter Soomer appeared for the 
last time in Leipsic as Hans Sachs, and on Friday, June 
30, Humperdinck’s “Hansel and Gretel,” with Aline San- 
den as Hansel and Fraulein Fladnitzer as Gretel, was 
greeted by a crowded house. 

nur 

The week at the opera closed with a performance of 
“Carmen,” with Fraulein Sanden in the title role, Herr 
Hedtmond as Don Jose, and as the Toreador, Herr 
Klinghammer. Herr Hedtmond was inadequate vocally, 
and his delivery of the role lacked totally in the qualities 
which make for artistic or even pleasing results His- 
trionically h: was good, though the final scene was not 
impressive. Much has been written in these columns of 
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Sanden’s Carmen. It can be placed unquestionably upon 


the same plane as her conceptions of Salome and Elektra As Tue Musica Courier 
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house itself is a “musical house,” having been built by 
Max Schillings during his residence in Munich. There is 
a beautiful garden and a splendid, great music room. As 
Gabrilowitsch said: “Even the laziest musician must work 
here.” He will open his next season by conducting the 
Konzertverein Orchestra here, and will also give a piano 
recital in the early fall. During the winter he will con- 
duct a series of concerts here and in Berlin, and will also 
ippear in various cities, including Paris, as a pianist. He 
is particularly proud of the honor of having been chosen 
as one of the guest conductors who will alternate in lead- 
ing the Manchester, England, concerts formerly directed 





OSSIP GABRILOWITSCH, MRS. GABRILOWITSCH AND DOG. 


by Richter. The snapshot shows Mr. and Mrs. Gabrilo- 
witsch and their dog in an automobile, all three wearing 
‘the smile that won't come off.” 


Ree 


At last week’s performance of the “Walkiire” at the 
Prinzregenten Theater, Serta’ Morena appeared in 
Munich for the first time since her return from America, 
singing Briinnhilde for the first time in this city, although 
she has often sung Sieglinde in the same opera here. She 
met with a genuine ovation and well deserved it, for she 
has fully recovered her health, and sings and acts better 





BERTA MORENA AT CASTLE STEINACH, 


Near Straubing, Lower Bavaria 


than ever before in her stage career I called at her 
pleasant home a day or two afterward and found Ma- 
dame Morena in best spirits and full of enthusiasm for 
her coming season in America. She says, indeed, that she 
owes her recovery from her long illness, which was of a 
nervous nature, to the kindness and encouragement of her 
friends in America, who gave her a self confidence which 
has enabled her to overcome the nervousness that for- 
merly hindered her singing. She will be in America near- 
ly eight months next season, devoting half the time to 
opera and the other to a long concert tour under the 
Johnston management, Her next appearances will be in 
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the Munich Wagner festival performances in August, and 
after that she will appear as guest in various cities be- 
fore leaving for America. In New York she will sing 
all three Briinnhildes in the “Ring,” and Isolde, in addi- 
tion to the roles in which she is already so well known 
and liked. Madame Morena is particularly proud of her 
recent success in Rome as Santuzza. It is unusual for 
a German soprano to receive an ovation in Italy in an 
Italian role, but so great was her success that, after her 
first appearance, a fourth was immediately arranged for 
instead of the three for which she was at first engaged 
eRe, 

The much heralded operetta season at the Kinstler 
Theater began with a performance which certainly ful- 
filled all the promises which had been made in advance, 
and that is saying a good deal. The operetta given was 
Offenbach’s “Beautiful Helen.” Prof. Max Reinhardt, 
the best known, most original and most successful stage 
manager in Germany, who has heretofore devoted his time 
exclusively to productions on the “legitimate” stage, un- 
dertook the management at a salary of $1,500 a week, 
and proved himself worth the money. It was something 
entirely unique in operetta production. In the first place, 
it was done on the so called “relief stage,” on which the 
scenery is, so to say, reduced to its lowest common de- 
nominator, but designed and painted, or rather built (for 
most of it is plastic), with splendid artistic taste. Then 
the stage management was worked out on natural lines, 
particularly the movements of the chorus were well ar- 
ranged. There were no merry villagers doing heel and 
toe in a line. And last, but by no means least, the musi- 
cal part was really musically done. The title role was 
sung by Fraulein Jeritsa, of the Vienna Volksoper, with 
whom few operetta prima donnas can compare, excellently 
supported by Rudolf Ritter, of Vienna, an exceptionally 
good operetta tenor. The other principal role, King 
Menelaus, was done by Max Pallenberg, of Vienna, whom 
I regard as the best comedian on the European operetta 
stage today, fit to be compared with our best men. The 
conductor was Zemlinsky, of the Vienna Volksoper, and 
the orchestra the Munich Tonkiinstler Orchestra. The 
scenery was designed by Ernest Stern, a well known 
artist. All in all a splendid beginning for the season, 
full of promise. But then “Beautiful Helen” afforded all 
who took part the best of material to work on. I am 
curious to see the next premiére, “Thermidor,” a new 
operetta by Digby Latouche, which comes on July 14._ It 
will be interesting to see if even Reinhardt’s genius can 
produce so good an effect with Latouche (an Irish com- 
poser, who is making his first appearance in the operetta 
field), as with the classic work of Offenbach. 


nRre 


Ermanno Wolf-Ferrari, the composer of “Secret of 
Susanne,” is hard at work here on the instrumentation of 
the last two acts of his new opera, “The Jewels of the 
Madonna.” The first production of the opera will take 
place in German at the beginning of December at the new 
Kurfiirsten Opera in Berlin, and the first production in 
the original tongue, Italian, in Chicago during January 
The composer will make his first trip to America in order 
to be present at this performance. He will be accom- 
panied by his American wife, formerly Miss Kilian of 
New York. If anybody thinks that the deta‘ls of com 
position are any lighter or more agreeable than other 
work, he would be disillusioned by learning of Wolf-Fer 
rari’s schedule. The time for completing the orchestra- 
tion is rather short, and the composer rises every day at 
five, working until twelve, and then three additional 
hours in the afternoon, making a ten hour workday 
From what I have learned of the opera and what I know 
of this composer's previous works, I venture to predict 
great success for the “Jewels of the Madonna.” The dis- 
tribution of the roles for the Chicago production is not 
yet definitely settled. 

ner, 


Since the unfortunate affair connected with the dis- 
bandment of the famous Kaim Orchestra, Munich orches- 
tral affairs have not been what they should have heen 
Neither of the rival orchestras, the Konzertverein and the 
Tonkiinstler, has been able to make money, and at last 
an agreement has been arrived at which undoubtedly will 
redound to the benefit of Munich musical life. On Sep- 
tember 30 this year the Tonkiinstler Orchestra is to dis- 
band. Twenty-four of its members will be taken over by 
the Konzertverein Orchestra. This orchestra will con- 
tinue under the excellent leadership of Ferdinand Léwe, 
of Vienna, and will give its usual series of symphony and 
popular concerts. With this orchestra as the only one 
in the field—the Hoforchester is in no sense a competitor 

-things will undoubtedly get on a better financial and 
artistic basis. 

nae 


The Konzertverein Orchestra will give its usual series 
of summer symphony concerts on off nights during the 
Wagner-Mozart Festspiel. The symphonies of Beethoven 
will be given in chronological order, one on each pro- 
gram, and the other works will range from Haydn to 
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Liszt and Richard Strauss. The series will begin August 
& and will be directed by Ferdinand Léwe 
nner 
Richard Strauss has been secured to take the place of 
the lamented Mott! as conductor of several of the operas 
in the coming Mozart Festspiel It is not yet definitely 
known who will lead the Wagner operas in Mottl’s place. 
Probably Otto Lohse, the well known Cologne conductor, 
will direct some of the performances. There is a possi- 
bility that Toscanini will be secured for the three pro- 
ductions of “Tristan and Isolde.” 
nner 
Director Otto, of the City Theater of Bremen, was re- 
cently kere and engaged four pupils of Dr. Felix von Kraus 
for his next opera season rhese are Hermine Deuchler, 
dramatic soprano; Victoria Neuner, alto; August Glo 
berger, tenor, and Max Schéttl, baritone The two men 
have already been heard in small roles at the local Opera 


Rumor has it that Leon Rosenheck, of Vienna, for the 
last year second solo repetitor of the Royal Opera, will 
be promoted to be one of the conductors at that institu- 
tion The Opera, as well as Herr Rosenheck, is to be 
congratulated. He is a splendid musician, and has won 
his way to the post by hard work 

near 

The well known New York manager, Gustave Amberg 
has bought the American rights for Reinhardt’s produc 
tion of “Beautiful Helen,”’ which is reviewed in this let 
ter. H. O. Oscoop 


Heinrich Meyn Recital. 


July 12, Heinrich Meyn, the favorite baritone, gave a 
musicale at the residence of Mr. and Mrs. William Bunker 


at Ridgefield, Conn. This was his program: 

Zigeunerlied Dvorak 
Fin kleiner Lied Bungert 
Der Salamander : Brahms 
Der Hidalgo Schumann 
l’ai perdy celle Old French 
Chanson a boir« Old Frenct 
Entendez vous Old French 
Il neige Bemberg 
Dearest ‘ Home 
The Last Leaf . Homer 
Ranjo Song Homer 
Rolling Down t Rio Crermar 


Mr. Meyn is to repeat this program in a number of 
places this summer 


Schenck’s Wagner Night. 

The second of the special Thursday night programs 
given by Elliott Schenck’s Orchestra on the roof of the 
Century Theater, Central Park West and Sixty=second 
street, included the “Kaiser Marsch,” “Dreams,” Eliza 
beth’s aria from “Tannhauser,” sung by Lillian Concord 
Jonasen, Siegmund’s love song from “Die Walkiire,” and 
the prelude to “Lohengrin.” The large and enthusiastic 
audience present gave emphatic evidence of the increasing 
popularity of these excellent summer evening entertain 


ments 
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Norfolk Music Festival. 
The seventeenth annual music festival given by Miss Sarto at Stony Brook. 
Eldridge for the benefit of the Norfolk Home Missionary \ Sat New 
Society, will take place at the Congregational Church in vacati t St 
Norfolk, Conn., on the evening of July 26 Among the program at 
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Schumanndnen ‘Sings at oom Concert. 
Madame Schumann-Heink was the “star” 
cert given aboard the Hamburg-American 


at the con- 
line steamer 


Bliicher, July 1. The famous contralto sang an aria 
from “Mignon”; “The Rosary,” by Nevin; “Frihlings- 
zeit,” by Becker, and at the close Bizet’s “Agnus Dei,’’ 
with violin obligato played by Albert Ebel, and Max 
Druse at the organ. Piano numbers were played by Doris 
Adele Geyer, Blanche da Costa Beerman, Kathleen O’Don 
nell, Mrs. A. N. Strouse, Mrs. H. J. Eder and Count 
Eugen Kinsky. Besides playing a piano duet with Miss 
Geyer, Madame da Costa Beerman sang two groups of 
songs for soprano “Where Blossoms Grow,” by Ger- 
trude Sans Souci, a charming song, was received with 
marked favor. Miss Geyer and Count Kinsky played the 
plano accompaniments Arthur Claassen, conductor of 


the New 
heiated 
the benefit of the 


Ye ork Lie« 
director of 
Seamen's 


Arion, of- 
which was for 


the 
the 


Brookly n 


concert, 


lerkranz and 
as musical 


Homes at Hoboken and Ham- 





Adele Krueger at Asbury Park. 
Krueger, 
Arthur 


\dele 
loist 


the soprano, has been engaged as so 


with Pryor’s Band, now playing at Asbury 
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Park. Madame Krueger will sing with the band at a 
gala concert in the large auditorium Saturday evening, 
July 22 

George Harris, Jr.'s, Success in Buffalo. 

The young American tenor, George Harris, Jr., made 
his Buffalo debut, June 27, when he sang at the artists’ 
concert at the New York State Music Teachers’ Conven 
tion. In reviewing his work the Buffalo Express of June 


28 stated 


The one artist on last night’s list who has not before yesterday 
heen heard in this city was Mr. Harris, an American, who mad 
most. favorable impression His voice is one of lovely quality 


ybsolutely ewen through its entire range It is not a big voice, but 


that it filled Convention Hal! 


such is its purity and carrying power 

vithout the slightest apparent effort on the part of the singer. In 
sddition to the fine quality and ease of emission, Mr. Harris has 
beautiful diction and a simplicity of style altogether delightful 
Ile sang arias from “Faust” and “Lohengrin” and some songs ot 
ovelty and distinct merit He is a young singer who has vo'ce, 
temperament and brains, who has already accomplished much, and 


whose endowments still greater th'ngs 


promise 











George Gardner Rockwood. 


Widely known as a photographer of artistic attainments, 


George Gardner Rockwood, who died at Lakeville, Conn., 
July to, numbered many well known musicians among 
his clientele of famous people. Born in Troy, N. Y., in 
1832, Mr. Rockwood took up the business of photography 
in 1853, and opened his New York studio in partnership 
with Col. Elihu Rockwood, his brother, four years later. 
teing thoroughly equipped in all ways to meet his patrons 
he made a success 
Mr 


on their social and educational footing, 
start. Besides his interest in business, 
Rockwood was a successful writer and lecturer, while as 
additional outlet for his many sided nature, he held the 
post of music director in one of the New York churches 
tor 


from the very 


a number of years. 


Clara L. Shaffer. 


Clara Louise Shaffer, a singer, died suddenly at New 
burg, N. Y., July 13. Miss Shaffer was formerly connected 
with the musical faculty of the Westminster College of 


Music at New Wilmington, Pa 


Josef Neydhart. 
Bavarian court singer emeritus, Josef Neydhart, died 
in Vienna, June 28, He 
Vienna, Munich, and was 


The 
in his fifty-eighth year. 
Prague and other cities 
Recently he had 
to vocal instruction, chiefly voice placing 
loskani- Neydhart, is a talented operetta singer 


AM, Ee 
Mahler's Peculiar Personality. 
“So imposing was Gustav Mahler's character,” 
lix Salten,. “that his personality became popular in 
before his work and his real worth 
knew him; and the 
him but 


sang 11 
known 


as a lvric tenor been devoting himselt 


His only daugh 
ter, Lola 


Say5S Fe 
Vienna 
People on the street 


populace, which knew nothing about 


his name, read his fame and his significance in 


his face. All looked after him, as they used to look after 
Brahms when he passed by bareheaded, and of whom, too 
they knew nothing; or as they used to look after Anton 
Bruckner, when he came along in his invariable black 
clothes loosely enclosing his large body. Thus they stared 
after Mahler when he crossed the street with his 


stumbling gait, lingering a moment and then hurrying on, 
as if he forgot himself every now and then and had to 
recollect that he was walking. People looked at him and 
smiled. But he knew not that these people were there, 
that they smiled, or that they recognized him. Probably 
he for his part seldom realized consciously that he was 
famous; he went through life entirely 
art and his work. It 


immersed in his 
souls that know 
It is their 


compensation for not sharing the holy ecstasy which filled 


is Only the small 


anything about people and about being famous 


Mahler. And they enjoy their experiences; but he had 
no such enjoyment of fame and of being stared at by 
the multitude. He consumed himself in the fire of his 


creative activity and died prematurely.”—New York Even 


ing Post. 





Ginsberg to Sing at Century Theater. 
Giacomo Ginsburg, the New York baritone, will appear 
at the Century Theater Roof Garden, Sixty-second street 
and Central Park, West, New York, this (Wednesday) 

evening as soloist with Elliot Schenck’s Orchestra. 
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VICTOR NEINZE, President 
Summer Term ens June 26 
Address Registrar, 9th Floor. Auditorium Bidg., 


MUSIC AWD DRAMATIC ART 


DR. WM. CARVER WILLIAMS, Registrar 


Students may register at any time 
Chicago, New Phone Nos. 4868 and 4869 Harrison 





THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Mcrrpetitan ), and 
et. 


a notable faculty for Languages, Sight Singing, 


Theory, = 


and Literature Music, 
NTOWN ST., BROOEL 





ELSA MARSHALL ===="2= 





SHERWOOD 


MUSIC SCHOOL 


Founded by Wm. H. Sherwood 
Fine Arts Bullding Chicago 
Highest Standard of Artistry 
Faculty includes Pias GEORGIA KOBER 
Organ and Theory, WALTER KELLER; Vocal, 
Wm A. Willett Violi Bernhard Listemann 
Public School Music, W \pMadoc; Dramatic | 
Art, W frede W t e 
1 ' W. KELLFE ire 


$100 REWARD 


The Publishers of the well known AMERICAN 
| HISTORY and ENCYCLOPEDIA of MUSIC wil! 
vay One Hundred Dollars for the arrest and con 

ction of one K. Thompson, alias F. K 
Arthur, R. A. Adams or G. S. Hall, who is de 
frauding music teachers and professionals by of 
fering a fake American Encyclopedia and History 
of Music at a ridiculously low price for cash in 
advance “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth talker 
Nervous manner. Last heard of in West Virginia 
A warrant is out for Thompson. If approached 
| report at once to your police department, and 
| notify by wire Montgomery, Hart & Smith, At 
| torneys, Chicago, Ill 








CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY : BERLIN and FLOTTWELLSTRASSE f 
. ress Musikwolff, Ber 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Cencerts, 
Hamburg; the gue greece ams, Seria, 





Representative e goo artist , 
ing d’ Albe Y saye Ansorge, Thibaud. Kreisler 
— ‘Ris ler, Van Rooy, Hekking, Carrefi 
ot many other « rities \iso manager f the 
Rerlin. Phitharroni 2) tra a sr 

Nikisch 

Principal Agency for Music Teachers 

Berlin, W. 


LE 0 N A R Schelling St. 6. 


CONCERT DIRECTION 


Joeenh Levi of Emmy Destinn, Terese Carreno. 

oseph Lhevinne, Brussels String Quartet, Oskar 
iin Geselischaft der Musikfreunde, Stern’cher 
Gesang-verein and others 


Granberry Piano Schoo! 


GEORGE FOLSOM CRANBERRY, Director 


Prectical Training Courses - Teachers 
Artistic Plane Play! 
THE PAELTEN SYST 


Bookiets—Carnegie eub-tew York 








REINDAHL VIOLINS 


know t r ‘ 

* ~ . are 
™ t we A 

in * know a 

n ’ 

w! tone e 

tingvis “ 

s t © 

by ropa fe 

htt co ” 

i Hy 

erTpege ae 

q t 

pre » 

fr i 4 

ha ve y 

oa ’ e 

not . rested in 

a Artist's 

Ta - will gtadly 

= PRE and which 

cor from 

. t * artes whe 
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Violins sent fe responsible 
persons on frie! for com- 
parison with othor new or 
famous old vielins; | 
desired, gradual charge 
Reinga Grand Model, $250.08 acc ants opened, 
REINDAHL VIOLIN —epuremnmeaneitniaaabieumiaieen 





Used asv Expumskn ny 


Bernard‘ 1 istemanna k - 

Femina’ josh KNOTE REINDARL 
Leonors Jackson } eo Sauret 

F. E. Hrberkore Free Kremer Atotior. 210AthenaeumBidg 
Asel Skovgaard Abou ' 

& E jecotsohe Sinan — soe a0 Boren Street 
Arzu: 


Harman CHICARG, ILLINOIS, U.S.A 


A. B. CHASE Pianos 


Artistanos 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Mustcat 
CouRIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bermburgerstrasse (Philharmonie), Berlin, 8. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Dertin-Chariotenbure. 8-8 Bamtate. 


CONSERVATORY Development in all branches of PERATIK AND RAMA‘ CHOOL: 
Cor ete Trai g for the Stage OR HESTR \ CHOOT! 1 i g a : all of 
hestral instruments SEMINARY Specia " ew for t 

Principal Teachers: Cond HARMONY AND COMPO ITION—Gusta ame ke 4 under ver 
Fielitz, P. Geyer, W elr +" atte, Prof. Phili Ruete I t puss Hofrat, | f. Ca roeder, 
Prof. E. E. Taubert, Arthur Wiliner. PIANO—George Bertra idwig Hreitne \ lite. Ed 
win Fischer, Guenther Freudenberg, Ernst Hoffz ‘ t na | I f. Mart Krause, Clare 
Krause, Prof. lames Kwast, Frieda Kwast-Hoda P tzenk ‘ ‘ I’ ‘..,T 
Ruefer. Martha Sauvan, Prof. A. Sormann, The t enberge Prof } faubert. SINC 
ING—Fra Ida Auer-Herbeck, Eugen Brieger, Fr Marg rieger-Pals Karl Maye Cham 
Singer Frau Prof. Mathilde Mallinger (Royal Chamb« ger Fra j { ‘ » Nicklese 
Kempner. Nicolaus Rothmuch] (Royal Chamber Singe Maéstro G Wladyslaw Seida 
mann, Adolf 5 Alfred M OPERATIC CLA N kK LOLI Prof 
Gustav Holiaender, Prof. Hugo Heermann, > ak Pie Max ( ere 

&« HARP—Franz Poemitz,. ORGAN—Hernhard Irrgang, | al M t ELL 
Eugen Sandow, & 
I onane e gh the Conservatory. | ‘ at any sltation 
rs trom 1an to 1 | m 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education from beginning to finish. Full courses or single branches Principal admission thas 
begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 








NEW YORK 























THE MUSICAL COURIER 











THE 


STEINWAY 7 
PIANOS __ || Atlas & Hamlin 


[GRAND AND UPRIGHT] 


Are Everywnere Known Ae “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


: Park Avenue, Borough of Manhattan 
. ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens NEW YORK (Wy ®Y 
: Riker Avenue, Borough of Queens 
AND 


S ot. Paull, Schanzenstrasse, 20-24 . . . - HAMBURG 
PRINCIPAL WVAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


bad ” Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin Bos ‘ ON] 
i They «xe dee sold by our accredited representatives in all principal cities ali over the globe 


STEINWAY & SONS 


= IMBALE" 














CHICAGO, ILLw. U. S.uAa 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





a ————————-_ Manufactured by) 


JEWETT PIANO CoO., ~ - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than gen 


SOHBER SO he 


it is built to satisfy the most 
cultivated tastes 


The oiennnieaal sinsaa piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : i2th Avenue, Sist to 52d Streets, New York 


SiS FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 























SLUMENGERG PRESS, 214-218 WILLIAM STREET AND 18-20 RO@E STREET, NEW YORK 








